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CONTENTS.

STATUES AND GROUPS.

DATE.

1773 Statue of Eurydice, the size of life, in soft stone, now in the Villa Falier at Asolo.

1776 Statue of Orphous, size of life, in soft stone, exhibited among the other productions of the
Academy of Venice at the festival of the Ascension, afterwards removed to the Villa Falier.

1779. Dzdalus and Icarus, a group in the natural size, in Carrara marble, at present in the Casa
Pisani San Paolo at Venice.

1780 Statuc of the Marquess Poleni, in soft stone of Viconza ; height 71 Venetian foet, exceuted for
tho Patrician Leonardo Venier, and placed in the Prato della Valle at Padua.

1781 -Apollo crowmng himself. A small statue in Carrara marble, executed for Prince Rozzomco,
now in France in possession of Baron Daru.

1782 Theseus on the body of the Minotaur, a group, in Carrara marble, of the size of life, executed
at_tho instigation of the Chevalier Giirolamo Zulian, then Venctian Ambassador at Rome,
and which became the property of Count de Fries at Vienna,

1783 Modols of the Allegorical Figures of Piety and Meckness, intended for the tomb of Gankanelli.

1789 Statue of Psyche in marble, exocuted for Sir Henry Blundell ; a repetition of this statue was
intended by Canova as a tribute of gratitude $o his patron, the Chevalier Girolamo Zulian ;
the death of this nobleman happening previously to its completion, it passed into the hands
of Napoleon, who presented it to the Queen of Bavaria—it is now at Monaco.

~——— Statue of a Cupid in marble. )

—— Adonis. Part of a model which was broken up by the sculptor, preserving only this fragment.

1793 Group of Cupid and Psyche in a recumbent posture, executed in Carrara marble for Colonel
Campbell, afterwards Earl Brownlow ; after various changoes, it became the property of
Murat, and was placed in tho royal palace of Compiégne, near Paris; the model had been
made in 1787 This group was repeuted in 1796, for the Russian Frince Youssouppoff.

1795 Group of Venus and Adonis, executed the size qf life, in Carrara marble, for the Marquees Borio,
after whose death it became the property of M. Favre, of Geneva,

1796 Statue of the Magdalen, the size of life, intended by the sculptor as a gift to his eountry, but
through political events it came into the possession of M. Juliot, the French Comumissary,
and afterwards became the property of Count Sommarivg of Milan.

——— Btatue of Hebe, the size of lifs, executed for Count Albrizzi, §f Venice. This statue was repeated
several times with only slight alterations of detail; fhe most perfect is, perhaps, toat in
possession of Lord Cawdor. ‘
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1797 Group of Cupid and Pysche in an upright posture, executed in marble for Murat, and placed,
with the rocumbent group, in the palace at Compidgne. This group was repeated in 1800
for the Empress Josophine, and the replica is now in possession of the Emperor of Russia.

—— Apollo. A small figure, belonging to Count Sommariva, at Paris ; it was taken from the model
of the Cupid sculptured in 1787.

1800 Statue of Perseus holding the head of Medusa, in marble, of the size of the Apollo di Belvedere.
This work was intended for Signor Bossi, the painter, of Milan ; but its removal from Rome
was forbidden by Pope Pius VII., who placed it in the Vatican Musenm.

—— Creugas and Damoxenus (the Pugilists), the size of life, placed by Pius VIL in the rame
museumn,

—— Colossal Statue of Ferdinand IV., King of the Sicilies, now at Naples.

1802 Colossal Group of Heygules and Lychas, exccuted in Carrara marble, from a model made in
1795 ; now in the gallery of the Torlonia Palace at Rome.

1803 Colossal Statue of Napoleon Bonaparte, in Carrara marble ; height 16 Roman palms ; completed
and sent to Paris in 1811 ; now in possession of the Duke of Wellington ; it was also cast
in bronze: the cast iy now in the Palace of the Arts at Milan:

1804 Colossal Statue of Palamedes, executed in marble for the Count Sommariva, and now in his
villa on the Lake of Como.

1805 A Sitting Statue of Madume Bonaparte, in Carrara marble, of the size of life; now in the
possession of the Duke of Devonshire.

—— A Recumbent Statue, in marble, of Venus Victrix, the natural size : the face is a portrait of
the Princess Paulina Bonaparte Borghese.

—— BStatue of Venus coming out of the Buth, executed for the Pitti Gallery at Florence ; size rather
larger than that of the Venus de¢’ Medici. This statue was repeated in marble for the King
of Bavaria, and also for the Prince di Canino: the latter is now in the possession of the
Marquis of Lansdowne.

—— Colossal Group of Thescus and the Centaur, intended for the city of Milan ; now in the Imperial
gardens at Vienna : it was completed in 1819.

—— Three Statues of Dancing Girls ; the first executed for the Empress Josephine ; the second exe-
cuted for Signor Dominico Manzoni, of Forli ; the third for a Russian nobleman.

1806 A Sitting Statue of the Princess Leopoldina Esterhazy, size of life ; now in the Palace of
Lichtenstein.

1807 Statue of Paris, in Carrara marble, of the size of life, cxecuted for the Empress Josephine ; now
in the possession of the Emperor of Russia: a repetition of this statue for the hercditary
Prince of Bavaria was completed in 1816.

—— An Equestrian Statue of Napoleon, a model in clay, rather above the natural size. The horso
was raised to the colossal size in 1810, and was, some years after, cast in bronze for the
statue of Charles III. of Naples.

1808 Semi-colossal Statues of Hector and Ajax, loft in the study of the sculptor: that of Ajax was
not commenced until 1811.

~— Statne of the Muse Torpsichore, now in possession of Count Sommariva at Paris ; it was repeated
with some small alterations for Sir S8imon Clarke.

1811 A Sitting Statne of the Empress Maria Louisa, in the natural size, with the Attributes of the

, Goddess Concordia ; now in the Palace at Parma.

1812 A Sitting Statue of the Muse Polymnia ; now in the cabinet of the Empress at Vienna. This

marble was originally iritended for the Portrait of Maria Elisa, Princess of Lucea.

—— Allegorical Statue of Pea'x size of life, executed for Count Romanzoff ; completed in

1815.
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DATE.

1814 Group of the Graces, ordered by the Empress Josephina, completed for the Princo Eugene, and
placed’at Monaco. A repetition of this group, with slight alterations, was worked for the

! Duke of Bedford.

‘1815 Model of a Colossal Statue of Religion, height 16 Roman palms, to be worked in marble, of
the height of 30 palms : it was worked in marble, with some alterations, and somewhat less
than the model, for Lord Brownlow. '

—— A Recumbent Statue of & Nymph and a Cupid playing on a lyre, executed for Lord Cawdor,
but given up by him to the sculptor, to become the property of the Prince Regent of
England. \

1816 Group of Mars and Venus, executed in marble, for George III.

1817 An Infant St. John the Baptist, in possession of Count Blacas.

1818 A Sitting Statue of Washington, in marble, executed for the United States, and forwarded to
America in 1820,

——— Statuc of Venus; a variation from that in the Pitti Gallovy, completed in marble in 1820;
in the possession of Thomas Hope, Esq.

-—— A Colossal Statuc of Pius VL, executed in marble in 1822, and placed in the Church of
St. Peter at Rome.

—— Charles IIT. of Naples, a colossal equestrian statue, height 20 palms ; cast in bronze by Signor
Frauncesco Righetti.

1819 A rccumbent Statue of the Magdalen, exccuted in marble for the Earl of Liverpool ; completed
in 1822.
—— Dirce—a Bacchic Nymph reclining on a goat-skin—a model. The execution in marble was
not completed at tho death of the sculptor.
1820 The Sleeping Nymph, a model.
1821 A Colossal Horse ; intended for a statuc of Ferdinand IV, of Naples.
1822 Endymion, a marble statue ; property of the Duke of Devonshire.
~—— The Picti, a model ; u group of the dead Christ with the Virgin Mary and the Magdalen.

BUSTS.

1805 Bust in marble of Francis I., Emperor of Austrin, executed for the Library of 8t. Mark ; now
at Vienna.

1807 Pius VIL., a marble bust, presented to his Holin the sculptor.

——— Cardinal Fesch, a marble bust ; Rome.

1808 A Bust in marble of the Princess di Canino. Aﬁm

1812 A Colossal Bust, in which the sculptor has given his own it

——— Maria Elisa, Princess of Lucca, sister of Napoleon. N

—— Murat

—— Madame Murat } taken when I‘(ing and Queen of Naplea.
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1814 Bust of Helen, presented by the artist to the Countess Albrizzi, of Venioe.

——— Bust of the Muse Calliope, executed for Signor Gio. Rosini, of Pisa.

——— A Muse, executed for the Countess of Albany.

—— Ginseppe Bossi the painter, executed gratuitously by Canova for the monument of Bossi
at Milan, i

~—— Cimarosa, tho musical composer.

1817 An Ideal Female Head, done by order of Madame Grollier, and presented by her to Count
Sommariva.

——— Tdeal Female Hends, Nos. 1, 2, and 3; ; presented by the sculptor to the Duke of \Vellmgton,
Lord Castlereagh, and Sir Wllllam Hamilton,—to cach one, in the corresponding order.

1819 Herma of Corinna, executed for the Count Sanseverino di Crema.

—— Bust of Laura, executed for the Duke of Devonshire.

—— Bust of the Muse Erato, in marble.

—— Bust of Beatrice, executed for Count Leop. Cicognara.

——— Bust of Leonora d'Este, in the possession of the Count Paolo Tosio, of Brescia.

Tuccia the Vestal, a herma or terminal head ; the property of Frederick Webb, Esq.

—— A Vestal, a herma ; in posscssion of Signor Luigi Uboldi, the banker at Milan.

~—— Sappho, a bust.

—— Philosophy, a colossal herma ; executed for Count Giulio Perticari, but afterwards given up to
his late Holiness Pius VII.

1822 Madonna, a bust, below the natural size ; in possession of thc noble family of the Patrizi at
Rome.

—— Lucrezia d’Este, the property of Mr. Baring.

Connt Cicognara, a colossal bust, wanting the last touches ; at Venice, in the possession of the

Count.
—— Madame Recamier, left in the model.
——— Gio. B. Canova, not quite finished in the marble.
Rome (au Allegorical Head), and Bnst of the Chevalier Azara—medallions, originally forming

parts of a bas-relief.

BAS RELIEFS.

1790 The Death of Priam.

—— Briscis consigned to the heralds by Patroclus.

—— Socrutes defending himself before his judges:

—— Socrates sending away his family ke®iv drinking the poison.
—— Socrates drinking the poison.

—— The Death of Socrates.

—— The Return of Telemach:

1792 The Offering of the Trojan® Matrons,

1795 Instruction, or the Good Mother.

—— Charity, or Good Works.
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1797 Venus dancing with the Graces.
—— The Infart Bacchus,
—— Socrates rescuing Alcibiades.
——— The City of Padus, a monument in honour of Bishop Giustipiani, and placed in the building of
the Congregazione de Caritd at Padua. .
—— Death of Adonis.
1800 The Descent from the Cross. This model was executed in marble, by Antonio d’'Este, for
Count Widiman, and is now at Venice, .
1801 Hercules Infuriate. \
Helen enrried off by Theseus.
1822 Seven Rilievos for the Metopes of the Temple at Possa.guo viz.
The Creation of the Sun, the Earth, and Moon.
The Creation of Man.,
The Death of Abel.
The Sacrifice of Abraham.
The Annunciation. .
The Visitation.
The Presentation,

MONUMENTS.

1787 Tomb of Clement XIV. (Ganganelli), in the Church of the Holy Apostles, at Rowe ; height of
the pontiff, 13 Roman palms ; of the figures, 11 palms; tho architectural part is also the
invention of the sculptor ; the Clay Models, in the same size, were formed in 1783 and
1784 ; the whole in Carrara marble.

1792 Tomb of Clement XIII. (Rezzonico), in the Church of St. Peter at Rome ; height of the pontiff,
19 palms ; that of tho Genius and Religion, 15 palms ; the lions are also colossal. The idea
of this monument, and several of the figurcs, are anterior in date to that of Ganganelli, also
in Carrara marble.

1794 Monument of the Chevalier Emo, executed by order of the Venetian Senate, and placed in the
arsenal at Venice. ’

1804 Model of a Monument intended to be crected to the memory of Francesco Pesaro.

1805 Monument of Christina, Archduchess of Austrug <~ Carrara marble ; the figures the size of
life ; crected in the Church of the Augustines at Vienika.

~— Model of & Monument for Victor Alfieri ; in the studio of ‘e sculptor,

1806 Monument of the Countess d'Huro, daughter of the Marc\ioness de Santa Crux; ﬁgures in
mezzo-rilicvo, of the natural size ; left in tho studio of the sculptor.

—— BSepulchral Vaso, in marble, orna.mented with small bas-relief, to the memory of the Baroness
Diede ; situated at Padua.
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1807 Monument of Alfieri, with a colossal figure of Italy ; in the Church of Santa Croce at Florence.
~——— Model, in little, of a monument to the memory of Lord Nelson ; & spontaneous tribute of the
private admiration of the sculptor for the British hero.
1808 Monument to the memory of Gio. Volpato ; placed under the poreh of the Church of the Holy
Apostles at Rome.
Monumment to the memory of Count Souza, placed in the Portuguese Church at Rome : a repe-
tition of this monument was executed and sent to Portugal,
——— Monument to the memory of the Venetian patrician, Gio, Falier, executed as a tribute of the
sculptor’s gratitude: it was forwarded to Venice after the death of Canova.
—— Monument to the memory of Frederick Prince of Orange ; erected at Padua.
1812 Monument to the memory of the Countess Mellerio ; situated in the villa Mellerio, near
Milan.
——— Monument to the memory of Gio. Battista Mellerio ; alse in the villa Mellerio.
1815 Monwment to the memory of Count Trento ; erccted at Vicenza,
1817 Secpulchral Monument of Cardinal York, with busts of the three last Stuarts, in mezzo-rilievo ;
erected in St. Peter’s.
Sepulchral Monument for an unknown person, with rilievos of two winged boys supporting a
medallion, the portrait of a lady.
1818 Monument of Signor D. Manzoni, of Forli.
1822 Monument in marble to the memory of Count Fausto Tadini ; erected at Zovare.
—— Monument of the Marquess Salsa Berio, of Naples.
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MEMOIR OF CANOYV A.
BY (OUNT CICOGNALA.

NTONTO CANOVA was born in 1757, at Possagno, a village situate amidst the Asolani hills at
the foot of the Venetinn Alps.  Pictro, his father, and also Pasino, his grandfather, were sculptors
of repute at that time, as their numerous productions attest, consisting chiefly of monuments, altars,
and gimilar works conscerated to religious purposes, in the churches of that district. By the death
of his futher, Antonio beeame an orphan in the third year of his age, and his mother Angela Zardo
marrying shortly afterwards, and returning to her native town of Crespano, the infant was left to
the care of his paternal aunt, Caterinn Ceceato, by whom he way affectionately nurtured.  His mother
liad by her second marriage, his step-brother the Abbate Giovanni Battisti Sartori.

Deprived of hisx father, young Autonio was indebted for the rudiments of his art to his grand-
father Pusino, who adopted the excellent method of teaching him ecarly the familine use of the
implements of senlpture, employing him on the works on which he was himself engaged. By thix
useful diseipline, hig hand acquired mechanical «kill, while his mind was growing to maturity, and
Lie early possessed the advantage of being able to execute the rapid instantaneons conceptions of his
genjns with a corresponding facility.

It happened at this time that Giusepj Bernardi, sirnamed Torretto, nephew and pupil of old
Torretto, who was one of the best Venetian sculptors, was staying for some years ut Pagnano, a short
distance from the villa of Asolo, where the patrician Giovanni Falier ook so much pleasure in
cmbellishing his palace with the works of contemporary artists. This nobleman observing the strong
disposition of the youth for the arts, placed him with Torretto, with the view of facilituting his
progress, and further engaged that he should accompany the artist to Venice, when the works
on which he was employed should be completed,—which accordingly took place about two yeurs
after. ) .

By the death of Torretto, Canova was left without any guidance or restraint, having received
from his master only the first instructions in his art, and before he had acquired the maturity of
strength necessary for venturing on the new and arduous carcer to which he even then felt himself
incited by.the wmost auspicious confidence. He had enjoyed, however, ever since his arrival at
Venice the protection of his oxcellent patron Falier, and found an immense sourco of kmowiedg>
and improvement in the gallery of plaster casts of the Commendatore Farsetti, comprising all
tho celebrated remains of antiquity, which, with a noble liberality, was devoted to the use of
young students, and the public curiosity. There was nlso at that time an academy at Venice,
calculated to excite a spirit of emulation among the young artists, but which was unot enlightened °
; B

¢
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by those juster principles whose influence began then to be partially visible, and was precursory
of & new revival of the arts in Europe, .

Young Antonio was now placed with the sculptor Gio Ferrari, Torretto’s nephew, and worked
with him on the statues that embellished the gardens of the Casa Tiepolo, at Carbonara : here
he had young Gattinoui for his associate and rival, whose death, however, happened soon after,
when he had excited high expectation of future eminence. Canova did not continue in that
school for more than one year; for, becoming strongly convinced of the necessity of a wide deviation
from the rules of art which he saw practised, he boldly resolved to endeavour to explore those
paths which he thought bad been used by the ancients, and from which he bebeld with surprive
and regret the departure of his contemporaries. HHis proficiency even at that eamrly age was con-
siderable, as it is attested by the two baskets of fruit which he sculptured in marble, in his
fourteenth year, and which are yet to be seen on the first Jnnding-place of the Farsetti palace,
now the Hotel delln Gran Brettagna, at Venive,

His first effort wax a group of Orpheus and Furydive in the natural xize, taken at the moment
when, forgetting the cruel prohibition, he sees his mistress separated from him for ever; a subject
which is. perhaps, more suitable to the canvas than to marble, from the smoke and flames in which

“the figures are usually involved. The statue of Eurydice was completed in his sixtcenth year, while

pussing the snmmer at the villa of his patron, having previously studied the model at Venice : that
of Orphens was begun the following year, in a study which he then occupied on the ground-floor of
the inner cloister of Nt. Stephano.  This composition, in soft stone, was publicly exhibited in Venice,
on the ovcasion of the festival of the Ascension, and first awakened the admiration and ambition of
his countrymen, who then hegan clearly to foresee the meridian glories anmounced by so bright &
dawn. These two statues ave now preserved in the Falier palace at Asolo.  Tn the following yeav
he repeated this subject in marble, in a rather smaller size, for the senator M. Antonio Grimani.
The destiny of this group has been remarkable, the figures having been separated from cach other ;
and the fate of that of Eurydice being even now unkuown ; the Orpheus was sold by Grimani to
Nig. Lorenzo Vanzetti of Vicenza, and afterwards revold by him for a considerable sum, and sent to
Vienna, having bad some injuries, which it had suifered, previously vestored by the seulptor Bosa.
A still worse fortune*befell the statnes of Apollo and Daphne, which he had sketched in soft stone,
and which were destroyed by the brother of the Iate Luigi Veronaat Padua : but the most claborate
compozition which Canova exceuted previously to his departure from Venice, was the group of
Dedalus and Icarus, in which he more signally cvineed his daring abandonment of conventional
modes, and his entire devation to the gnidance of nature. This group, which is now in the Casa
Barbavigo Pisuni, was executed in o more convenient study, which had been procured for him
near to the passage of St. Maurizio, where he also senlptured the statue of Esculapiuy, and one
of the Marquess Poleni : the former being now in the villa Cromer at Monselice, the latter in the
Prato at adua,

The rapidity of his progress now prompted his illustrious patron to procure for him nore
adequate incans, and a loftier theatre for the exercise of his powers ; which he effected in concert with
the Chevalier Girolamo Zulian, who was at that time the Venetinn ambassador to the Holy See, and
his intimate friend ; procuring for the young artist the means of visiting Rome, and of pursuing his
studies there with every necessary advantage, Accordingly, in December, 1780, Canova entered for
the first time that seat of the arts, little fingining that he was destined to attain there to the
highest rank and to establish rales of art, by his example, which would extend their influence to
the remotest posterity. A year had clapsed from the date of his arrival at Rome, before a
pension from the Venctian government was obtained for his support : this was, however, finally
decrend in the following i ember, consisting of an annual allowanto of 300 Venetian ducats, for
three years, a sum fully equal to the moderate wants of the artist, and which, although it does not
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excecd the half of the stipend now granted in similar cases, was at that time thought amply
sufficient. .

On bis first arrival at Rome, Canova had experienced the kindest recoption from the Venetian
ambassador, and had frec access to his splendid mansion. This enlightened and accomplished
nobleman soon becoming nnpressed with a bigh sense of the merit and powers of the young sculptor,
procm'e(l from Venice a cast in plaster of the group of Dedalus and Icarus, which he had executed
in that city, for the purpose of exhibiting it to the artists and conuoisscurs at Rome. Tho house
of tho ambassador was, indeed, n kind of Athenmum, and frequented by all those most distinguished
by talents and geunius in that city. On the oceasion of the first production of this glonl\ he was
surroinded by Cades, Volpato, Battoni, Gavin llamilton, Puccini, and many other distingnished
aftists and critics, who contemplated the work with silent astonishment, not daring to censure what,
although at varinnce with tho style then followed, communded their admiration, and revealed the
brightest prospects. The embarrassment of the youth at this juncture was extreme, and he frequeutly
spoke of it afterwards, as of one of the most anxious moments of his life ; froin this stite he was,
however, sdon relieved, by the friendly and paternal address of Gavin Ianiilton exciting him to
unite with so cxnet and beautiful an imitation of nature, the finc taste and beau idéal of the ancients,
of which Rome contained so many modecls, predicting at the same time, that by such a courso he
would greatly pass the limits which had been reached by the moderns; but the ccensure which he
overheard from one who stood behind him was more agreeable to the young artist than any direct
culogium : this Avisturchus obsorved that, from the effuct produced on the observor by the naked
forms so carefully finished in this group, they must have been taken from the life, when in reality
they were wholly the result of his severe study of the human formn, entirely unassisted by mechanical
meuns : this greatly enconraged the youug artist, and convinced him that he had already raised
himself above the mediocrity of his contemporaries.

From the moment of his arrival at Rome he had commenced a severe and profound study of
the great models of ancient art, without however ncglecting the fruits of his previous cloze observance
of nature, the expression of which he always proposed to himsclf to make a distingnishing quality in
his works, He had u profound contempt for all conventional modes in the arts, and was led even
in that early age, by a correct taste, rather than by instruction, to prefer, amourr the wonuments of
ancicut art, those which were of the age of Phidias, in which the lofty conceptions of the artist are
most closely united with truth of expression ; a decision which has since been fully confirmed by the
exhibition made to Europc by the British Museum, of the first certain monuments of the arts of
that era. .

It may be proper to take here a slight survey of the various circumstances which had promoted
the improvement in the arts previously to the arrival of Canova at Rome, for the influence of the genius
of onc man could not have been wholly adequate to the reconducting' of art into its true but forsaken
paths, unless the approach to them had been cleared by the sound judgment of some of his prede-
cessors, and without the aid of other favouring circumstances : indeed, the influence of established
practice and professional jealousy created no trifling obstacles to the progress of Canova ; these, how-
ever, his modest and unpresuming conduct aided greatly to remove, while an air of mumph and

superiority would, by wounding the feelings of his rivals, have created additional opposition. Already,

" however, many causes had existed tending to an improvement in the arts; among them may be
. enumernted the encouragement to right studies given by the Marquess Tanucci, at Naples ; the pro-

-tection afforded to literaturc and the arts at the courts-of Charles ITI., Leopold, Bengdict XIV.,

si0lement XIV., Pius VI, and by (lardinal Silvio Valenti, the Colbert of the Holy See; by the

%#Albani, the Zeladn, and the Borgia ; the studies of Mazzocchi, Bajardi, Galliani, of the two Venuti,

pf Maffei, Gesnero, Gori, Passeri, Paoli, and Amaduzzi ; the good taste diffused by Cochin, Bellicard,

rlington, Mariette, and Sir William Hamilton ; the Herculaneum discoveries ; the Travels of Saigt
i
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Non, Norden, Pocock, Wheeler, Spon, Rivet, and Stuart; the exact admeasurement of ancient archi-
tecture by Des Godetz ; the masterly works of the Piranesi on the Antiquities of Rome; the illustration
and rendering public of gulleries and museums, by means of engraved copies; the opening of baths :
the study of the galleries of the Vatican ; the excavation of old edifices ; the collection and illustration
of old inscriptions by Morcelli Marini, Zoega, Fea and Akerblad ; the great works of Visconti and
Winckelmann ; the enlightened taste of the Earl of Bristol, and of the Ambassador D’Azara, for these
studies ; the genius and profound erudition of Hancarville; the valuable collections of Hamilton,
Jenkins, and Agincourt; the perfection of the intaglios of Pickler; the fine and bold designs of
Flaxman; the attraction given to these studies by the accomplished Algarotti; the triumph over
prejudices of the formidable Milizia ; the labeurs of Temanza and Lanzi—these all supplied immense
sources of aid to the young Phidias, and seemed to him to point out that moment as the favourable
one for the giving of a different direction to sculpture from thut which was pursued by living
masters.

It is remarkable that both senlpture and architecture should, at this time, owe their revival to
the genius of Venetians ; for while Canova was sculpturing his first great works at Rome, Ottonc
Calderari was reviving the Grecian taste in Vicenza, and Querenghi at St. Petersburg was fulfilling,
in a masterly style, the magnificent views of that imperial court, by the erection of swinptuous and
clegant edifices of every description. It must be allowed, however, that no ordinary degree of genius
and courage was required to break locse from the false and vicious rules of art which then prevailed,
particularly in sculplure, us not one of his contemporarics had, with all the incitements which have
been enumerated, yet advanced a single step in that direction. Indeed, the works which Canova
first saw in Rome, the productions of Agostino Penna, Pacili, Bracci, Sibilla, Pacetti, and Angilini,
are already sunk into total neglect ; ncither ean we discover in them tho source of the slightest
excitement to the improved style which the Venetian pupil afterwards acquired,

The Chevalier Zulian 1uow saw the importance of giving effective assistance to the developing
powers of Canova; he therefore placed at his command a fine block of marble, to be devoted to a
subject of his own choice, and to show the profit derived from his residence and studiex at Rome.
This was the first marble sculptured by Canova, on those true priunciples by which he had proposed
to himself to be gutded in bis works, 2 composition by which a new path was opened to all the
productions of the imitative arts. The subject which he chose was Thescus, conqueror of the
Minotaur, and the work was conducted thronghout in the palace of the Venetian ambassador. It
was a highly interesting moment, when his excellent patron produced a cast of the head only of the
Theseus to a party of the first artists and crities assembled in his house, without informing them from
whence it had been obtained; all concurred, however varying in other points, in pronouncing it to be
of Grecian workmanship ; many thonght they had seen the marble from which it had been taken, not
being able, however, to recollect cxactly where it was; but when the ambassador conducted them
beforc the original and cntire group, their surprise was indeed extreme, and they were forced to
exclaim, that by this work art had commenced a new career; on this occasion it may be said
that Theseus was the conqueror, not only of the Minotaur, but of Envy also, forcing from rival
artists the first homage of their admiration of Canova, who, at so early an age, had raised art to a
higher degree of perfection than had been attained by any sculptor since its revival in Italy.

Before the expiration of the period for which his pension had been granted by the Venetian
rsenate, the judgment and friendship of Gio. Volpato procured for him the commission to executo a
monument for the celebrated Ganganelli : this fAattering offer he would not however accept without
the permission of the Venctian government. This boing obtained, by which he was left entirely at
liberty in the choice of the place of his abode and in the excicise of hia talents, he gave up bis
study in Venice, which was finally closed in 1783, and, returning to Rome, applied himself wholly
to this great work, which proved the means of raising his fame to the very highest rank, Pre-
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viously to this undertaking, he had sculptured at Rome only his Thescus above mentioned, and a
small statue of Apollo, in the act of crowning himself, which he presented to the Senator Abondio
Rezzonico, one of his patrons, who died in 1782. That severest of critics in the fine arts, Francesco
Milizia, & man of profound judgment and independent mind, but violent and bitter in the
expression of his critical opinions, was struck with astonishment at the excellency of the execution
of the monument of Gauganelh, and opeuly declared the highest admiration of it in his lettets—
it also veceived the high encomiums of all pessessing any knowledge and taste in such subjects.
To Volpato posterity are much indebted, for, with judicious confidenco in the talents of the
young sculptor, he procured the confiding of this work to him, and thus afforded an oppqrtunity
of making known his extraordinary powers to the world; the greatest capabilities being often
unproductive, from the want of such favouriug circumstances.

At the same time that this great work was in progress, he produced a youthful Isyche, and
alto modelled mavny other works, particularly those beautiful cowpositions in bas relief, which first
opencd the eyes of modern sculptors. These, which he used to model as a rolief from more arduous
studies, bogan to appear about the year 1790 ; and before any artist had ventured on anything in
this style: they were all left in the clay models, except that of Socrates parting with his family,
which was worked in marble with great care and accuracy, and is now in the possession of  the
Chevalier Giuseppe Comello at Venice. Canova rarely employed his chisel on portraits, or bax
relief, lenving, in them, a field open for tho exertions of minor artists, and dedicating himself with
surprising ardonr to the greater objects of colossal statues, monuments, and groups.

The commencement of one composition was not delayed until the completion of another, but
while his chisel was still employed on the tomb of Ganganelli, he was forming the clay model of that
of Pope Rezzonico, which was placed in the church of St. Peter in 1792 : during the few suceceding
years hie exceuted several statues and groups of Cupid and Psyche vaviously represented : the group
of Venus and Adonis ; the monument of Emo, now in the arsenal at Venice ; the first statue of
Hebe, and the first of tho Penitent Magdulen. All these works were completed b(-fore the expiration
of the 18th century, so that in the conrse of twenty years he had produced a greater number of works
than many laborious artists have in the whole of a long existence : and it shonld be remembered that
the practice which he himself subsequently introduced for lessening the lahour of the sculptor, by
cmploying inferior workmen to reduce the block to the last stratum of the saperficies, was not then
in use. This adoption of mechanical aid he cffected by forming his models of the exact size in’ which
they were to be worked in marble, and with the utinost accuracy; he always, however, applied
himself the last hand to his works, giving to his marbles a softness and delicacy of contour, and a
minute accuracy of expression, for which we should look in vain in the works of others of that time.
Indeed, the grent superiority of Canova is more particularly scen in these last fine touches of art,
to which no one can perhaps cqually attain who has not early acquived a familiar use of the chisel,
but trust their fame to the hauds of subordinate artists; the last minute and finishing touches are
those which require the highest powers of the artist, and arve the means of producing his noblest
effects ; and in this respect the studious cave of Canova is observable even in his latest works':
but it is doeply to be regretted that the ubuse of his physical powers in the eurly part of his
life, when ewployed on his first great works, and the want of those pecuniary resources which he
could afterwards command, greatly weakened his constitntion ; and he often declared that he was
no longer able to rustain the enormous fatignes which the lions in the monument of Clement XIIT.,
and certuin drapery in that of Ganganelli, had cost him ; the use of the trapano, which is attended
with a pressure on the breast, had already produced a depvession on that part which was perhaps the
origin of that complaint under which he finally sunk.

In 1799, the Prince Rezzonico having occasion to undertake a journey into Germany, was
pleased to take Canova with him, with the view of affording him some relicf and repose from the
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great abuse of his health and strength: he accordingly accompanied the Prince to Vienna and
afterwards to Berlin, This journey was highly beneficial to Canova, by diverting him in some degrec
from his habits of too close application ; and perhaps he was indebted to it for the many years whicl
lic afterwards lived and devoted to his art.

Tt was during the interval from 1792 to 1799 that Cunova found an agrecable velief in the
oceasional nse of the pencil, executing in all twenty-two pictures of various dimensions : after which
he never resumed it until August 1821, when he retouched with great boldness the large painting
which he had executed for the church of Possagno in 1797, of the height of twenty-eight palms ; the
subject, the appearance of the Eternal Futher to the three Marys, and the disciples lamenting over
the body of Christ. It is not true, as has been sometimes stated, that he thought very highly of his
pictures, and that they had withdrawn his attention from more important subjects. This is sufficiently
refuted by the short period of his excrcising the art, the extreme facility of their style, the unwilling-
ness he had that they should pass into other hands, although very flatteringly sought after, and the
modesty with which he showed them rather as the fruits of his leisure hours than of his serious study.
This recreation, in which he found so agreeable a relief, arose from his return to those habits of living
to which he had been accustomed from his early youth at Venice; having contracted an intimate
friendship with Mingardi, one of the best puinters of that day, by which means he naturally becamo
familiarized with the pallet: but the style which he saw practised at Rome was very different from
that of the Venctian colorists, who, still influenced by the true masters of the pencil, did unot hold
in much esteem the pictures of Mengs, Battoni, and Muaron ; and it was no litile gratification to him
when one of his heads, coloured from the were recollection of the manner of (torgione, was tuken by
the connoisseurs for the work of an old Venetian master.

The personal habits of Cunova were throughout his life regular and moderate ; he rose early, and
immediately applied himself to bis designing or modelling, and afterwards to working in marble ; he
was always disposed to live absteiniously, as well from motives of health as of reflection, as his intense
application had made him easily susceptible of severe stomach pains; and in his twenty-seventh year
he was attacked by a violent and complicated disorder, which ever after threatened him from time to
time with & return, requiring of him great caution, and confirming him in his natural disposition for
a sober and regula® mode of living., 1t was his daily custom to restore his powers by a short repose
after eating; and the friends who dincd with him always took carc to introduce light and diverting
topics of conversation, and to avoid subjects of the arts, or of a nature to Lighly excite his imagination
or feclings ; » slight emotion having the effect of disturbing his usual repose. He scldom went from
home, bnt passed his evenings in receiving hix friends, with an cxtreme gentleness and urbanity of
manners, but without the slightest approach to meanness or affectation.

Tt was his constant rale not to have pupils, at least in the strict sense of the term; and he was used
to assign us u reason for it, that if a youth of good capabilities were to study under him, the merit
of his works would be attributed to the master, who would thus derive from it the benefit due to the
_unrequited pupil; but it was his invariuble custom, whenever a young artist evinced more than
ordinary power, or when any onc of his workmen raised himself above mediocrity, to give him every
encouragement, to procure commissions for him, and even to set him to work on his own account;
as in the instance of his causing to be sculptured at his own expense so large a portion of the statues
which adorned the I’antheon, but which have since their cxpulsion thence been received into the
varions galleries of the Capitoline muscum. At any moment when required, he would leave his
own work to go to the study of an artist whe wanted his counsel ov opinion, which Le gave with
such cordiality, as never to wound their professional pride, but, on the contrary, as always to afford
them aid and encouragement. To those who express surprise that not a singlo pupil of (anova can
be absolutely cited, it may be answered that, if they will compare the state of his art at the era of
his earliest productions with that of the present day, it will appear most convincingly that the effect
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of the examples which he has afforded to all Europe in his own works, has been infinitely greater
than what could have been derived from a few precepts inculcated in his private study.

He was very solicitous to instruct and adorn his mind in every respect that could tend to the
perfect education of an artist ; he read himself, but more often caused to be read to him, while at
work, the classical Gireciun, Roman, and Italipn writers, particularly Polybius and Tacitus, whom
he considered most luminous and characteristic of the times which they so masterly describe. His
own style in writing was always simple and ingenuous, although his letters serve to show the pro-
gressive correctness of his language, so that the later ones, without losing their original force
and freedom, and while uncorrupted, on the other hand, by the obscure affectation of modern \style,
are more elegantly written than those of an carlier date. He never wrote with the view of publishing
on the subject of his art, although it appears from one of his letters that he had thoughts of doing it,
limitedly, however, and with much reserve : in a letter to a friend, dated 1812, ho says, * You will be
surprised when I tell you that I have never written a single linc on the subject of my art: I have,
however, always had an intention, but have not yet found the moment for carrying it into effect ;
perhaps at some futwre time I may. I have determined, however, to givo obscrvations on my own
works, extending them, perhaps, to the general subject of sculpture and its few elements ; but not
to make a work of it, which I could never be so silly as to think of, but shall confine myself to the
mere exposition of the principles on which T have pursued my labours, and nothing more.” When
circumstances necessarily requived it, he committed to paper somo valuable remarks, not, however,
in the language of dictation, although his authority was always willingly submitted to. Ilis clear,
measured, and precise opinions were, however, sometimes scerctly noted by his friends : some of these
will be made public by his memorialist, whe even while he was living had thonghts of publishing
them in the disguised character of an old manuscript lately discovered in the archives of the Academy
of 8t. Luca ; for in this form only would Le cousent to have his opinions, so ingeniously obtained,
communicated to the world.

His susceptibility and active fancy gave great quickness and cnergy to his invention, prompting
his imaginution spontaneously, und without effort, to reach the great and excellent in his designs,
He usually threw his first thoughts on paper in a few slight outlines, which he often varied and
retouched, and then sketched in clay or wax, in small dimensions: with this lic studied the com-
position of his subject, which was afterwards transferred to the fullsized model, and perfected
with all the resources of his genius and art. Ifis tranguillity was never in the slightest degree
distm-bed by jealousy of the success of others, but on the conlrary he always spoke of his rivals
and of artists of merit with the utmost candour and good-will. It was never his wish to be
adopted as a model, or to have dirvect iwitators, observing, that the greal masters, by whom he
had been guided, were cquully accessible to all, being no others than nature and antiquity. He
was, however, obliged to allow that, at the era of his first arival in Rome, these two sources of
instruction had been neglected, and that he had been the first to apply the means of improvement
which they afforded ; but it was with the utmost caution and modesty that he noticed this fact, to,
avoid wounding the pride of others, who were not very willing to do justice to his services, and
attributed much to themselves which was justly Lis due.

Criticism likewise never produccd any irritation in him: if false and violent, he wholly dis-
regarded it ; if just and modest, he adopted the means of improvement which it furnished, alwuys,
liowever, showing great deference for enlightened advice. Wlien sonwe of his friends wished to reply
to a cortain Sig. Fernow, who had published a pamphlet against him in German, from which extracts
had been made into the Encyclopmdian Journal of Nuples, he carnestly dissuaded themn from it,
saying, that it was for him to answer it, but only with his chisel and by an improvement in his works ;
but he would listen with atiention to observations on his works, even Ly the most uninstructed, fron
which, as Virgil could extract thonghts from the verses of Ennius, he sometimes obtained some useful
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wanta of the youths dependent on the arts ; employing also numerous artists in making drawings and
highly finished engravings of his works, and establishing an extensive engraver's press, an cxample
which was afterwards followed, but with a different object, by many others.

One of the memorable circumstances in the life of Canova is the last journey he made to Paris,
when, bearing the special mission of the Holy See, he mingled with the great personages there
assembled, and reclaimed the spoils which the trinmph of the Gallic cagle had swept from the
Campidoglio and the Vatican ; the zeal and anxious exertions are indescribuble whith this worthy
son of ltaly used to execute thc charge of his mastor, and to regain for his conntry her violated
treasures ; the firmness with which he urged the claims of. Rome, and his unwearied efforts to
unite in her favour the various interests and opinions, will afford an interesting subject to the
future historian of this illustrious man. His re-entranco into Rome was a real triumph ; again the
Transfiguration heard hymns in honour of the memory of Rafaclle, and the Apollo and Laocoon
reealled to Rome, now wenk and fallen, the memory of those joyous days when, amidst the triumphal
pomp of a Titus, or an Emilius, the spoils of conquered nations entered her walls.

Tt was in these eircumstances that Canova, decply aflected by the great cvents of tho times, so
little to have been foroscen by human thonght, conceived the design of perpetuating the memory of
the happy return of the ‘Pontiff to his church; and he accordingly, that same year, produced the
model of a grand colossal figure of Religion, of the height of thirty palms, which ho proposed to
execute in marble at his own expense, and make an offering of to the Christian world. By the com
pletion of this design, the present age would have possessed a wonder of art and sublimity to which
it has never yet zeon anything equal ; emanating too solely and spontaneously from the mind of the
artist, wholly uninstigated and unaided by extrancous means: all Europo looked forward to sce it
adding to the glory of the Vatican, or adorning the magnificent space of the Tantheon, Already the
model was completed, the marble disposed, and the chisel of the seulptor suspended, until the signal
of authority should be given, by pointing out the place appointed for its reception. Tt will be for
history to cxplain the causes of the frustration of this devout and magnanimous design, and perhaps
it may be found needful to druv a veil over the motives o which it may be traced ; posterity will
with difliculty believe that no place could be found at Rome for the reception of tho sacred image
of Rcligion. 1t is, however, certain that the model remained for many years the object of public
adwiration, . masterly engraving being made from it with the following inseription :—Iro felici
reditu Pii V1I. Pontificis Maximi, Religionis formam sua impensa in marmore exculpendam Antonius
Canova libens fecit ot dedicavit. Tinally, it was worked in marble a little above the natural size, by
the order of Lord Brownlow; and tho emblem of Catholicism was thus rejected from the Tiber,
and found refuge on the banks of the Thames.

This extraordinary circumstance did notf however, depress the mind of Canova, who, actuated
by the decpest religions feelings, had already formed the design of consecrating his fortune and the last
efforts of his genins to the commemoration of a period in which the inserutable decrees of Providence had
been so remarkally displayed ; and that the statue which he had conececrated to this pions purpose
inight nat be profuned by any less sacred use, he resolved on the raising of a'temple for its reception
in Iris native place, to be enriched with the productions of his chisel ; by which also be would open
a perpetual source of prosperity for his native village in the concourse of workmen, the visits of
strangers, and the expenditure of his entire fortune. The first stone of this sumptuous edifice was
accordingly laid in July, 1819, amidst. an immense concourse of people, with all the solemnities of
religion, and the deep emotions of the assembly; but he had not foreseen that this design would
require an infinitely greater expenditure than that of the colossal statuo ; to supply which, it became
necesgary for hit to renew his labours, and to undertake fresh commissions ; accordingly, he set about
new statues, groups, and monuments, working incessantly, and with all the ardour of his youthful

Aapplication,—~his mind always intent on the great object of his pious wishes; it is not, therefore,
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improbable that this greatly increased exertion, and the mental excitement consequent upon it, tended
to accelerate the termination of his existence,

Even at this stage of the lifo of this grout artist, the connoisseur mny find new advances towards
oxcellence in his works, which is obviously to bo attributed to the opportunity which his voyage to
England afforded him of contemplating,for the. first time, the marbles of tho Parthenon in $he British
Muscum. The lofly terms in which he spoke of them on his return, the profit he derived from thom,
and the devoted admiration which Lie ever after entertained for them, arc subjects of grest and varions
interest ;. he himself acknowledged that a visible improvement, and the highest oﬂ‘orti of his chisel,
were to be found in the works which he executed subsequently to his visit to London.

In the latter part of 1821, he took a journey to Possagno to inspect the progress of the work
there, and mude many iwportant alterations in his first designs, necessary in the ndaptution of an
odifice evidently formed on the united rocollections of the Parthenon and the Pantheon to she pur-
poses of a Christian church.  On his return to Rome he modelled the group of the Piety, one of the
principal works which rewain to be executed in marble, to the great regret of nll capable of feeling
the beautiful and grand in art; the first conceptions of this group were niost felicitous, and the com-
position most rapid, suflering neither pause or amendment in its progress, although, from the profound
science it involves, the artist had evidently to overcome great difficultios in the expression of his ideas ;
when completed, however, it formed the wonder of all Rome, and of the strangers then in that city.
In the course of the wintor, he modelled a monument for the Marquess Berio, of Naples ; seven designs
for the Metopes of the church at Possagno, the subjects being takon from sacred history; and a
colossal bust, tho portrit of an intimate friend; with the advance of spring, he completed, with o
delightful finish, the group of Mars and Venus for his Britannic Majesty, and also completed the
recunbeut statues of the Magdalen and the Endymion, which he had executed for two distinguished
English noblemen.  Besides these important objects, he proceeded, at every leisure moment, with
other works which he had on hand: the Sleeping Nymph, Dirce, Nurse of Bacchus, a repetition
of the Nymph awakened at the sound of a lyre, a Danzatrice, and various busts and other minor
works.

In the month of May he went to Naples, to inspect the wax of his second coloszal horse, preparatory
to the fusion of the work, und returued to Rome with u tendeucy to disorder in his stomach, which
was always badly affected by that climate ; baviug recovered himself in some degreeyand completed
the works above mentioned, he left that city, for the last time, in Seplember, for Possagno, hoping
10 derive benefit from the journey, and from his native air, and arrived ut that village on the 17th
of the sume month ; but, as was usual with him, he travelled too lunriedly,—the ill effcets of which
were increased by ihe heat of the weather, which was, in that year, unusually great throughout
Ttaly ; he was consequently very ill on his arrival, but continued thero until tho Jrd October,
without tuking to his bed, expecting relief from the waters of Rccouro, from which he bad,
on former occasions, derived benefit. All was, however, unavailing. On tho 4th he arrived at
Venice, intending to stay there two or threc days, having written ug follows in the last letter
that was signed by his hand :—“ My health goes on as usual, or is perhaps rathor worse than i
was ; for a few days I thought it getting better, but T was disappointed ; perhaps the journdy to
Romo may restore me ; I would fain embrace you aguin.” No sooner had he tuken up his abode,
as he was accustomed, under the friendly roof of the Cusa Francesconi, which he preferred to the
many splendid mansions which were emulously opencd to him, than he took to his bed.

The stomach fuiling in the performance of its functions, inercused his uneasiness ; nor could
medical aid at all abate a constant hiccough which gave him the greatest distress; his pulse,
however, remained unaltered, and his head unaffected to his last moments. The friends whom
he saw around him endeavoured, but ineffectually, to conceal the alarm and distress by ':vhich
they were ggitated. He heard with perfect calmness the announcement of the necessity of .
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arranging his wordly concerns, and confirmed the disposition which he had mdde of his affairs
many years before at Romo, but now made his property chargeable with the expenditure required
for the completion of the church at Possagno, appointing his step-brother sole executor and heir ;
the latter thus became rather the distributor of his wealth, than the heir to it. He also
expressed great satisfaction at having completed all the works for which he had been paid in
anticipatiow. .

Continuing for several days to get gradually worse, he performed the last offices of religion, and
resigned himself to die with the utmost constancy and serenity, uttering only short sentences of a
pious nature to his attendants : to those who administered to him the last soothing remedies, he said
with his usual kindness of manner, « Yet give it me, that so I may remain u little longer with you.”
Approaching nearer to his end, he said to those who moistened his dying lips, * Buono buonixsimo,
—mad inutilo ;”* his last words were “ Anima bella e pura "+ these he uttered several times just
before he expired, and if his spirit was not wandering at that moment, it may be said that he died
withont any mental aberration. He spoke no more, but his visage became, and continued for
some time, highly radiant and expressive, as if his mind was absorbed in some sublime conception ;
creating powerful and unusual emotions inall around him : thus he must have looked when imagining
that venerable figure of the pontiff, who is represented in the attitude of prayer in the Vatican. His
death was wholly unattended by the agonies which make a death-bed distressing ; nor did even a
single sigh or convulsion announce his dying moment. Thisx took place on the morning of the 13th
of October, he having then nearly completed the 65th year of his nge.

On the opening of the body, it was found that his death Lad been caused by a paralysis of the
stomach, promoted by the schirrous state of the pylorus, by which the passage of food iuto the
intestines was impeded. ‘

The loss of Canova occasioned the deepest affliction throughout the city of Venice ; the power
which regulates human destinies huving conducted bim to the tomb in that country where he had first
drawn breath. The patriarch himself performed the funeral rites; and the academic body, who
were desirous of supporting his bier, conducted the coffin of their revered brother and master to the
church, and thence to the hall of the acndemy, followed by so numerous a train, that that vast
apartment wus insufficient to contain them. The wualls of the hall were hung with engraved copies
of the works of Canova, so numerous that they appeared the labours of a whole race of artists, rather
than of a single mind and hand. The presidcnt of the academy, an affectionate fricnd of the deceased,
delivered the oration, exciting in the minds of the assembly the same deep emotions by which Le was
himself affected. The only torch which burnt beside the bier stood on that ancient bronze which
had for so many centuries been used to receive the votes of the patrieians, in the hall of the great
council, and which was deemed suitable for the last offices paid to the latter glories of the Vene-
tian state.

Immediately after the ceremouny, the body was removed to Possagng, where an honourable tomb
will be raised to his memory, in the new church now nearly completed. The funeral rites were
performed on the 25th of October, and u discourse was delivered by a distinguished prelate to so large
a concourse of the inhabitants of that district, that it was found necessary to address them under
the open sky. Throughout Italy, the deepest afliction prevailod on this event; Rome, who lost
by his death the restorer of her modern greatness, decreed to him the honour of u statue, proclaimed
him perpetual president of her chief academy, and ordered for him a funeral in the church of the
Holy Apostles, of such magnificence, that all the tributury aris were occupied for many months in
the prepa.n.ztion of it; the pope contributing largely to the expense, and the whole of the magistracy,
togother with the representatives of the first powers in Europe, paying respect to it by their presence :

Goud, vory good —but it is in vain. + Pure and lovely spirit.
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likew:ise Florendp, Trevigi, Udine, and Lodi gave each her public demonstrations of grief on this
occasion ; but nbne with more zealous promptitude than the Vénetian artists, the kind friends and
fellow-acad?m.icizms of Canova. JImmediately on his death, they voted to his memory the grandest
and most distinguished monument that could be devised : and not to limit the honour of this design
to Venice alone, or even to Italy, the subscription was thrown open to all Europe, to whow his
fume might be deemed to belong; wherenpon the powers then assembled at Vorona, following the
example of our august Emperor, severally evinced their desire of promoting this object by munificent
contributions ; as the more distant sovereigns also did, on the announcement of the proj 8o rapid
and considerable was the subscription, that long before the ensning spring they were in Ytondition to
begin the work.

A momment to the memory of Tiziano had been designed by Canova, in the year 1792, which
it was intended to raise in the church de’ Frari, in Venice; but the design, which was to huve been
offected by subscription, fuiled by the death of the Chevalier Zulian, its chicf promoter, in 1795. The
model being thus left on hand, without any prospect of its heing carried into execution, Caunova adopted
the same idea for the monument of the Archduchess Christina, reducing, however, the dimensions,
and with considerable alterations in the groups. The opportunity of restoring to its original state
and colossal proportions, this beautiful composition, far more suitable to a consummato artist than
a pious princess, and, perhaps, even better adapted to a sculptor than to a painter; the absence of
all rivalship, in the adaptation of the design of him whow all considered as a master, and the means
it afforded of employing at the same time the numorous sculptors, who were anxious to pay homage
to the mewory of Canova, all concurred to justify the choice of this model formed hy the hand of
Canova himself.

The Academy of Venice, who obtained the heart of Canova, are also now raising a small monu-
ment entirvely at their own charge, in the hall of their meetingy, consisting of an urn of porphyry
to contain the precious relic, with ornaments, and an inscription appropriate to the subject and
circumstances,

The letters of Canova will furnish to those who shall collect memorials of him much that is
valuable and iunteresting : these will be found in the greatest number with the noblemen Giuseppe
Falier and Lorenzo Giustiniani, the heirs of Antonio Sclva, the architect ; those of the painter
Giuseppe Bossi, of Milan; with Count Tiberio Roberti of Bassano, Count Cicognara at Venice, and
M. Quatremére de Quincy at Paris.

Canova enjoyed the peculiar protection of the patrician Giovanni Falier, as has been already
montioned, of the Chevalier Girolamo Zulian, of the Prince Rezzonico, and of the Marchioness Gentili, .
one of the most accomplished women of Rome, at the time of his arrival there. The number of
persons connected with him, by the ties of friendship, was also very considerable ; but if the degree
in which it was enjoyed were to be detcrmined by particular demonstrations of regard, the Chevalier
Bossi and Count Cicognara, whose busts, while living, he sculptured in colossal size, and with whom
he maintained an uninterrupted correspondence, may, perhaps, cluim a distinetion in this respect.
The following may also be mentioned as his attached friends : Gio. Antonio Selva; the sclt?ﬁﬁ-\
Antonio D'Esté, the constant companion of his study ; the excellent Chev Gio. Gherardo de 0881 ;
that able writer, and his warm admirer, Pietro Giordani ; and the sccretary of the Academy of St. Luca,
the Abbate Melchior Missirini, with whom Lo was for many years united by a strict similarity of
tastes and pursuits; and the Chevalier Tambroni ; but tavin Hamilton, the Scotch pain.tcr, was !;he
Afirst at Rome who gained the youthful attachment of Canova, and he was never satisfied with speaking
in terms of grateful remembrance of the kind encouragement and counsel which this worthy man
afforded him in the difficulties of his early career. M. Quatremdre de Quincy, Lord Cawdor, and
Sir William Hamilton, also possessed his friendship in a peculiar degree, and gnve, ou many occasions,
unequivocal proofs of an equal esteem ; but the most intimate, cordial, and inscparable of all hmg

L4
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friends was Lis step-brother, the Abbate Sartori Canova, who, from the year 1800,] resided entirely
with him, and became the participator in his wost secret and individual concerns ; agd to whose sole
and sacred friendship he confided at his denth the cxocution of his most cherished designs: but it
would not bo possible, without exceeding the limits prescribed to this memoir, to mention the many
distinguished and enlightened persons who experienced from Canova the most ready intimacy and
kindness. To him who shall undertake a more comprehensive and detailed account, these anecdotes
will farnish much that is interesting, as well to his contemporaries as to posterity.

The high esteem in which Cunova, while living, was held throughout Europe, is ono of the most
honourable records of art, and of requited genius ; for, not only was he an object of admiration to
[taly, and his own countrymen, but had in France also for his admirers, all those persons most dis-
tinguished for taste and impartiality of judgment ; very unjustly have the French been charged with
holding his talents in light estimation, as is evident from the flattering notice he received from their
learned bodies, the study and imitation of his works, the high price at which they were gold there, and
the public expression of regret at his decease : nor way their respect for him at all diminished by the
zealous activity which he showed in rccovering from them the precious spoils of his country. In
England he was held in equal, or even greater estimation, and received, during the short visit ho
paid to that country, after his last jowrney to Paris, the most generous and distinguished notice and
attention.

The questions most commonly and earnestly put are, if Canova has reached in sculpture the
excellence of ancient Grocce, in what points the comparison may be inade, and by what weans he
surpassed the sculptors of tho agoe of Julins and of Leo. Contemporary jealousy will not allow of his
title to this elevation ; but this opinion will not greatly surprise those who are intimately acquainted
with living artists, whife to an unbiassed posterity may be coufided the runk that he will permanently
hold in the arts.

The sculptors of the fiftcenth century, when the arts were subsidiary to religion, which was the
chief promoter of their revival in Europe, reached a high degree of excellency, so far as regurds
oxpression, and the simplicity and devotional air proper to subjects of piety: the works of that period
are accordingly characterized by a timid expression of religious sentiments and emotions, und coufined
to a merc imitation of nature. By degrees the ambition began to prevail of surprising the beholder,
and of displaying the artist, to the sacrifice of truth of effect. The successive sculptors of the six-
teenth century proceeded to operate with greater boldness, and throwing off what they deemed the
servile yoke of the imitation of nature, but without substituting a beau idéal, founded on the antique
with the view of attaining to greater originality, proceeded from one license to another, nutil all
rules were abandoned ; while destitute of the force and science of Bonarroti, they possessed no quali-
ties to redecwn the faults which he, as a sculptor, had rendcred the idols of his age. A superiority
over the masters of Loth these periods will then be readily accorded to Canova, who, with nothing of

®™hardness or timidity in his imitation of nature, or of falscness and tendency to crror in his beau idéal,
formed a style, by the happy and inseparable union of these two kinds of imitation, which constitutes

’ﬂ!m{rue path to perfection ; and if Michael Angclo has left o« mighty nume behind hiin, in works of
the bencil and of architecturo, it is not necessary that posterity should overrate the paintings
of Canova, or the edifice he raised at Possagno, to preserve the balance between thewn, while his
superiority in sculpture more than supplies any deficiency in respect to the other two branches
of art. :

The, degree in which Canova approximated to the excellency of Grecian art, is shown in his
masterly manner of treuting those bold and novel conceptions, for which neither antiquity or the age
of Leo had afforded him any precedent, and in which he stood entirely alone and original. Thesc
possess a justness and propriety of style, a freedom from all extravagance, while the character and

, attributes peculiar to each work are never confounded fogether. Tn all his various productions, we

J
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can always admige a scrupulous perfection in the extremities, a charming sweetness of contour, and
a peculiar grace, but without affectation, in the motion of the neck, giving a fine expression to the
head, and graceful disposition of the shoulders: but his marbles are above all distingnished by the
exquisite representation of the flesh and appearances of the skin; without, however, degenerating
into a minuto and servile imitation : e seems to have procceded by first impressing on Lis statues
all the divinity of his beau idéal, and afterwards recalled them, if it may be so expressed, to humanity,
by scattering here and there those tiacos of reality, which his attentive observation of the natural
supplied ; these masterly strokes raised his figures into life, all the softness and delicacy of which were
added by his last fine touches. :

Sensibility and quick perception will fully suffice, without critical knowledge of ért, to feel all
tho fincness and justness of his expression. The fury of Hercules hurling Lichas into the sea; the
noble and heroic air of Thescus, in the act of slaying the Centaur ; the various characters of Hector
and Ajax ; the pious family of Clement XI1IL ; the deep afiliction in the family group, on tho tomb
of the Countess D'Haro ; the.lofty courage of Creugas; the fell expression of that of Damoxenus ;
the mild dignity of Washington ; the deeply impassioned group of the Piety; withont mentioning
his subjects of beauty and grace, so expressive of voluptuous, but at the same time pure and innocent
emotions : these alone will e sufficient to sustain the character of Canova, in any trial or compnrisons
that may be made. Although he may not have reached the excellency of the Greciun masters, par-
ticularly in those few instances in which some degree of imitation of their works is observable, yét
it may be affirmed that ho affords the only example hitherto of such an attempt being made with
any degree of success. This iy attested by his statues of Perscus, and of the mother of Napoleon,
which remind us of the Apollo and the Agrippina, without suffering greatly by the comparison.

The two colossal statues of Iector and Ajax, which were in his study at the time of his decease,
wanting only some slight ulterations, and the last polish, are yet almost wnknown to the world,
hut will contribute to the rveputation of the sculptor, equally with the devotional figure of Cle-
ment XITI., the Blind Man in the Monument of the Archduchess Christing, the Magdalen, the
Pugilists, Hebe, Polymnia, and the group of the Picty, works for which no known models ave
furnished by antiquity.

The contents of his study will shortly afford a highly interesting and instructive treat to the
artist and the amateur. These consist of his studies from life, of every vaviety of character, sex, and
age ; of experiments of every kind of drapery from life, and models; and his original® thoughts on
paper, and in cluy and wax models of various diwensions.

Tn & more cnlarged biography of Canova, it might have been expected to find his defects, as an
artist, more precisely pointed out; defects which he himsclf ingenuously confessed ; but from the
narrow scale on which it has been here attempted to give a faithful sketch of the life of this illus-
trious man, it has not been thought requisite to dwell on fuults, inconsiderable in themselves, and
wholly lost, in a general view, in the splendour of his excellencies,
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MEDALS STRUCK IN HONOUR OF ANTONIO CANOVA.

We give here the medals which have been struck, on various occasiony, in honour of Canova
they are contained in four plates, and accompanied by brief explanatory notices, Of the two other
plates, not representing the works of the sculptor, the one presents the ground plan and the elevation
of the magnificent church crected at Possagno, to the building of which Canova devoted his entire
fortune, the frmuts of ull his labours. It is rendered yet more interesting by being the depository of
his mortal remains, although he never gave any indication, not cven the slightest, of desiiing o1
expecting it to be made his tomb; his friends, however, could not fail to make o appropriate o
choice, adding, thereby, so affecting an interest to this splendid edifico, and acting also by it 5o much
m unison with the fond wishes and vecollections which Canova always entertained for his native
willage,

The other plate is a reprosentation of the interesting monument which the Venctian Academy
of the Fine Arts have placed in the hall of their institution, It v the heart of (fanova, enclosed in
« porphyry vase, which is set with appropiate ornaments. On a tablet beneath is inscribed,

QUOD. MUTUI. AMORIS. MONUMENTUM
IDEM. GLORILAE. INCITAMENTUM. SIET.

And on the vase itself is the simple inscription
COR MAGNI CANOV.E.

1st This medal, engraved by Gazini, was decreed to Canova by the Venetian senate, as a mark
of their approbation of the monument, executed by him in memory of their celebrated Admi.ml,
Angelo Emo ; on one side is represented the monument of Emo, aud on the other an appropriate
inyeription.

2nd. A medal, also exccuted by Garzzini at the charge of the Chevalior Girolamo Zuhau, on the
occasion of his being presented by (fanova with the statue of Psyche, holding in her hand the hutter-
fly ; the obversc presents the head of Canova, the reverse the statue aboye mentioned,

3rd. A medal, the work of Putinati, struck at Milan, in honour of Canova, as the most distin-
guished ornament of his age in the arts: on one side is the profile of the sculptor, on tlfo ?ther the
winged cap of Mercury, and the head of Minerua, enciicled by a scrpent, symbol of his immortal
fame, .

4th. A medallion, engraved by Salvatore Passamonti, on occasion of the recovery from the
French of the works of aucient art taken from the Roman Muscums. This me_mon.\.l of that glorious
event, in which Canova actcd so important a part, presents on the obverse his features, and on the
reverse the Apollo di Bolvedere—one of the recovered works.
D
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5th. Anotlier modallion, by the same artist, in honour of Canova's famous colossal group of the
furious Hercules hurling Lychas into the sea ; one side presents the portrait of the sculptor, the other
the group above mentioned. _

6th. A medal, by Putinati, voted by the Athenmum of Treviso, on the occasion of tho placing
there of the bust of Canova ; it consists of the head of Canova, and an appropriate inscription.

7th. A medal, engraved by Girometti, to gratify the desire which prevailed with all descriptions
of artists, of possessing a lasting memorial of the features of Canova, the restorer of sculpture in
modern times - it accordingly presents on the obverse the portrait of Canova, and on the reverse an
inseription corresponding to its purpose. ’

8th. A medal, also by Girometti, commissioned by the Roman Academy of San Luca, who wero
desirous of marking Ly this splondid memorial the sense they entertained of the loss of their per-
petual president. Impressions were distributed to all the municipal authoritics, and to the members
of the various societies of science, literature, and arts, who attended the solemn funeral rites of the
sculptor, celebrated in the church of the Holy Apostles at Rome. It consists of the head of Crnov:
on the one side, and of a brief inscription on the reverse. )
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THE WORKS OF CANOVA.

STATUES AND GROUPS.

EURYDICE AND ORPHEUS.

(Btatues in Saoft Stone.)

Carvova modelled aud executed the statue of Kurydice in his sixteenth year, and that of
Orpheus about two years after, for the Venelian patrician Giovanni Falier, a name occurring so
frequently and honourably in the history of Cunova; and they are at present the valuable and
interesting ornamecuts of the villa Falier ncar Asolo. Theso statues he worked in soft stone, while
yet only aided by that vivid and profound sense of beauty and truth with which nature had so largely
¢endowed him, and before his genins had been excited and developed by the contemplation of the great
models of antiquity.

The figure of Eurydico is powerfully expressive of the terror with which she is seized at this
fatal moment : she rises her arm as if imploring succour, but her countenance is marked with a full
consciousness of her fate, and with the mest hopeless grief : her hair falling wildly over her shoulders
adds to the distraction of her aspect. fhe effort is well expressed by which she endeavours to advance,
while she is irresistibly drawn backwards by a hand reaching out of the smoke and darkness.  This
tigure is evidently a youlhful effort, but is valuable from its expression, the deep sentiments it involves,
and the hopes which it gave of future excellence. The Orpheus, which so soon succeeded it, shows
the rapid progress of the young sculptor: the design and finish of the limbs arc better, and the
countenance has a nobler expression. It furnishes prooi that the important quality of expression, by
which the works of Canova were afterwards so highly distinguished, was the native and spontancous
growth of his own mind and deep feelings, and needed no foreign aid to call it into being. The
attitude of Orpheus, his face turned towards Furydice, shows that he perccives his fault, and is
struck with horror at its dire offects.  His steps are arrested, but it is evident that he is free, and has
escaped the dark abode. Those of Eurydicc seem fixed by sor:e superhuman power, and she i.s plaiely
doomed to remain there for cver.*

_* Oanova seems to havo preserved alwnys a fond remombrance of those youthful productions; w!mn th.o titlo
of Marquess D'Ischin was conferrod on Lim by Pius VIT., ho introdaced the lyre and the serpent into his ooal.‘
of arms. \
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DEDALUS AND ICARUS.
(4 Group in Alarble.)

“ Paternal fears invadu his auxious breast,
While his hand trombles, and the sudden tear

Rolls down his aged cheek.”

THE iwaginative Ovid speaks thus of Dwedalus, when oceupiod as in the group bofore us.  Thix
famous Athenian artist being banished from his country on the charge of killing his nephew Perdix,
took refuge in the island of Crete, where his skill was so highly prized by the king, that he was not
suffered to depart. The ingenious mind of Dwdalus, excited by this restraint, formed the design of
escaping with his son through the air, being the only way left open to him ; and he is here represented
by the immortal sculptor of Possagno, employed in forming the wings of the youthful Tcarus, and
hending forward in the attitude of observing if the feathers which he is binding to the shoulders of
his son arc fitly disposed.  Although absorbed in his work, yet deep anxiety and sad forcbodings are
depicted in his countenance ; and, perhaps, too, the appalling voice of conscience, which is cver
more distinetly heard in the eritieal situations of lite, aceuses his guilty breast.  The innocent son,
however, seems pleased at the thoughts of this novel voyage ; and, with his head turned towards his
shoulder; observes the progress of the work, more impatient for its completion than attentive to the
useful divections of his father. The figure of Tearus, gruceful and buoyunt with youth and joyous
expectations, forms a strong contrast with the dejected aspect of Diedalus, whose mind seems depressed
by misfortune. This group, ulthough surpassed by the subsequent productions of Canova, possesses
much merit, and was viewed as a presage of his future greatness by the Venetian Senate : under their
auspices he went to Rome, where he was destined to rise on firmer pinions to a loftier and more

secure flight,

T™Hrg MARQUESS POLENI,
(4 Statuc & Soit Stowe.)

Tuis statue, which is among those which sudorn the Prato of Padua, is one of the first productions
of Canova’s chisel; it thercfore possesses the interest that attaches to the early efforts of genius,
serving as it dves to mark the point from which he advanced to his subsequent perfection.

It is certain, however, that, if his own wishes had prevailed, we should not have now to notice
this work, and his repeated entreaties prevented its removal to a more secure and distinguished situation,
which his affectionate friend I'Abbate D. Francisconi, the intelligent librarian of that city, would
have cffected, out of respect to so excellent an :wtist. 1t was sculptured so early as 1781 for the
Venetian Patrician Leonardo Venier, ns a tribute of affection and gratitude to his great preceptor,
the Marquess Poleni, professor of ninthematics and astronemy at the University of Padua, and une of
the most distinguished men of learning and science of that time,

He is represented in o standing posture, and, like the ancient statues of philosophers, naked,
except the lower part of his figure, which is wrapped in « flowing mantle ; bis right hand rests upon a

Jmachine invented by him for Us.. jurpose of scientific experiment, and his left holds a volume entitled
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THE WORKS OF CANOVA. 29

# De motu aque mizlo.” Notwithstanding the comparatively unfinished workmanship of this statue,
we may observe in it that Canova even at that carly period duly appreciated the quality of expression,

and suoceeded in giving to the countenance a look of decp reflection and gravity, and of that kindness
of pature which so much endeared this great man to his contemporaries.

APOLLO CROWNING HIMSELF.
(Marble Btatue.) \

" Tuis statue, which is about half the natural size, was commissioned by Prince Rezzonico, and
was the earliest of Canova’s works executed at Rome : it is interesting on this account, and also for
its own merit, although it appears that it did not satisfy the idea of excellence which the sculptor, even
at that early period, had formed. The God, who appeara to have just achieved some triumph, is
standing beside the trunk of a tree, on which he rests with his left hand, while with his right he
places on his head the crown

“ Della sempre frondosa arbor vivace.”

He is naked, not having yct resumed his mantle : suitably to the action, and to the purposes of art,
his face is turned towards the left shoulder, with a look of animation and self-complacency, and
‘posscsses all the attributes of youthful beauty.

“ —— leggiadro sempre
E giovane dimostra il bel sembiante
E giommai sopra il tenero suo mento
Di laungine molle orma non surge.”

THESEUS, DESTROYER OF THE MINOTAUR.

(4 Group in Marble.)

Tue Minotaur, a monster deemed hy some to have had lalf the human form and half that
of & bull, but more generally to have the head only of a bull, is here represented by Canova in
the latter form, dead, and thrown carelessly upon a stone, from one side of which the head falls
down upon the ground, while the legs hang down on the other; his slackened muscles, aml. t..he
abandonment of his limbs, are full of that expression of lifelessness which denotes the dominion
of dooth. Scated on the lifeless body of the Minotaur, Thescus is taking & moment’s repose a.ft.er
the conflict; his left hand grasping, with un air of triumph, the victorious club, while the right
fests carclessly on the thigh of the monster. . )

Although his exhausted look und attitude show the arduousness of the btmgg}e m'wluch he
has been engaged, yet in his noble countcnance there is an gir of triumphant s.utmfuctwn at th.c
victory which he has obtained : and how great a triumph to destroy, not a private foe, but his
country’s, and to free it by his prowess from a cruel and degrading tribute !
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PIETY AND MEEKNESS.
(Modelled in Clay.)

THESE two figures, allegorical representations of Piety and of Meckness, were modelled so early
as the year 1783, and intended for the mausoleum of Clement XIV.; but, as we have else-
where remarked, the figure of Temperanco was substituted for that of Piety, and another figare of
Meekness, differing, however, only slightly in respect to dress and posture, now occupies the place
for which this was dosigned ; so gentle and prepossessing are their demeanour, that our love
and admiration are deeply excited, cven without reference to the exalted virtues which they personify.
Piety is represented as a female clothed in a long tunic, which falls down to her feet ; a soft and
flowing veil covering her head, and descending in beautiful folds to the ground : there is an exprossion
of sweetness in her looks, which accords with the spirit of our veligion, and with that retired stato of
mind so necessary to the conception and enjoyment of its blessings ; wholly ahstracted from objects
of sense, her mind seems to be deeply rovolving the thoughts of a more perfect and exalted state of
existence.

This figure of Meokness, like that in tho tomb of Ganganclli, expresses, by ber gentle aspect
and modest demeanour, the most entire tranquillity of mind, immovable alike by the cares, the pleasures,
and the passions of tho world ; liko the other, too, she is sitting with her hands clasped and resting
on her lap ; her head is slightly inclining forward, and her hair gathered behind with a graceful
simplicity ; large and delicate drapery covers her whole person, and descends in rich folds to the

ground,

PSYOHNER. o
(4 Statue in Mardle.)
¢ Tn qual parte di ciclo, in qnale idea, ora "essmpio.” —DPETRARCA.

PsycHE is here reprosented by Canova occupied in holding a butterfly, with the softest touch,
between the forefinger and thumb of her right hand, and placing it gently in the paln of the left ;
wholly absorbed in contemplating the beautiful insect, her features wear a smile of tranquil and
celestinl sweetness, expressive of tho sufficiency of the soul, of which both Psyche and the butterfly
are emblerns, to its own proper and entire happiness.

A light drapery of brilliant whiteness, and of the finest texture, which forms an adwirable contrast
with the almost natural tints of the flesh, and does honour even to the chiscl of C‘anova, is folded with
a gracelnl simplicity around her. But why, O Psyche ' conceal beneath that envious vest thy lovely
limbs, when, veiled only in thy ingefivousness and artless innocence, the thoughts of thoac who fix their
admiring eyes upon thee become pure and guiltless as thyselfi

This lovely nymph, who ia about hor thirteenth or fourteonth year, is considered, from the purity
of the style, as onc of the moat Greian of the works of Canova ; and as the classical atyle in the arts
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THE WORES OF CANOVA, 31
and in literature may with propriety be associated, I shall add a sounet, which was written by ippolito
Pindemonte on beholding this atatue.

_ BONNET.

Those younthfal limbs, that bogom’s growing charm,
That face where beanty’s flower expands to light,
And gazes on the bright-winged insect form,
The symbol of the soul's immortal flight ;
So true to nature has the sculptor wronght,
That fain the future Psyche would we see,
When the fair form, with sprightly vigour franght,
And the full bosom reach maturity.
Love hovers round her, and enraptured views
Tho early promise of that lovely fdce,
To him tho destined source of many woes ;
In this chaste marble all her charms we trace,
Nor onvy we what Greece or Rome bestows,
‘When works =0 fair our golden era grace.

_CUPID.

- (4 Statue in Marble.)

Ix this image of the charming son of Venus, the beauty and purity of design, and that exquisite
delicacy of touch which ias the highest effort of eculpture, and produces its moet enchanting effects, are
equally to be admired : his gentle form and limbs possess that early and unformed beauty which is
proper to his age ; his luxuriant locks are divided into short curls, aud fall down behind to the point
of his shoulders, giving a soft lustre to his beautiful countenance ; and in forming the lips, which arc
somewhat full and dilated at the cxtremities, with an expression of great sweetness, the sculptor’s
hand seems to have been guided by the most impassioned feelings. He is standing in an easy and
graceful attitude beside the trunk of a tree, on which he has hung his quiver; in his left hand
he holds his irresistible bow, and the other, falling at his side, rests on his hip, with a charminy
expression of youthful grace ; his calm and reposing posture, his bow unstrung, and quiver laid aside,
and, above all, the gentle and serene expression of his, features, in which no threatened mischief lies,
all indicate that the sculptor would here express that tranquil and delightful state when love, viewing
with complacency the effect of his last shaft, permits to his votary a delightful interval of constancy
and repose.

ADONIS.

(4 Plaster Modcel.)

TaEe group of Venus and Adonis, of which this head forms s part, was an earlier composition
than that executed for the Marquess Berio, and given on the next page. Canova was, it appears,
dissatisfied with his model, and destroyed it, with the cxception of the part Wll.icl.l is presel.xte.d
in this plate. It cannot therefore bo supposed that the whole group was of equal merit ; but as it is
the nature of a great mind to be dissatisficd with everything which falls short of its own 'hlgh con-
ceptions, it is not improbable that we have great cause to regret the destruction of this group.
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Whether it be 50 or not, we have reason to rejoice at the preservation of this interesting fragment,
which presents a most perfect image of fresh and luxuriant youth ; a narrow band encircles his head,
confining his thick and glossy hair, which falls in richly-curling ringlets over his neck and temples,
and adds 2 wonderful grace and softness to his countenance. The expression of this head of Adonis
is very different from that in the second group, in which an air of indifference and satiety has been
noticed and objected to : this, on the contrary, unites to all the lustre of the most perfect youthful
beauty, the most bland and seducing expression of countensnce ; the other may be perfect in respect
to the character intended to be expressed by the sculptor, but tlus is in itaelf more pleasing, ard will
be more generally admired.

CUPID AND PSYCHE.
(4 Group in Marble.)

Tae ancients, to whom we are indebted for this beautiful allegory, have also transmitted to us
& charming group, in which the union of Cnpid and Psyche is represented. The simplicity of the
subject is such, that little more seemed left to those who should attempt to treat it again, than to copy
the beauties of old models., Canova has managed, however, although the peculiar merit of the sculptor
lies in execution rather than invention, to give to his work new beauties, both as regards its pleasing
and varied expression, and also the attitudes of his incomparable figures: they are standing, half
embraced, fronting tho beholder, with the exceptxon of their faces, which being turned inwards to
cach other, are seen in profile. Cupid, who is shorter in stature than bis mistress, pnases his right
arm round her neck, and rests his cheek fondly on her shoulder ; the other hand opened, is held up
to receive the mysterious symbol; Pysche, holding the beautiful insect by the closed wings,
between the forefinger and thumb of her right hand, and carefully guiding that of her lover, places
it tenderly on his palm, and hangs gazing over it, wrapped in pleasing contemplation of her own
pure and transcendant nature.

The son of Venus is naked; Psyche is, however, wrapped round with a light vest, which falling
in large folds over her lower limbs to the ground, serves as a support to the whole group. We hehold
with admiration the delicacy, the harmony, and grace of their exquisite forms; the fine and varied
expressions of their countenances, which seem to partake of their. pure and exalted nature ; that
beautiful hand, too, which detains the butterfly, is full of harmonious expression, and acts like a
charm on our senses. Canova has bestowed on the figure of Psyche the distinguishing attributes of
the refined nature of which she is the emblem ; her loftier stature—the nobleness of her aspect—the
pure joyousness of her smile—and lastly, her erect attitude, which so finely contrasts with that of
Cupid, who, tame, lunguid, and submissive, as if controlled by her superior nature, would scarcely
be recognized amidst these unusual attributes, if not seen united with the celestial Psyche.

VENUS AND ADONIS.:
(4 Group in Marble)

In this group Adonis is represented in the attitude of leaving Venus and setting out for the
chase; while she, leaning on his shoulder in all the abandonment of passion, endeavours by her
caresses to detain him. The figure of Venus is full of softneas and voluptuousness, and the gentlo

_and gracefal action of that hand which fondlingly touches the cheek of her lover, would aldne be
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sufficient to raveal the (foddess of Beauty ;

3w searf, which is lier ouly dress, fo
- \ ; c tten s
moment, is falling down from her. waist, Adonis, who is bastening away to’thértt‘i?:ldsn tl‘:-os\::hhi:
arm around her, and takes a parting glance; but how languid the pressure of that em’ln-ace ! ‘how

unconcerned that look! On her part thero is the tendevest and most devoted affection, while Li

aspect expresses only the cold, and, under snch circumstances, ungrateful sentiment of ]’ " ecullee

tion. of past happiness. . nt of the rccoll('c-l
This delightfil group must command the admiration of every one, but will be least pleasi

our sox, who cannot endure, even in marble, that the sentiment w.hich they inspive shoul lll:zmmg -

than that which they themsclves experience ; and if this sul \ oy ke

. jject had been treated by a fomal o

undm.nbtedly .Adonm would have been the supplicant. Tt is generally felt that the f’;gtlrzu:;' 0‘:0‘;‘::‘:

notwithstanding the seducing softness of her limbs and the loveliness of the features, heightened :;
-]

it is by the e'xpression of gentleness und aflection, is yet not so strikingly beautiful as that of her
lover. Is this becausc she is in the attitude of solicitation? Gentle dames! what a lesson is this

3 xpect w it i v if 'V y i i
f(;; ua;.n.m} what can we expect when it is necessary to sue, if Venns herself, in so doing, loses her
altraction !

THe MAGDALEN.
(-1 Statre i Muarble.)

Tmis sfublimc image of the beautiful Hebrew penitent awskens in us a deeply moral and religious
feeling. We see before us one, yet in the scason of youth and beauty, overwhelmed by the sense of
guilt, and of unworthiness of the divine compassion ; livimg ouly to devote herself to penitence and
prayer. Kneeling, or rather sunken abandonedly on the carth, wasted and faint—her eyes fixed
immovably on the cross, this impassioned figure conveys to us at once the ideas of what She has been,
what she now is, and what, cre long, she will be ; hor early beauty ix scen in the outlines of her fine
countenance, and in the regularity and harmony of feature which her pallid face still retains; her
streaming eyes and sclf-abandouned aspect show her present state ; und the future scems indicated by
her sinking and death-like look—uncheered by that divine ray with which a mercifal God can illumine
the dark moments of approaching dissolution. )

HEDRL.
(4 Statve io Marble)

WE welcome this lovely cupbearer of Jove, the charming goddess of cternal youth, ag if she
had just descended from the skies, and fecl inclined to address her in the words of our elegant poets
Ippolito Pindemonte : —

) Whither, celeatinl Hele, dost thou stray,

Leaving the banguet of cternal Jove ?

Deignst thon to change the radiant fields ahure,
To tread earth's darker and iguebler way
Immortal sculptor, who dost yet outvic
Italinu art, and reachest Attic grace,

Life’s soft and breathing aspeet thou couldst trace;
lere sonlptured motion cheats the wond'ring cye.
Back from that form on which entranced we gaze,
' I
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Horx vestments seem to flutter in the wind,
Buoyant in many a graceful fold behind ;
While Nature’s self, whose lnw the world obeys,
Deceived by mimic art, believes a stone
With motion gifted, swiftly pnssing on. N '
The light drapery which clothes her, knotted gracefully round the wuist, descends below the
knee, and leaves uncovered her delicatoly-moulded shoulders and swelling bosem ; this soft dress is.
pressed by the buoyant wind against her person, and partly reveals ta us the beautics of* her perfect
form. What divine movement ! what delicate limbs '—Never, I think, has Canova more felicitously
expressed the soft, the warm, the liying hue of beauty: an elegant dindem adorns her forchead, partly
confining her clustering ringlets, which are gently lifted by the breese : her attidude is that of pouring
out nectar from a golden vase, which she holds raised in the right hand, into a goblet of the same:
metal in the left ; her oxpression is joyous, but composed, as if fntently performing her offige in the
prescnce of the assembled deities, :
We contemplate tfls pleasing fignre with the same fvidity that we look on an enchanting
object which is passing away in rapid flight, and feel from this illusion a heightened and more lively

pleasure,

CUPID AND PSYCHE,

€A Group in Marble.)

Tue most difficult task that the anger and jexlousy of Venus prompted her to impose on the
unfortunate Psyche, was that of the deseent to Erebus, to obtain of Progerpine a portion of her
charms,—as women are everywhere jealous, above all things, of their beauty, as the source of the
unlimited homage which they enjoy ; but Cupid, who with unceasing carc watched over the perilous
destiny of his fair mistress, inspired lier with the means of succeeding in the dangerous embassy.
Psyche, having thus obtained the gift of Proserpine, had no sooner cmerged from the gloomy realms
of Pluto into the cheering light of day, than an irresistible curicsity arose in her mind to sce the
contents of the box in which her charge was contained. Seating hersel; therefore, on a stone, sho
raised the fatal lid, but, instead of aught that could charm or delight, a donse and pestiferous vapour
issued from it, which deprived her of sense, and she fell lifeless on the earth, Cupid by this time
had flown to her succour, and by his efforts recalled her to life. ]

Canova has taken the moment when the beautiful Psyche, rocovering from her insensibility,
throws back her lovely head, from which her charming tresses fall down in richlyMowing ringlots,
and opens her cyes on her heloved husband ; he, resting one knee npon the ground, and bending over
her, gazes with rapture in her beantiful face, his left band tenderly encircling her, and reaching to
her swelling bosom, while with the other he supports her lovely head: bis tender and entreating
attitude is that of onc who sues for a kiss, which in other moments has not Leen denied to him;
while she, consenting with equal fondness, raises her arms, and placing her hands caressingly on his
head, draws gently his lips towards her own.

Surely the virgin graces, and the innocent loves, gave all' their aid to Canova while forming this
charming composition ; and with such tender and subduing seusstions does this lovely puir, so enchant-
ingly grouped, uffect tho beholder, that his heart is disposed at that moment to love overy ohject that
is dear to him with increased aflection. . .
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3o
APOTLLO.
(4 Marble Statn-.)
Tuts small statue of the youthful Apollo, together with tho kueeling Magdalen aund th(; Todpsi-

chm:e of Canova, forms a part of the collection of works of art wlieh adorns the elegaut residence
of C?mlt Sommariva at Paris. The subject of the present plate is only a slight va:iu(.iou l'romlbu
Cupid given in another part of this work, of which the present figure possesses all the sedueing
grace and beauty: the form and character, indecd, of Cupid so nearly agree with those of o
young Apollo, that little more was required of the sculptor, in the convers;m, than the addition
of the usual symhols of the god of light. 1le is standing beside the trank of a tree, on which his
quiver is hung, and against which he slightly rests with his thigh : his aspect is tranquil and com-
placent ; the left hand holds hix bow, and the vight a shaft, but with no indication of being ahout to
apply them to any hostile purpose ; on the contrary, his look bespeaks a mind occnpied only by the
Jjoyous and cxulting feelings of youth, and its bright pronises of glory and felicity.

PERSEURN.
(L Statve is diaille)

TaE intrepid sou of Jupiter and Danae having cugaged to bring to Polydectes, king of Seriphos,
the head of Medusa (the ouly one of the Gorgon sisters who was mortal), was armed by the different
deities for the exccution of this daring exploit. Medusa was celebrated for her charms, add in
particular for the beauty of her hair; hut having offerded Minerva, part of her tresses were changed
into serpents by the vengeful goddess.

Perscus is liere scen in the moment of victory ; in his left hand ix displayed the bleeding head
of the Gurgon, which he holds up by the locks, while his right still grasps the deadly falchion ; ho is
nuked, except the loose drapery which banging frem his arm trails upon the ground ; on his head is
o winged helmet, shaped like the Phrygiau cap, the gift of Meveury, and sandals cluthe lns ﬂ.:et. 'ljlu-
sculptor has given to this stalue a noble and clevated style of beauty, and an air of divinity whicl
raises him above the rank of merc morluls, and fincly accords with the descriptions of the hcmvf; zm.d
demi-gods of mythology. The countenance of Medusa posscsses at.once & heauty and ahorvor w_hwh is
more than human-—-which, even in this stone, exercises a sort of fascination ceer us, and aids the
imagination in forming an idea of its original power ¢ her distorted features have not }"’.t f"l“’“)' “;"‘“
tho power of expression, and seem, cven while we gaze on v, to be é.."'i“l“.““.". "‘“bs'd“'gb 3" 1:1“
impassivo aspect of death ; a wonderful eficet of art, in whick t.hu cxcited n.xmgmntlon of the beholder
connects thoe past aud the future with the actual state of the object before him.
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CREUGAS AND DAMOXENTUS.

(Statues in Muarlle.)

Tne combat between Creugas and Damoxenus, which is recorded by Pausanias, is distinguished
by its peculiarly brutal and revolting character. These Avgives nnd pugilists, of remarkable strength
and courage, were contending at the Nemeaun games, their hands strengthened with leather thongs in
the usual manner, when, vietory remaining long nndecided, it was agreed that cach combatant should
alternately give a blow to his antagonist, and receive one from him in return. Creugns, having to
give the first Llow, strack his advemsary on the head, but without any decisive result. Damoxenus,
before returning the hlow, required that his adversary should place his left hand on his liead, which
being done, he drove his armed hand into the exposed side of Cireugas, penetrated into his entruils, and
tore them vecking from his body ; the unfortunate Crengas fell, and expired on the spot.  His pitying
countrymen placed the olive crown upon the head of the dying Creugas ; and, struek with horvor at
the deed, condemned the ferocious conqueror to perpetnal exile.

The combatants are here vepresented ot the moment when Creugas, having first struck his
adversary, stands with hix unarmed hand raised to his head, waiting for his blow in return ; the
rigidity of the mmnscles produced by this posture, and his exposure to the savage design of Damoxenus,
is shown with such trmth and force of expression, that, although our imagications can with difficulty
reach the height of the brutal fury and excitement of the athletar, we feel a deep Sense of the terrible
effects of the blow which he i ahowt ta receive. :

FERDINAND 1V., KING OF THE TWO SICILIES,
(4 Statue in Maible.)

Tis magniticent colossal statue presents to us, in its majestic countenanee, a striking portrait
of the monarch who is scated on the throue ‘of the Two Sicilies, The costume is in the heroie style :
the helmet worn, with the vizor raised, is cneivcled with a laavel wreath, from behind which a lock
of hair falls down symmetrically on either side. The cuiruss is olegantly adorned with figures, and
displays on the breast a winged Gorgon hend. A splendid mantle hangs on his left shoulder, and,
passing under his right avm, is gathered up on the left side by his hand ; togcether with the arm,
which it wholly conceals, it falls down thence in elegant folds to the feet, on which aro highly
ornamented sandals, His posture is that of onc in the act of huranguing, the right hand being
extended und open.  His countenance is grave and composed, but expressive of the mildness of
his character, nnd suggests that some extraordinary circrmstances must have led to this warlike
representation of the pacific monarch. Nothing can excecd the expression of life and naturc in
the look and attitude of this statuc, the elegance and facility of the execution, or the graceful
flow of his sumptuous dress; so skilfully is this disposed, that it is not only not productive ef
confusion to the eye, but exbibits an admirable model of the union of the richest drapery with a
fine and accurate devclopment of form. The general effect of this statuc is oxcellent, and viewed
from any poiut presents to the eye a plrasing and harmonious outline.
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.

 HERCULES AND LIOHAS.
(4 Group in Marble)

»

HugeovLes has just olothed himsolf in the fatal vest, dipped in the blogd of the Centaur, which
Dejanira sends to him by the youthful Lichas as the means of regainimg his love ; the effect of the
peisoned garment is soon felt ; ke is seized with sudden agony, and blindly vents 'his\fury on the
innocent messenger : seizing the unfoytunate Lichas by the sole of the foot, he has whirled'him behind
hi- back, to give the power of the sling to his throw, and looks out fixedly towards the sea as if to
fuatify his rage by marking the distant spot where his victim will plunge into the waves, The
featurey of Hercules, although distorted by the fierce pain which consumes him, preserve that dignity
of aspeet which the great masters have always ohserved even in depicting the meverest bodily or
mental suffering

NAPOLEON.
(4 Colossal Stalue sn Maible.)

Tus fine statue belongs to the heroic style, and is of colossal dimensions ; little ideal effuct hay
been added to the countenance, in whirh resemblance to the original has beon preserved as oloscly as
the nature of the work would allow. Mis ample forehead—the laok of deep and intense thought-—
the strongly marked expression of hix mouth and chin, all indicate a personage of high and oxtra-
ordinary qualitics. Like the Casarn, he is represented naked, excepting o rich military clonk which
hangs down from his left shoulder. In his right hand he holds a globe swrmounted by a Victory ;
while the left, raised above his head, grasps the imperial scoptre ; he inclines Ins head towards the
tigure of Victory, and seems absorbed in the emotions of stern delight which it excites.  His left foot
is raised as if in the attitude of moing forward, and finely accords with the animated and eloquent
expression of his countenance ; the neck and chest arc senlptmed with much grandeur of style, and
in cvory part of thin magmificent statue we discover beautics which attest the scientifie okill of the

sculptor,

PALAMEDLES.

(4 Statue in Marble )

TrE story of the young hero whom this noble statue represents, can only he imperfectly tracod
through the obsourity of the early ages of Greece and of poetic fiction, All accounts, howevér, agrec
in describing Palamedes as a man of an acutc and comprehensive mind, of great wisdom, firmness,
and humanity ; the report of Plato is not a little to his honour, that Socrates, when about to die, said,
he rather rejoiosd that he was going to join the departed heroes of Grecce, and among them the
celebtated Palamedes, who, also, had been unjustly condemned to die by his country. The artist of
ancient Greece supposed the moral perfections were always connected with symmetry of form and -

-
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beauty ; and Canova, following these consummate masters, bas given to the image of this distinguished
man great beauty of form and countenance, and a stature somewhat loftier than that of nature. 1fe
is standing in  natural and easy posture besido thoe trunk of a tree, against which he slightly rests
his thigh; the right hand, falling gracefully down his side, sustains a parszonium, on the sheath of
which are ingenionsly introduced the five characters which he is said to have added to the-alphabet ;
the other hand, resting lightly on the trunk, gives firmness to his attitude ; supporting himself chiefly
on his right foot, his left shoulder is slightly raised, and great ease and floxibility is given to his
whole figure. Hin neck and back, though muscular and showing great strength, are sculptured with
an admirable pliancy and truth, The countenance strongly and finely expresses the character of this
hero ; wisdom, acuteness, and a look of equanimity which indicates tho absence of all violent and
uneasy passions, and gives that tranquillity so necessary 1o true and perfoct besuty. Ile is, it is said,
the author of the game of draughts, which he invenied to reliave tho tediousness of the sisge of Troy.

Shortly after the completion of thus moble statue, Canova was examining his work with the
severe scrutiny of an anxious parent, when, its support giving way, it fell to the ground, and the artist
narrowly escaped being crushed bemeath it. Although broken into many pieces, yet the fine taste
of him for whom it was executed did not fail still to appreciate its value and to clniin it.

MADAME, THE MOTHER OF NAPOLEON.
(4 Statue 12 Marble)

CANova has represented the mother of Napoleon, attired in tho Grecian costume, sitting in an
casy and graceful attitude upon a seat of classical form, and resting hor feet upon an clegant footstool -
her fine countenance, which strikingly resembles the original, and hor whole person cxpressing the
greatest majesty  The head is slightly turned to the left with an air of swestness and composure, and
the left num 1eets with negligent dignity on the back part of the seat, while tho right holds gracefully
the collected folds of her flowing mantle. The feet and the hands are exquisitely sculptured. In her
noble countenance we perceive that the freshness 6f youth has yiolded up its rights, and given place
to the mationly aspect of maturo years ; it is serene, yet alightly animated by some lofty and gratifying
idea, which seemsy entirely to occupy her mind,

VENUS VICTORIOURSX
(Statue wn Marble )

THE artist wishing to represent tho goddess in all the sclf-complacency of her triumph, has
collected every witractive charm that memory or fancy coukl supply, to diffusc them over this
exquisite figure; and as the attitude of repose is, at tho .same time, the most voluptuous and the.
most atvantageous to the display of form, he has reprosented hiwreolining on one of those Girocian
couches which the revolutions of fashion Lave lately brought into nee again. Tho bust of the lovely
goddoss is raised and supported on the right side by elegant cushions, upon which the upper part of
the arm rests with graceful ease; while the lower part, encircled by a bracelet, is bemt fowards the

# The head of this stabue is & portrnit of the Prinosss Borghase.
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‘head,bvhieh the hand serves &8 o support: theol‘]a& armuextmdod forwaxd, resting’ upon,ihe
thigh, and the hand, slightly turned inwards, holds gracefally the contested apple which the goddess
regards with complacent aspect. This pmﬁlwﬁtudemnuhmadmmhonnmﬁmdwlnp-
tnous bend in the left side, the effect of whwhuanchummgtothespectator,as 1tsexecntxonmust
have been difficult to. the sculptor.

VENTS.
4 Statu in Alordle.)

Amouen “the modesty of Canova would not allow him to. undertake ‘the mtonng of the u\l‘n

of the Medigean Venus, when urged. by the united wishes of his country, yet he has since presentod
to Italy & Venus which, without creating a rivalry with the ancieunt statue, has doné much towards
recongiling it to the departure of that highly-valued guest; with the scrupulousness which ever
accompanies true modesty, he has, however, made it a condition that it shall not occupy the place
which had bieen made vacant in the gallery of Florence by the absence of the Grecian Venus.

In treating a subject so congenial to his taste, he has followed no model, nor taken any other
guide than his own exquisito idea of female beauty The dimensions of his statue are somewhaf
laxger than those of the ancient figure ; she is in the graceful and attractive posture of one who issues
dripping ‘from the bath, when the freshness of the limbs and fhe soft brilliancy of the skin add an
inexpressible charm to beauty. This delightful appearanco has been lost (if, indeed, it was cver
possessed) by the Venus de’ Medicj, whose present surface, impaired perhaps by long exposure to the
air, or by the substances in which it has lnin buried, contrasts with the porous and transparent skin
of Canova’s Venus very much to the advantage of the latter But a comparison of these admirable

works—
“ 13 d'altr’omeri soma, che de’miei.”
e

T shali content myself, therefore, with noticing here some of the excellences of that of Canova. She
is standing in a natural and elegant posturo, bending slightly forwamdl, and pressing to her breast
a cloth with which she is about to dry her limbs, and which, falling down in large musses to her feet,
veils the front of her person, and gives the necessary support to the statuc; the right hand and arm
- are enveloped in this drapery, which is executed with such gkill and delicacy thut their forms are
scarcely concealed by it; nothing can be more graceful, animated, and tender, than her beautiful
face turned towards the leﬂ; shoulder with sn air of awakened attention, as if some agrceable sounds,
perhaps the approaching car of Mars, had just caught her car; thero is a seducing softness and
eloquenoa in her looks, the eonferring of which scems to lie beyond the limits of art, and which
creates in us, while we gaze on her, the strongest and most delightful illusions ; it is in formmg the
eye, perhaps, that Canova applies with the most entire attention the force of his genius, giving a
renlity and charm to his expreasion which is the highgst and ravest effort of art.

"1t may be objected to the Grecian sculptors, thut they have always given to the features of this
‘goddess & tranquil and unimpassioned expression, incovsistent with the light ond pleasurable emo-
tions over which-she was supposed to preside, and with the quick and susceptible nature-of the
Greeks themselves; for although the expression of the violent passions is forbidden in tho arte, ss
tending to alter and deface the fine and delicate lines of beauty, yct the animation which is given
by the softer md more joyous emotions adds, on the contrary, greatly to foemale charms Canova,
in giving %0 th fatnres of his enchanting Venus a dmnc animation, scems to have aimed at avmdmg

this cbjection,
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Bat it is in vain that I would describe the sweet smile which plays upon her lips—hor finely-
formed neck—her benutiful bosom : charms on which the eye insatiably dwella, until the marble

image grows warm and breathing to our cheated senses.

THESEUS SLAYING A CENTAUR.

(A Colossal Group in Marble.)

THis superb composition represents, in a colossal group, Theseus in the act of slnymg 8 Centaur.

The son of Egeus is at that propiticus but fleeting period of life whon, the bodily powers being fully
" developed and confirmed, man appears in all the pomp of strength and beauty which nature dostines

for him. His attitude shows fully his handsome and noble person, the frent of which is presented to us,
with the exeeptxon of the head, which being turned towards the monster, who is sinking beneath his
blows, is seen in profile : a splendid helmet adorns his head, from under which his hair escaping, curls
luxuriantly over his forehead ; with his left hand he holds, in a strangling grasp, the throat of the Ceni-
taur ; while his right hand, armed with & ponderous club, is raised in the act of completing, by a deadly
blow, the destruction of his enemy, who, supporting himself with his left hand on the ground, tries vainly
with the other to remove the fatal hanud of his conqueror. The knee of the hero, gaining force from thic
foot, which rests agninst the ground, ig pressed violently against that part of the body of the Ceutaur
where, with wonderful art and a union tHat seems almost natural, the beast ends, and the human
form hegins, Althongh the face of the monster expresses strongly the terror and distress with which
he expects the final blow, yet his fine gigantic form shows all thé vigour of existence, and with so
natural an effort do his hind legs, which .are violently bent under lnm, endeavour to recover them-
selves, that, forgetting that it is stone, we almost expect to see him spring upon his feet again.

Animated ourselves at the arduons combat; we obscrve with admiration the tranquillity of the
hero himself, whose eyes are fixed on the monster with a countenance unmoved either by amge:--
or trinumph, as if such deeds and greater were familiar to him.

DANOING GIRLS.

(Statues in Marble.)

TaE figure which I call the first, on account only of the order in which I shall mention it, is in
@ less voluptuous attitude than her companions ; she is begmmng the dance, and has gathered up her
long and elegant dress to give the necessary freedom to her feet, in doing which ghe dmplays her finely-
proportioned limbs to advantage ; her fuce, w}nch is turned towards the left shoulder, is beautifal and
serene, and the smile which slightly separates lier lips, with a corresponding glance, tends to create
in us the most pleasing illusions. This beautiful pupll of the Graces, tinging the objects which
surround her with her own vivid hues, excites gaiety and joyous thoughts in all who behold her.

The attitude of the second figure is that of taking ropose after the exertion of the dance; the
right foot is carelessly thrown over the left, which is planted against the ground, and gives firmnosy
to her postute. The left hand, which has hanging on its arm a chaplet ofﬂo#mmty against her
side ; the other is tuised to the face, and touches the cheek, which inclines towards it with a sof$ and
cxpressive gracc. The neck, the arms, and her agile feet are uncovered, and prove, by their fine
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execution, the accuracy of the artist, and tho devotedness with which his genius was applied to this
work. TUnlike the light elastic figure of ber companion, there is here the abandonment of Limhn,
which is the consequence of fatigue ; her countenance, although without the gaiety of the former, is
equally beautiful, and Lreathes a soft voluptuous expression.

Tho third figure is secn in the midst of the aprightly dance, which she animates with the sound
of the cymbuals, held elegantly up over her head; she is clothed in thin drapery, which does not,
hovxuv:r, wholly conceal her delicate and finely-formed limbs, and her fuet are adorned with elegant
BAN [ 4

To which of theso three beauties a Paris woukl award tho preference, I cannot decide; Canova
in giving them equal though various attractions, intended, perhaps, to gratify the variety of tastos
which exipts in this respect ; for my own part, I should rather prefer the first, being ever disposed to
adorn our short and doubtful existence with joyous and enlivening thoughts, which, scattering filesh
and fragrant flowers along the path of life, enliven and improve our transient existence.

TIIE PRINCESS LEOPOLDINA ESTERHAZY.
(A Btatwe 1 Marbl: )

Toe beauty of the Grecian youth, to which that fine climate way no favourable, gicatly con-
tributed to the high degree of perfection to which the fine arts attained there, and which, perhaps,
will never be reached by any people living under a less propitious sky ; there, the imagination of the
artist, aided by the sight of female charms, like those of the Princess before us, formed those perfect
ideas of beauty which, embodied in their eaquisite figures of Venus, have cver commanded the
admiration of posterity.

‘With all the charms of youthiful beauty and graceful manners, the Princess Leopoldina could not
fail to kindlo the fancy of our great sculptor  Ile has represented her rather above the natural size,
sitting on a rustic scat, and excrcising her elegant talent for landscape puinting ; the left foot, on yhich
is an clegant sundal, is extended forward, while the 1ight being drawn m, gives a graceful ense to her
attitude ; her head is olightly turned towmd come ohject that she is abont to sketch on her tablet,
which, held in her left hand, i» supported on her Lip, while the right hand, revting against her
side, holds the pencil in readiness to obev her dictatess the giaceful animation of her head, and
the sprightly Lut attentive cxpression of the countemance, scem to indicate s most delightful
landscape as, lying before her. Iler beautiful tresses are disposed with that elegant carclessness
which distinguishes the heads drawn by the 1apid and graceful pencil of Muwdame Le Buun, She
i% clothed in a tunic, which, fastened on the shoulders by a ®lasp only, and gathered round the
waist by & narrow band, leaves uncovered her fincly-formed arms, the shoulders, and part of her
beautifal bosom, and, slthough falling in rich folds, yot by its ukilful arrangement and adap-
tation to the person reveals the charms cf her light and, clegant figure: a flowing muntle is
gracefully thrown over this, forwing, with tho tunic, a mass of beautifu! drapery, yet disposed
with so much art, that the folds of the different dresses arc never confused or undistinguishable
to the eye,
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PARIS,

(4 Mmble Statue)

Pans is described by Homer as being  beautiful as a god,” and it scems to have been reserved
for Canova fully to interpret the inspiration of the poct. What symmetry | what grace ! what
ingenuousuess of aspect! Among all the productions of lLis genius, we should not hesitate to give to
Paris that same preference which he is about to bestow on Venus; but.that, unlike the contest on
Mount Ida, where one only was perfectly beautiful, the more diﬁicult task here presents itsolf of
deciding among the many cqually admirable works of our artist.

Paris is standing and leaning against the trunk of a tree with his lef arm, the hand of which i
wised to his hiead; and his dress, which has all the elegance of Grecian drapery, is hanging beside hiu.
His attitude is easy and gracceful ; and how finely docs that soft voluptuous bend of the head express
the pleasure and self-complacency with which he exercises the office of, ar blter in such a contest. In
his vight hand, which is resting behind him, is seen the golden apple, but partly concealed, as n
presage, perhaps, of its fatal consequences.  His clustering vinglets, which are only partly covered by
hixs shepherd's cap, shade and adorn his open forehead and his polished cheek. On whatever side we
observe this figure, we discover nothing.but beauties and perfections; designed with purity and
finished with great truth and effect, this statue possesses cminently that charm which belongs more
or less to all the works of Canova, but which still never fails, in evgry new instance, to surprise and
delight us. .

EQUESTRIAN STATUE OF NAPOLEON BONAPARTE.

- ' (odel in (lay.)

Tms work, such as it is represented in the plate, was modellea rather above the natural size, for
Napoleon in 1807, then Emperor of the French, and at the height of his fortune : he is leading on
lis army to battle, and in the act of looking back towards his soldiers, to whom, with a look of
confidence, he seems to point out the enemy. The spirit and motion of this attitude was preferreil
by Canova, as more suitable to the character of the man than the mmphclty and repose usually
preserved in monumental statues of this description. The subsequent history of ‘this work s
curious, and marks the rapid and emraordinary political changes which occurred shortly after that,
period. On the defection of Murat from the cause of his old patron, Napoleon was unhorsed, and
the sculptor was commissioned to place King Giovacchino in his stead, the work being at the
same time raised to colossal dimensions : before, Lowover, the sculptor had proceeded far in his work
Murat also slipped from his seat, and Charles the Third of Naples finally took possession of this
noble animal, ag will be seen by a reference to the equestrian statuc of that prinoe.
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HECTOR AND AJAX.

, (Statwos in Marble) L

THis subjeoct is taken from the seventh book of the Jlind. Helenus, inspired by henvex'n, counsels
Heotor to suspend the fight and to defy the Grecian chiefs to a single combat. They, by direction

of Nestor, cast lots, which determine in favour of Ajax ; after having contended with javelins, they
cast them aside. )

* And now both heroes their brond falchions drew :
1n flaming circles round their ieads they flow ;
But then by heralds’ voice the word was given,
Tho sacred ministers of earth and heaven :
Divino Talthybius, whom the Giecks cinploy,
And enge Idwens on tho part of Troy,
Between the swords their peaceful seeptres rear'd;
And first Idons’ awful veice wns heard :

, . Forbear, my sons! your farthor force lo prove,
Both dear to men, and both beloved of Jove.
To oither host your matehless worlh is known,
Each sounds your praise, aud war is all your own.
Bab now tho night extends her aw(ul shade ;
The goddess parts you: be the night obey'd.
* To whom great Ajax his high soul express'd :
O sage ! to Hector be these words address'd.
Let him who first provoked our chiefs Lo fight,
Let him demand the sanction of the night ;
If first he ask it, I content obey,
_ And ceaze the strifo when Tector shows the way.”

The voinbatants are represented at the moment when Hector, having drawn his swotd, sternly
cying his foe, awaits the attack of the Greck, who, with a menacing look, is drvawing his weapon
from his sheath. In the aspects, figures, and atlitudes of cach, we find the dissimilar characters of
these celebrated warriors finely aud distinetly warked. The look of the illustrious son of Priam
awakens in us that decp sympathy with which we follow him throngh all the vicissitudes of war,
and particularly in the scenes of domestic gentleness and affection ; while that of the Greek excites
the admiration which we cannot withhold from high courage and bardihood. The Tiojan prince
is di‘atinguishod by his fine countenance, hix noble aspect, and « figure which, although if promises
great strength, corresponds with the character of the lofty-minded Heetor. With t.ranqml courage,
the inseparable companion of valour, he waits for his adversary to draw Lis sword, in order to com
nience the attack. On the other side, the fierce Ajax, his large and muscular frame brcaufmg
immnense vigour, stands in the act of drawing his gword from its scabbard, and, casting a ferocious
glance on his adversary, scoms already to triumph in his destruction. These two almost colossal
figures may be referred to among others to prove that it was not in subjects of gentleness and beauty

alone that Canova excelled, but that in the expression of the violent and terrible passions he bas
equal dlaims to our admiration.
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TERPSIOHORE.

(4 Btatue in Marble))

Tais Muse (whose name in the original signifies the love of art over which she presides) is
in the possession of Count Sommariva, at Paris; and, together with a Cnpxd and a Magdalen of
Canova, form a part of the gallery of that noble Milanese, who is equally dmtmgumhed by & fine
taste in the arts and by his kind and condescending manners. Terpulchore is standing beside a
short column, against which she rests her left side, in a gmcefnl and reposing posture. On the
pedestal a lyre of o classical form is held by her left hand, in an attitude that advantageously
displays her elegant person; while her right, falling easily down the side, holds in its hand the
instrument with which she has awakened that sprightly music which should ever accompany the
Muse of the Dance. Reposing chiefly on the right foot, that side is slightly bent inwards, and the
hip thrown out in au casy and graceful manner. Elegant sandals adorn, without concealing, her
delicate feet. This graceful and symmetrical fignre, thus pleasingly displayed, fills us, as we gaze
on it, with soft and harmonious sensations. A Grecian tunic, of fine and almost transparent
texture, slightly veils the beautiful form of her bosom ; and the upper drapery, descending from
the left shoulder, encircles her waist in the form of a wreath, and is gathered up in a knot
between her left side and the lyre on which she is leaning. The turn of her head, and her look,
express all that gentle ecstawy in which the mind is held when under the enchanting influence
of music. An cxact and elegant arrangement of the hair is given with propriety to this muse,
whose idea is ever connected with our most refined and captivating sensatious, Her tresses are
bound by a fillet of unusual form, but producing an agreeable effect ; and the fair, who would
give every advantage to their native beauty, cannot do better than follow the models of such an artist.

THE GODDESS CONCORDIA.

Caxova has here represented the goddess Concordia in the'likeness of the Empress Maria Louisa ;
and the fulicity of the thought will be acknowledged, when we carry back our recollection to the
epoch when this magnificent statue was imagined and executed.

The goddess is seated on a richly ornamented throne, her feet resting on a footstool ; majestically
attired in a rich tunic, whose ample folds are skilfully disposed, and cover her whole person. A
flowing drapery descends from her crowned head, in the most natural folds, down her shoulders ; and
+her well-formed neck is adorned by a splend:d chain of jewels.

This angust -goddess holds the sceptre in her right hand, and in the other the sacred patera,
‘What dignity and gentleness in that countenance ! what benignity of aspect! what an air of divinity
in her whole person! The beholder might almost believe her, having taking the gracious likenees of
Muria Louiss, to be that same goddess Concordia to whom honours were pml in"Olymnpia : and think,
if such prodigies had not been made familiar to us by the chisel of Canovs, those happy times of
.Greeee returned, when Juno and Minerva, seated on their splendid thrones, as "Pausaning writes,
received the homage of the citizens of Argos and of Tegen. .
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THE WORKS OF CANOVA. 45

A narvow cincture gathers, just below her swelling bosom, the ample folds of her tunic, the close
slecves of which, reaching to the elbow, are looped up in the Grecian style,

This work, the production of which was one of the mos* difficult undertakings of our artist, is
yot one of those in which he has been most successful ; his genius seeming always to rise with, and
to master the difficulties of, his subject : and what subject can be more lofty than this one, hoth from

its own exalted nature, and the dignitf of the situation where it is placed ! .
POLYMNI. \
. (4 Statue in Marble)

It has boen imagined by our great antiquary Visconti, that Polymnia was the muse of Numa
Pompilius, to whose inspiration he ascribed the wisdom of his laws, and to whom, as tho goddess
Tacita, he caused the Romans to pay divine hononrs. This silent and contemplative nymph the
ancients supposed to preside over meditation, mysteries, and the mute eloquence of the mimic shgws.
Canova has felicitously represented her seated ; & posture move than ary other natural and proper
to one who meditates in solitude on thoughts which memory awakeny of the past, and, in doing
this, ho has not greatly departed from the ideas of the ancients, who have usually portrayed this muse
with an air of tranquil meditation, and leaning with her elbow agninst the rock.

If it should be objected, in respect to the posture of this statue, that the ancients used not
to represent the Muses in a seated or reposing attitude, I might adduce the paintings of Herculaneum,
in which ('lio and Urania are sech seated in a manner not greatly varying from this. The clegant
chair in which she veposes is covered with a coft enshion, yielding on all sides to the gentle pressure
of hor person ; she leans lightly against the back in an easy attitude, her head heing turned towands
the left shoulder, with an air expressive of tranquillity and deep thought. Her mnjestic person is
clothed in an elegant tunic, gathered under the breast by a narow band, and flowing down {o ler
fect i!‘l rich folds ; over this a mantle of fine cloth in gracefully disposed.  Indmmng somewhat to the
left, and resting slightly her clbow on the arm of the chair, her hand is raised to the fuce, with an
action that finely expresses a statc of moditation. When the seulptor formed this pleasing and elognent
attitude, he must have had in hiy mind the following epigram from the Greek . —

*¢ Taceio, ma parla in grasdoso gesto,

Mossa la mano, e taciturna in atto,
Un lognace silenzio a tutti accenno.”

The other hand, wrapped in the folds of her wautle, 1ests on her lap ; the lait is arvanged with all
the care and clegance which become & muse, but is without the wreath of roses, which, perhaps, the
sculptor decmed inappropriate to the pensive character of Polymmia; but, unwilling to be wholly
without this joyous symbol, he has hung on an arm of the chair a chaplet of these flowers ; beneath
the chair is u large scenic mask. The counterance, the hand and aim and beautiful feet of this
nymph, the soft repose of Ler attitude, which, cven wlile we gaze on ler, infects us with its soothing
influence, the drapory which falls around her in such rich and natural folds, all make us forget that
it iy a lifelers stone that is clothed with thesc soft and lovely forws.

Fitted by her character to raise lofty and contemplative thoughts, rather than those of a tom.ler
and amatory naturc, this muse is the protectress of the philosopher, the legislator, and the nrt}st,
inspiring those high conceptions of ideal beauty and perfection, which tend so mucn to exult and 1¢fine
the human character.

Canova, this is thine own muse !
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PEACE.
“ Statuc in Marble.)

Tae Grand Chancellor Romnzow had the glory of signing the treaty of peace by which Swedish
Finland remained united to the Russian empire. His grandfather, and his father the Marshal .
Romanzow, had also each been distingunished by o similar event. This remarkable instance of the
most grateful and honourable of all charges being bestowed by the confidence of their sovereign on
three successive heads of the family of Romanzow, mised a wish in the Count to obtain from the hand
of Canova a statue of Peace—a divinity which seemed to he peculiarly connected wnth and propxtwus
to his race,

This amiable daughter of Themis and of Jove lm.s been very variously portrayed by the‘andicnts ;
a circumstance which left our Canova - to the anfettered exercise of his own original genius. He has
represented her in a standing posture, gracefully resting the elbow of her left arma on a short column,
holding in her hand an olive branch, and pointing downwirds to the inscription which enumerates
the places and dates of the several treaties, and the names of those by whom they. were signed : her
dress consists of a fine tunic, over which a mantle is elegantly disposed, sloping downwards from the
right shoulder 1o the opposite side. The artist has given her large wings, to signify the rapid
flight which is vequired of her by mortals who are suffering the absence of her blessings ; she holds a
sceptre in her hand, and her head is adorned with a regal diadem; befitting tho dignity of a deity to
whom all pullic and private happiness is owing.

A scaly serpent writhes beneath her foot, with wluch without any appearance of anger or
effort, she presses it to the ensth.  As the sentiments cxcited. by this beneficent divivity are those of
gratitude and vencration, rather than those of voluptuousness, the sculptor has, with propriety,
modestly clothed her in ample drapery, which, however, does not wholly conceal the beauty of her
form : the tranquillity and total absence of passion which belong to this benign being greatly increase
the difficulty of conceiving and portraying her piacid features, which Canova alone, whose knowledge
of expression is so profound, could have so fincly and accurately imagined.

TITE GRACES.

(4 Group in Marble)

Tue Graces, Thalia, Aglaia, and Euphrosyne, are here upresented by Canova, gréuped in a
manner which differs from that of the well -known figures that have been handed down to us
from antiquity.

It would be wronging this enchauting composition to attempt a deseription of their clegant
forms and attiludes, their beautiful arms, their countenances, and uabove all of that tender and
offectionate embrace in which they are joinod. But in fulfilment of my undertaking, which has,
however, no other. object than to awaken in the minds of those who are yet unmﬁm.nted with
the works of the unrivalled Canova an increased desire to behold -them, I shall indulge in a few
remarks on this attractive subject.
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THE WORKS OF CANOVA. 47

1f ever tho smiling Graces, those amiable duughters of Jove, lent their aid when invoked by
our artist, and adorned his work, much more did they inspire lim on this occasion, when he was
employed in portraying themselves : these divinities had altars built to them by the wisest™and
most polished nations of antiquity—divinities without whore favour no one could hope for that
bright and lasting fame fo which the hest men aspire—divinities to whom Greece raised in-
numerable temples and images, the works of those consummate artists whose genius raised’ their
country o so great a height of glory.

It has been said by Racino that grace is even superior to beauty ; to me, it scems that grace
is Leauty sweetly animated, or & sweet and gentle wovement of beauty itsclf, as it has begn defined
by the cclebrated Lessing, who felt deeply and justly in- regard to the fine wrts, and marked so
many of our sensations with appropriute terms. For, indeed, I cannot imagine how grace can
exist witbout Leauty, any .more than beauty without grace : they are inseparable ; although, when
the former prevails, owr admiration is more directly excited ; while by the latter our hearts are
more unsuspectingly, but, perhaps, more surely cnslaved. Howevei this be, the Graces weve always
invoked as diviuities Ly the nations of antiquity, although the mode of their worship, their nmunes, and
cven their numbers, suflered change. .

Josophine, whose name would have ever commanded our love and adniration, ev en if she
had not ascended a thronc—Josephine, the model of every amiable quality, who united in her
favour the discordant nations of Europe—who, in the most exalted station, was distinguished by the
soft lustre of her own gentle and benign virtues, more than by the splendour of the great meteor
which surrounded her,—that iHustrious woman, whose fate drew tears from the great Alexander,
committed to Canova the task of personifying these divinitics, whose peculiar favourite she was, and
who attended her even to the last,moments of her eventful cxistence,

He has represented them naked, in the manner of the best periods of the arts in Greece, with
the exception of a veil, which hangs from the arm of Thalia, in the middle of the group, and, floating
playfully in the breeze, seems guided by the hand of modesty horself. These lovely nymphs are linked
together in mutual embraces, their countenances gently animated by the lightness and joyousness of
their hearts ; how delightful to guze on their finely rounded arms, clinging tendeily round their
sprightly, glowing bodies I and their delicate hands,

% Ove n® vene appor, né nodo eccede,”

resting here on her shoulder, here on a finely moulded back, and in particular, on that one thrown
curessingly round the neck, and reaching the cheek, of her lovely sister !

This composition fincly personifies that abstract idea of grace which prevailed among the Greeks,
by whom thesc deities were held in the highest veneration ; for to their inspiration was attributed all
that is gentle, bencficent, and noble in the human character.

The sculptor has supported this group by means of an altar, wluch he has placed bohind it; this,
however, would have been insufficient without the wreaths of flowers with which it is cwwnul and
which, though apparently too slight, scrve admirably tho purpose of support : happy thought, to
sustain the figures of the Graces with flowers ; and here, 45.in the whole group, the genius of Phidias
is blanded with the voluptuous spirit of Anacroon,
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RELIGION.

(4 Statue in Barble.)

IN the presence of this sublime personification of religion, our minds are impressed with the pro-,
foundest emotions of veneration and devotion ; what majesty of uspect! what dxgmty of attitude.!
what celestial tranquillity ! The stature of this figure, which is about thirty palms, is increased in
appearance by the rays of glory which encircle the head, and are symbolical of the light of Cheistianity,
whose benign rays diffuse their influence over the whole earth. On her head is the tiara, bearing in
its front the symbol of \the Trinity, in the centre of which the artist has placed an eye, significant of
thut all-seeing Providence which unceasingly watches over all its works. This august figure points
with her right hand towards heaven, as if in .the act of announcing to mankind her sublime and
eternal truths; while the left rests upon a medallion, on which the images of the apostles Peter and
Paul are sculptured—those zealous evangelists who suffered martyrdom at Rome during the per-
secution by Nero. On the left arm also is supported the sacred standard of Christianity. A
lock of hair fulls gracefully down on each side of the neck, which is not entirely covered by the dress ;
an ample sacerdotal tunic, disposed in rich folds, clothes her whole person, benenth which her feet,
dressed in sandals, are partly seen : the large plaits of her tunic are gathered beneath the breast by
a cincture, revealing imperfectly her fine and majestic form. A scarf, ornamented with crosses, the
emblem of the priesthood, falls down fromn the shoulders on each side ; and a splendid mantle, covering
the head, flows down behind in majestic folds, adding greatly to the dignity of her figure.

4 NYMPH.

(4 Statue in Marble.)

Tuts Nymph, which now cnlivens the cloudy atmosphere of Englnnd, is rechmng on a rustic
couch, in an attitude which differs slightly from that of the Venus Victorious. Sle awakens at the
sound of alyre, the chords of which are touched by a little Cupid, who is seated at the lower end of the
couch at her feet ; his boyish face is raised, and his eyes cast towards heaven, as if in ecstasy at the
harmony- which proceeds from his own lyre: on his little back, which is negligently beut, are
small wings, and his pretty face is adorned with thickly curled ringlets, The Nympb, who was
sleeping with her face downwards, when awakened by his melody, has raised her head to see
whence it proceeds, and leaning on the elbow of her left arm, the hand of which supports her
head, turns her fuce towards the spot, the better to observe and hearken to the little lyrist ; the-
other arm is strotched on the skin of a lion, which composes her bed, and, together with the
elbow of the left arm, rests on its frowning head. Her graceful limbs ave still in the listless
attitude of one who is not yet freed from the gentle dominion of sleep, unlike the pliable features
which instantancously rcveal the sentiments of the mind; her countenance, which is equally
+beautiful with her clegant and perfect form, has the additional charm of sentiment, such as emanates
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THE WORKE OF CANOVA, 49

from her pure and tranquil mind. Her fine and delicate figure seems to partake of the nature of
ethereal beings, and to have been nourished by purer food than earth produces. Although naked,
yet the soft voluptuous feelings which her beauty inspires, are chastened by the gentleness and
modesty of her aspect. .

MARS AND VENUS. .
(A GQroup in Murble)

IN this charming composition the artist has imagined and represented two of the most injportant
deities of mythology. They are here symbolical of war and peace; and their noble figures, thus
presentod together, form a fine contrast, and strikingly exhibit the variety and extent of Canova’s
power. ’

This group presents an outline in some parts bold and forceful—in others soft and flowing ; and
possesscs 80 cntire a harmony and unity of effect, that each 1igure would lose much of its eloquent
expression by being separated from the other. The warlike deity prepares to follow whither destiny
calls him; his forward step, the homicidal spear which he grasps, and the gleaming helmet, all judicate
the approaching war. In the posture in which he stands, the vigour and. beauty of his naked form,
his nmple chest and sinewy limbs, are fully displayed. The appeasing goddess leans fondlingly against
his side, her right hand and rounded chin gently pressing upon his shoulder, while her left hand,
reaching vound to his manly novk, caressingly draws his regards towards her. Reuting chiofly on the
left foot, with the other thrown naturally and carelessly over it, her posture requires the supporting
arm of Mars, which he, already half overcome, does not seem likely to withdraw : there is a captivating
tendorness in lior looks, but at the same time  searching glance, with which she seems to read in his
eyes the progress of her victory. He, subduud by ber caresses, looks fondly into her eyos, from which
he seems to imbibe a pleasing and unusnal calm. An elegunt vest, in which she was clothed, has
fallen neglectedly in rioh folds over her lower limbs, her luxuriant tresses are knotted bohind with
cavelpss elogance ; and the diadem, her usual ornament, encircles her brows. How fine and just iy
«i10 sentiment here, of beauty controlling those fierce and violent passions which are tamuble only by
its resistless power.

ST. JUHN THE BAPTIST.

(A Statue 1n Marble)

.

CavNova has here represented St. John, the precursor of Christ, in the state of childhood,
apparently in about the fifth year of his age: he is seated on a block of stone covered with a flecce,
and holding by both hands a cross, which his prophetic spirit contemplates with an aspect of affection
and sad foreboding ; & narrow band wound rourd the cross has the inscription—EcCE AeNUS DEL

The simple nature of the subject affording no scope for the employment of the embellishments
of art, the sculptor has confined himeelf to the expression of the pure and artless beauties which are
proper to the age of childbood. We partioulirly admire the execution of his soft and fleshy limbe,
which scem warmed and anjmated with the vital fluid ; and the double which is formed in his body,
by the curved posture in which he eits, has all the softness and pliancy of nature. While we contem-
plate this pleasing figure, we forget that it is a work of art, and feel as if we were approaching to
cnress a gentle and attractive child,
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WASHINGTON.
4 ;Statwin Mardle.)

I this fine composition Canova has not only maintained the dignity of his subject, but (warmed
by admiration of the amiable qualities of this illustrious man) bas also infused into the statue an
expression of the gentleness and benovolence which attempered his severer virtues,

The hero is sitting with an air of noble simplicity on an elegant seat, raised on a double squal'c ,
base. Nothing can surpass the dignity of the attitude or the living air of meditation which it
breathes ; and the grandeur of the style, the force and freedom of the execution, the close and
animated resemblance to the original, all conspire to place this statue in the highest rank of art.. Tho
fine tunic which he wears is seen only at the knee, being covered by an ample ornamented cuirass ;
above which is a magnificent mantle fastened by a elasp on the right shoulder, and. ﬂnwmg down
behind in majestic folds. Beneath his 8ght foot, which is extended forward, is a parazonium sheathed,
and a sceptre, signifying that the successful termination of the war, and the establishment of the lawe,
bad rendered them now useless.

The hero is in the act of writing on a tablet held in his loft hand, and resting on_the thigh,
which is slightly raised for its support. From the following words dlready inscribed on it, we learn
the subject which occupies his mind—* George Washington to the people of the Uniled States— Frisnds
and Fellow-citizens,” In his right hand he holds the pen with a suspended air, as if anxiously
meditating on the luws fitted to promote the happiness of his countrymen ; a border of the mantle,
raised to the tablet by the hand which supports it, ‘gives a fine effect to this graceful and decorous
action. In his noble countenance the sculptor has finely portrayed all his great and amiable
qualities, inspiring the beholder with mingled sensations of affection und veneration. This statue is
only in a slight degree larger than life ; his robust form corresponding with his active and vigorous
mind.

If to this great man a worthy cause was not wanting, or the means of acquir mg the truest and
most lasting glory, neither has he been less fortunate after death, when, by the genius of so subL.. ~
an artist, he appears again among his admiring countrymen in this dear and venerable form ; not as
a scldier, though not inferior to the greatest generals, but in his loﬁner and more benevolent ehavacter
of the virtuous citizen and enlightened lawgiver.

VENUS.

(4 Statue in Marble.)

Tais Venus is only slightly varied from the one which I have already noticed, and which ‘was
hardly allowed to be inferior fo the Grecian goddess that exercises so propitious an influence on the
destinies of Tuscany. The statue now under our notice was, however, sculptured many yenrs later,
and is distinguished by purity of design, and the most perfect and finished exeoution. The goddess
has just come out of the bath, and is.about to dry her limbs with a linen eloth which she holds in
her hand; her body is modestly bent forward in a graceful curve, and her head turned towards the
left shoulder, not, as in the other statue, with the quick and animated ghnoe of one who hears
the approach of a beloved object, but rather with the retiring and trahquil expremon of modest alarm.
The shape of this Venus is more formed than that of the former, and there is more of ease and-repose
in her posture and features ; the minutest differsuce which so consummate an artist has thought
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THE WORKS OF CANOVA. 51

proper to make in two models of female beauty, executed at different periods of his life, is doubtless
higbly interesting ; but I deemn it prudent to desist here from a comparison which is dangerous even
when betwoen mortal beauties, and advise the lover of art to content himself, as I shall do, with
tracing out and admiring the peculiar charms which euach of them possesses.

PIUS TI.
(4 Colossal Statue in Marble.)

CGaNova must have had in his mind, when he imagined this fine stutue, that arduous woment
in the life of Pius the Sixth when he wus torn from Rome, notwithstanding his advanced age and
infirmities, and forced to undergo the fatigue of crossing the Alps, during a scason of unusual
vigour, the hardships of which terminated his existence.

The aged Pontiff is segn kneeling on a cushion, placed on a raised ground, which is spread
with a rich carpet ; every part of his venerable figure is expressive of devotion : his hands joined
together—his eyes raiecd towards heaven—his lips separated like one wholly absorbed in ardent
prayer. :

The sculptor has faithfully preserved the likeness of this Pope, and also (with his admirable
- delicacy of touch) has given to the features an expression of that warmth of devotion and reliance on
divine assistance which enabled him to maintain & firm and tranquil mind, amidst all the painful
trials and dangers to which ho was exposed. Beside him is placed the triple crown, and he wears
on his head the solidio, a sort of cap, whose name implies that its wearér does homagoe to God alone; he
is clothed in a majestic sacerdotal robe, whose rich drapery extends far behind him, and suits with
the dignity of his demeanour: the flower with which it is ornamented, belongs to the wrmorial
bearings of the Braschi family.

‘While I was proceeding to stato that this magnificent statuo would be placed by the artist this
very month of October, 1822, in the church of 8t. Peter's at Rome,* near to the steps that lend to
the crypt, my pen was suddenly arrestod by the sad intelligence that Canova had arrived at Venice,
in o languid state of health ; this rumour Lecame on ovéry succeeding day more alarming ; and on .
- the thirteenth we learned, to our ‘infinite griof, that we had lost for over this sublime genius, and

most amiable of men. : '

CHARLES III., KING OF NAPLES.

(Equestrian Statue in Dronce.)

Tats equestrian statue represents, in colossal dimcnsions, the illustrious prince, the first of the
House of Bourbon who sat on the throne of Naples. Under his sway that kingdom increascd in
power and riches ; literature and the arts were encouraged ; and, with a magnificonce kindred to that

# Canova, in his last moxgents exprossed groat regret that ho had not been able to make some slight alterations
in this statuc, which he had intended, and to place it in its destined site. Bat if over those parts of this noble
monument, which his severe judgnient thought capablo of improvement, should be observed, it .will bo more then
recompensed by the interesting fact that this statuo was one of the lnst subjocts of his cxulted mind.
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or

of Louis X1V, the town of Caserta was maed to the beauty and splendour of & Vormllu. It was
also during lm reign that the cities of Herculaneum and Pompeii, buried for seventeen oenturies,
were broughttohght, mdgaveaopovetfulmimpulutothemdyofmhqummdtomm

Charles is represented in heroic costume, and, as is supposed, in the sct of pointing to the
.splendid edifices with which he had adorned ‘the city of Naples ; the attitude is graceful and com-
mnndmg, and the countendnce presents a striking resemblance of this monarch. The figure of the
horse is peculiarly admirable, and may be compared with advantage with any existing model of that
noble animal. The vibration and agility of his movement, the lightneu and majesty of bis figure, the
union of the natural with the ideal forms of antiquity, all conspire to place this work among those
which do most honour to Italian art. We must.not, however, look Here for the formx of the
Thessalian horse, or for that with which the marbles of the Parthenon have familiarized our eyes ;
the duty of an artist being ever to produce a model of tho-ohmoeut forms of the race of his own era
and country.

This grand monument must excite the admiration- of all cnltivated mmds, who, reflecting on the
merits of this magnificent prince, and his devotion to the intcmlta and improvement of hm eountry,
will bedmposedtoexclnm in the words ofVirgil

.
* Semper honos nomenque taum landesque manebunt.”

THE MAGDALEN.,

(4 Status in IaFlle.)

Tuk beautifal and penitent Magdalen has, in all ages, powerfully excited the fancy of artists,
and was, in particular, a favourite subject with many of the great masters of the pencil. -Twice had
Canova sculptured the Magdalen, in a kneeling posture, and with an expression of such utter sorrow
and contrition, that it might have been thought that he had wholly exhausted his imagination on it ;
but in this statue we again behold the same subject, treated with new and admirable features, although
representing the same epoch of her life, and sentiments of the simp character as the former. This
sublime figure lics stretched supinely upon a rugged stone, the lower pert only of her person covered
with a loose garment, and forming, by her position, a flowing line that produces a delightful effect ;
her eyes, filled with tears, are raised towards heaven, with a lock which expresses that her thoughts
are wholly alienated from earth, and centred there; her unbound tresses fall neglectedly over her
shoulders and bosom, and her arms are listlessly extanded beside her ; the right hand holding a cross
which rests upon her shoulder; the other hand with the palm spread as in the act of prayer. Her per-
son, although wasted, still shows the reign of youth, and of those charms which nature had so largely
bestowed upon her, but so sunk by languor and mortification, that we wonder how marble could
be mude to assume such uitenuated forms, A slow and feeble respiration seems to pass along her
delicate neck, which is distended on one side by the posture of her head, and gives token that life
still weakly animates her frame. This lovely and pathetic figure is wholly the offspring of Canova's
imagination ; nowhere else could he have found & model of such sorrow, moh piety, luoh deep and
sincere repentance,
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DIRCE. . -

(4 Status in Marble.)
-

Tuk attitude of this Bacchic Nymph, lying on a tiger-skin, and leaning half raised on tho mystic
basket, is highly fuvourable to the display of her very lovely figure. With her head turned towards
her right shoulder, she seems intently to regard some object at a distance, perhaps her fellow-dancers
in the Trieteric uports approaching; for one of whom shé has prcpared an ivy chaplet, held in her
right hand. The aspect of this nymph, suitably with her character of a Bacchante, is somewhat bold
and free, and her beauty of a leas ideal kind than that which Canova has generally bestowed on his
mythologic female subjects, Nymphs, Muses, &c., whose expressions are usually of a more unim-
passioned and ethereal cast; but if more human, and less & divinity, still her fine person produces
all ‘the fascination of the most perfect female loveliness. 'Description would, however, wholly fail in
producing the effects which are experienced by the beholder of that softflowing and delicately-
moulded figure, that flexible incurvation, so natural and graceful, of the left side, formed by her
reclining posture, or the bosom, which so directly reminds us of that highly poetical passage in the
Orlando :— ’

*“ Bianoa neve & il bel collo e’l petto latte;
11 collo & tondo, il petto eolmo e Jargo:
Due poma acerbe, e pur d’avorio . , . ., fatte,
Vengono'e van, com’ onda al primo margo
Qnando piaceval sura il mar combatte.”
. L . ARIOSTO.

-

This work is one of those which were unfortunately left-incomplete by the death of Canova, the upper
part alone of the marble statue having been finishéd ; the lower part, however, was much advanced.
Under these circumstances it was obtained by Geofge the Third, and, with correct teste, required
tq be delivered in the exact state in which it was left by the chisel of Canova.

. A SLEEPING NYMPH.
(Model in Clay.)

Caxova has already, more than once, portrayed these bright ethereal beings, who in mythology
animate all nature, and are the inhabitants and guardians of the forests, the rivers, and the mountains.
In these productions he has sucoeeded in giving to the form and-aspect that difficult oxpression of the
union of mortal and celestial natures which is attributed to them. The one before us seems to be an
oread, or nymph of the mountains, reposing in one of those cool, delicious grots which the poets so
much delight to describe ; her couch is a mossy stone, spread with an ample piece of drapery, to which
the elaborate chisel of the artist has given almost its peculiar colour and texture ; her slumber is deep

-and peaceful no idle and fugitive dreams seem to venture near to disturb it. Reclining partly on
her side, and partly turned downwards, a chastened expression is given to her figure, while her lovely
face, turned upwirds, is wholly presented to our gaze. But the accompanying outline will, better
than mere description, convey an idea of her delicately-moulded figure, the expressive loveliness of
her countenance, and the enchanting effoct of those soft and flexible forms with which the chiscl of
this artist can warm his insensible marble into life.
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4 00OLOSSAL HORRSE.
(In the Model.)

TuE colossal horse, of which this' plate presents the outlines, is part of an intended equestriar
statue in bronze of the late King of Naples, Ferdinand IV. At the death of Canova, so unfortunate
in many respects for the arts, this work had proceeded no further than the model of the horse. 'With the
exception of the statue of Charles IIL., already given, this is the largest work of the kind in Europe; and
however admirable the former is—and it excited the admiration of all professors of art and of those
most convorsant with the forms and action of this noble animal—it inust be allowed to be surpassed
hy the subject of the present plate. This noble steed is perfect, not only in his general figure, but
also in the most minute and detailed parts, which are treated with all the science, spirit, and finc
finish of this great sculptor. Every limb and member is full of life, vigour, and agility; but espocially
the head, which may be thought to move and breathe, and seems to be in the act of neighing.

ENDYMION.

(4 Statue in Marble.)

Caxova has not deviated, in this fine piece of sculpture, from the usual manner of representing
Lis subject. Endymion is lying asleep on a rock after the fatigues of the chase ; his darts, fallen from
his loosencd hand, lic beside him ; his dog, of the gentlest species of that animal, watches at his fect,
impatieut for the moment of his awakening, and ready to welcque it with caresses. The whole of
his figure is impressed with the character of blooming, robust youth, and Possesses a beauty the most
bland and seducing; the countenance in purticnlar, to which his thick, clustoring locks, falling in
disordered profusion over his neck and temples, as if slightly moved by the air, add a wonderful soft-
ness and lustre.  Though he sleeps, yet his frame scems frapght with lifo and sentiment ; some dream
perhaps is oceupying his mind with its flattering illusions, which returning consciousuess, however, is
soon about to disperse. The representation of a youthful subject under the soft dominion of sleep
was in a great measure an untried effort for our sculptoi ; but he has admirably succeeded in it, and
has given to the figure of Endymion all that abandonuent of limbs, that peculiar look of quiet and
repose, which attends tho light slumbers of youth and bealth. By the artists and cognoscenti of Rome
this work was considered to unite the simple grandeur and breadth of effoct which characterize the
productions of the Phidian school, with all ihe delicacy and minute graces of the most claborate and
highly-finished style of art. C
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THE PIETA.*

(Model in Clay.)

'WHEN Canova was at Venice, in the autumn of 1821, and all persons there were exulting at
the presence of their illustrious countryman, he suddenly became more than usually solicitous of
roturning to Rome—a spot which he always deemed peculiarly favourable to the exercise of his genius.
This impatience was caused by his fancy having suggested to him the design of this noble and pathetic
-group, and his ardent wish to develop fully his ideas in modelling it, under the beneficial influence of
that nurse of the arts. , Arrived in that city, the rapidity of the composition corresponded with these '
exoited feelings, proceeding, as if by a single effori of genius, without either pause or alteratiop to its
completion ; thus, before his friends supposed him well recovered from the fatigues of travel, he
astonished them, and all Rome, by the exhibition of this work, which, both from the profound prin-
ciples of art which it involves, and the perfection of its details, could only be thought the result of
long study and repeated efforts.

This group cousists of three figures of the natural size, and in full relief; in the centre is the
dead body of Christ, supported on. one side by the Virgin Mary, while the Magdalen ix in a prostrate
attitude on the other; the Virgin is seated on a slight elovation at the foot of the cross, from which
the body, which yet retains the flexible form of life, has just been lowered. In respect to the com-
position of this work, it is allowed by the best judges that it possesses everything required for the
beauty and perfection of grouping ; in the particular figures they remark the finely-varied expression
in the grief of the two mourners. That of the Virgin Mother is a still and concentrated feeling,
unrelieved by tears, addressed wholly to the Eternal Father, to whom, with deep but pious feelings,
she seems to offer up the sacrifice of her maternal sorrows. That of the Magdalen, appropriately to
her different character and condition, has more of earthly thoughts and feelings in it ; it is all aban-
donment and emotion, restrained only by the divine nature of its object, and gives to her elegant and
graceful form a heightened and mpre expressive cast, Uscless must be the attempt to describe the
figure of Christ, which can only be adequately conceived by being seen ; it possesses a comeliness
hardly found among the children of men ; the countenanco marks the limits to which art can reach
in the expression ‘of divinify; it is a beauty, mingled with a sweetness and sanctity, that inspires at
-once the highest degree of love and veneration. '

The beholder of this deeply-interesting group experiences a degree of fascination in regarding it
and it is not without a painful effort that he can withdraw from it his admiring eyes.

# This group was intended to be worked, in marble, for the high altar in the church at Possagno, bt being
Joft, at the death of Canova, in the clay model, his broiher, the Abké Canova, had it cast in bronze, as a seoure
means of preserving all its original beanty :—the subject of the Holy Virgin, weeping over the dead body of Christ,
is oalled in Italy *1a Pietd,” literally, the sorrow or affliction (of the Virgin).
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FRANCIS I, EMPEROR- OF. AUSTRIA
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THERE is a mixture of mavlty and ﬁnm;&s in m oonntemoe mu;h as is mrely found in
nature, and which presents great difficulties to umtaﬁve art, from the nice shudes hy which these
qualities arc distinguishable from the contiguous’ ‘fanlts of weakness and soverity. ' The pliant wax
could not have obeyed move felicitonaly the masterly hand of the sculptor ‘What force and truth in
that expression! The tinge of melancholy which nature bas spread over his countenance is also faith-
fully preserved on this transparent marble. Ca.novu, at the same time that he has accurately delineated
the features of this august monarch, has indulged his natural. tendency to the beau idéal in the puro
forms of the neck and ears, and the largeness of the chest: these, however, finely accord with that
mild and preposscssing countenance ahich mehcateu the exeellent qnn.ht.ms the onglnal 20 eminently
Ppossesses. i , o :

PIUS VII
(4 Buat in Marblo)

Tiis bust was executed hy the sculptor in 1807 and presented by himself to his Holiness. It
is Jurger than nature, and Presents us not only with:a vivid and accurate resemblance of the features,
but also with that which is the higher and more difficult part of this branch of imitative art—the
moral and intellectual character of its original ; here we can trade his known bénevolence and meek-
ness, his gentle and obliging manners, while in the steadfast eye and ample reflecting brow we find
the prudence, firmness, and enlarged mind for which he was equially distinguished. His dress and
the cmblems attached to it are those of the order of St. Benedict, to which e belonged, excepting
the Moors' heuds, which are proper to the noble family of Chiara Monti'di Cesend ; a simple cap
covers his head, from beneath which the hair, which is very elaborabely treated, ‘Aosoends somewhat
down the neck behind. The former part of the pontifiate of Pius VIL inyolved a series of trials and
difficultics, arising from the political cvils of Italy, whick the consciousness of suffering in the cause
of religion could alone have cnabled him to support.

CARDINAL FESOH.

(A Bust in Marbls.)

Tuts is one of those eloyuent countenances that present a compendium of the churacter and
qualitics of their originals ; here the sculptor has preserved with great fidelity and effect the likenoas:
of'his subject, with all his firmness of mind, and dignified but not severe gravity of expression. The
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sacred vestments and the double crovy bespeak the dignity of the cardivalate ; it is evidently the
portrait of one exercised in high and important affairs; it may be added, too, of one who maintained
an importurbable spirit in the most terrible vicissitudes of fortune, in the history of which his name
will not be passed over in silence.

Tk IRINCESS DI CANINO.

(Bust in Maible)

"' WHETHER it is a creation of his own imagination, or a copy from that of nature, tanova is
always unapproachable in his representations of the female form and features. This bust canies with
it an assurance of resemblance to its beautiful original; and is it not frequently said of a portrait,
done from nature by seme able artist, although the original is unknown, that it must be a likeness !
Must there not be, then, a peculiar character given by nature, an expression which 1 not to be found
in the creations of art, however excellent in other respects? Canova, when restrained in his work,
ng in the present instance, to a faithful representation of the life,’seems to indulge his imagination
with more freedom in the dress and arrangement of the hair, disposing it with a grace, vartety, and
art, that prodnces, as in this bust, the most agieeable effect.

BUST OF ANTONIO CANOVA.
(Colossal sise «n Marble.)

Oux, transcendent genius ! oh, mighty mind | here I behold theo at last ! here I see the first and
only likencss which is worthy of the great archetype whosce lineaments aro so deeply engraven on our
minds ! It is Canova himself ! The animated attitude of the head, which is slightly turned*to the
left, is that of ono whose spirit kindles with the most glowing conceptiony of beauty; his earnest and
sublime look seems to traverse the,immensity of space lying open before him, and his creative ima-
gination to be forming thosc stupendous combinations which are afterwaids to be embodied in his
noble marbles. The mouth i slightly open, in harmony with the other parts of the countenance,
which is animated with « divine nrdour ; while the nostrily, slightly distended, and seemning to bieathe,
complete our illusion. The neck, from the fineness of its form, and the high finish of the exccution,
excites our wonder and admiration } this part alone would reveal the consummate skill of its author ,
like the celebrated Torso, which, being restored to Ttaly by the late favourable turn in affairs, may
again be culled the Torso of Belvedere. The featur s of thy aminble countenance, O Canova |—that
part of it, I mean, which is, if I may so express myself, emthly—I have already seen portrayed in a
thousand different ways ; but here alone, in this marhie, T trace thy splendid imagination—thy lofty
conceptions—thy great and unequalled soul. Thou alune couldst worthily portray thyself, for who
else could fathonm a mind like thine, and, comprehending fully thy noole nature, represent it to others ¢
O Canova ! if time, the inexorable devourer of all_things, should destroy the noble works which Lem
the impress of thy geniuy, and spare this one alone, thon wouldst be recognized by all, even if thy
great name were not engraven there ; if thou couldst be forgotten, posterity would then value it as
a treasurg of Grecian antiquity; but no, ncver can any one mistake thy image or thy woik-
manship.

o
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MARIA ELIZA, SISTER OF NAPOLEON BUONAPARTE. .

ARDOUR and vivacity are the characteristics of this bust, and so occupy the mind of the beholder
that he forgets to examine whether nature has been bountiful or niggardly in other respects; the
expression of vivacity is rarely produced with good effect in sculpture, owing perhaps to the rigid
material which is its medium, or to the conventionalities of the axt. This sister of Napoleon seems
to have partaken in some degree of the force of character which belonged to that daring and energetic
man. The sculptor has expressed this pasticularly about the eyes, snd in the strongly-marked and -
somewhat projecting lips. It is, indeed, A masculine countenance, mdlcntmg those qualities which
the men consider as proper and peculiar to themselves, and which are tolerated in the other sex
only when mingled with and relieved by theix softer charms and more appropriate graces,

GENERAL MURAT .IND . MADAM'E' MURAT.

(Busts 0 Jiublc.} vy '=‘ﬁ':i' .

THESE busts are full of truth and umm‘h.twn, and prmtmvely the bold traits of manly
bezuty and the more delicato charms of the other sex..'To m@m ‘was lnghly liberal in the
gift of personal beauty, which the artist has here fmthiuﬂymrvad "hie has also given the full scope
which such features allow to the exercise of the hlghest—aud’&uto of art—exprossion—of which the
human countenance is the throne and native seat.

Canova has chosen to represent this brave soldier in a stute of calmness, and-éven with features’
slightly irradiated with pleasure, rather than in the stern excitement of battle or the exulting hour
of victory ; agreeably to the precept of Grecian art, which forhade the sacrifice of beauty and dignity
to expression. In the execution of this bust there is. a felicity which shows that the artist devoted
all his powers to infuse into it the full spirit and beauty of his subject; the slender moustachc that
shades his lip is finished so finely as to appear to grow naturally out of his snooth elastic skin, and
adds grace rather than terror to his aspect; the hair too, which is profuuely spread in thick and
clustering ringlets over the heand and down the neck, suits admxrably with the vigorous and luxuriant
character of this bust.

In the countenance of Mudame Murat there is a union of dignity with the greatest swectness ;
8o sprightly is the expression of her features, and so much has she the kmdhng look of one about to
speak, that we incline to listen, and almost expect to hear from her opening lips that nnstudied beauty
of words with which she was giftod.

If this bust were an unknown head, such are the graceful forms of the neck and chin, the rich
and elegantly—disposed {resses hanging from behind with a look of careless reahty, that we should
unhesitatingly assign it to the fi avoured climate of Greece, and the execution to oné of her most gifted
sculptors.

HELLEN.

(A Bust in Marble.)

In this bust the genius of Canova has embodied those ardent but indefinite ideas of .Helens
baauty which are raised in our minds by tho reading of ancient story. Inspired by the divine Homer,
his imagination has effected more than was attempted by that consummate painter himself, who,
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femnghinpnn:ﬂxe exqusite creation of his fancy by deseription, has impressed our minds with
the beauby of the Spartan queen only by ite mighty effects, the artist, therefore, unfbtordd by the
duty of iniitation, wai at hberty to indulge his excited fimoy in inwasting her image with the most
exquisito beauty ; and who, on beholging this fascinating davghter of Homer's fanoy, Ming from
thophuﬁuhndoﬁﬁunova,mufmn&mcnhimingmﬁhtheugedmofﬁw—

“ Trqjans and Grecians wage with fair excuse

Long wa for so ty ! Oh, how like,
Iu&tuu, to the g above!”
1 Cowrnr's Ihod, |

Yet, looking on this Helcn, we know not how gy could add—
14
“ Pcamoous loveliness ! Ah, henoe, away !
Resstloss as thou ait, and all dinige,

Wor leave a onrse £o us, and to om wons”
LR Cowerr's [had

That enchanting Helen was to Paris the precious token of the gratitude of Venus, and now her
image presents itself to my oyeg, cfiféered Ly the sanie noble sentiment ; but this highly-valued gft
sorves only to manifest the fiffiageh®p and geneious foelings of Canova towards me ; for as to these
imperfeot desoriptions of the deRgiful productions of his chisel, his indulgence slone, in respect to
them, has made me prond and grhfe¥

But to return to my subject —a cap, resembling in foym the half of an egg-shell, the emblem of
the offspring of Loda, covers tho *backfirt of her head ; in the front, her beantiful tresses, divided
ot the muddle of the forched, lie budk in graceful undulations, and me gathered in 2 knot behind,
while 1ich vl hang clustwing dowh hﬂ.‘ gheeks, 01 wauton on her lovely neck, Her features, which
are perfectly be witiful, and hawe duh fingncss and delicacy of the Gieeian fice, ato ammatoed with
& gentle and bemtchmg amile, Cmvn whose genius can portzay the most rofined and compheated
affections, has united irr #his bust the digmity of a goddess with the expiossion of humap passions,
which alone awaken humiam sympathies , wlile we goze on 1, 1espectful and voluptuous feelings
contéend within us, but benuly jg, finally trrumphaps,

CALL1OPA,

(1 Bust i Marble)

Waex Canova hiad concewved the design of presenting n image of one of the muses to Professor
Rosini, of Pisa, he could not have made a ore appropriate chowce than this of Calliope, the muse of
poetry, and peouliarly of epio and lyrical postry.

Her countopance is fall of soul and of thonght, she seems to be meditatang intently on some
lofty ideas, snd we almost fear to disturb she workings of her mind, which seem ready to burst in
cloquent lunguage from her lips. If the sculpter had given the figure complete, we should have sern
her with the pen in her right hand, and her tableta in tho left, in the m of recording the sublime
images that are floating in her mind.

Her hair is arranged with a scrupulous oare; it is parted in the frontuo as to reveal her high
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and beautifal forchead, and, falling back, elegantly shades her temples and cheeka with its olosely-
curled ringlets.

This Oanovian muse is the chief ornament and mesiding deity of a place that I may, perhaps,
call & small temple, which the Professor bas dedicatod to the study of the fine arts, of which he is so
possionate a lover. There he invokes the aid of Calliope, and, as the fine verses which he composed
on the untimely death of the lovely and exccllent Virginia Orsuoci attesf, w.ith the greatest guccess.

A MUSE.

(Bust v Marble.)

This bust was executed for the C'ountesy” of AlBany, and intended to be placed in her
residence on the banks of the Arno—ea place which awakens at once such dear and bitter recol-
lections.* -

With such an object, Canova, who so fully appreciated the high qualities of others, though so
unconscious of his own, must have felt all his powers excited to the task. Attired with Grecian
shnplicity and elegance, and without any symbol of her attributes, the pure amnd screne expression
of her countenance alone sufficicntly reveals the more than mortal neture of one of the chaste
daughters of Mnemosyne,

GIUSBPPE BOSSI.

«{Colossal Buat en Marble)

THE wubject of this bust was greatly endeared ¢o Cgnova by his genius, his sensibility, and his
enthusiasm for the arts ; and far other tribute than that of sorrewing tears bigd the sculptor hoped
to bestow on hs young friend, whose immature death was so great a misfortune te Italy and to the
arts. The productions of Bossi, particula1ly distinguishéd by fine drawing and composition, and his
erudite writings on the arts, will proserve his name with posterity, nor will it be a less hanourable
means of immortality that Canova sculptured, with an afflicted heaxt, this bust of his friend. Mo has
faithfully preserved in it the noble and intelligent features of the origindd, his sentiment, his
gentle and at the sume time animatedgoul ; in the shght conteaction of Jtwbrows, the large eyen
and the lips, we trace his elevated mind, mingled with a certain expression of sadness. Bossi was of
u large and well-proportioned stature and prepossessing aspect ; but, with apparent strength, he had
a constitutional delicacy and susceptibility of fibre, which could not long support the workings of his
too ardent feelings and aoctive imagination. His death happéned in the flower of his life, and when
the most smiling prospects lay before him ; but it must be our consolation 4o reflect, s the longest
life is a mere point of time, how infinitely more important it is to have sectred a fame that will in
after-ages dispel the obscurity of the tomb.

* It was here that Alfori resided during the lakter years of his life,
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OIMAROS A,
v (4 Marble Bust.) .

Tue enchanting art of music, which hes had in all ages so boundless and delightful an influence
on the soul, was exepcised by Cimarosa, whose nature was equally susceptible of joyous and pathetic
emotions, with & success that has conferred on him the most distinguished reputation. Canova, urged
by the kindred spirit which unites as brethren the highly-gifted cultivators of the fine arts, has mani-
festod his feelings towards him by.this marble bust, exccuted in the highest style of excellence, and
now preserved in the Museum of the Campidoglio. e is represented with the face turned upwards,
aud presents features indicative of that warmth and energy of soul with which Nature endows those
who are born to delight and influence mankind, That upcast look seems invoking from heaven
some of those sprightly and soul-subduing melodies which abound throughout his works. Cimarosa
was born in Naples, and died in Venice while employed ih composing the music of the opera of
Avrtemisia, which, however, he left uufinished ; and thus, while embellishing with his plaintive strains
the fictitious sorrows of the widow of Mausolus, did his own sudden and immaturo dececase call forth
the bitter tears of deep and actual grief.

AN IDEAL FEMALE HEAD,

(Tn Marble.)

Tmis bust is interesting as presenting to us the idea of female beauty of this profound artist.
Tt was sculptured for the Marchioness di Grollier, a circumstance which will give it additional
interest with all who are acquainted with & lady who not only possesses the most amiable qualities
of the heart and singular refinement of mind, but also great taste and skill in the fine arts,

The character of the beauty which the sculptor has given to this imaginary countenhnce is not
that of any nation in particular, but is such: that any one might ho flattered by its approbution.
Destined for so polished a city as Paris, where all the arts of elegance, and among others those of the
toilette, are carried to so great a perfection, the artist seems, by the studious grace with which he has
m-mnged ‘the buir, and its elaborate execution, to have designed to display the power of his art by
giving to his marble all the softness and Juxuriant elegance of the Parisian head-dress.

IDBAL FEMALE HEADS.
(Busts in Marble.)

Tnnsn three busts, which are either merely ideal or else intended for Muses, were sculptured by
L va, and prosented by him to the Duke of Wellington, Lord Castleredgh, and Sir Wm. Hamilton,
tively, as tokens of his gmteful sense of the assistance rendered to him in the recovery of the
works of art from the French in 1815 ; a fourth was also presented on the same occasion to Sir
Charles Long.
They are all three very beautiful, and closely resemble each other in style and expression, being
distinguishable only by slight peculiarities of features, and in the arrangement of the hair.
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CORINNA.

- (4 Marble Bust.)

Tre naturally gifted minds of the ancient Greeks received all the advantages of careful
cultivation, and of the presence of objects which ténded to foster their vivid and imaginative genius
and tho Muses, to whom particular honours were paid, ever granted, when invoked by them, their
most propitious aid. The celebrated poetess, whose image in purest marble is here presented to us by
Canova, was born about the sixty-ninth Olympiad, and was a-contemporary of Pindar, over whom she’
is said to have triumphed five times in contending at the public gumes for the poetic crown. This
account is too flattering to a woman's vanity for it to be &xpected that I shall very scrupulously
examine its foundations ; it is probable, however, that her personal charms, which we are told were
as surpassing as her genius, contributed to her success with judges who, being men, cannot have been
wholly unbiassed in their decision. The style and costume of this beautifal bust are entirely Grecian.
The hair is arranged with peculiar grace; a narrgw -fillet passing over her forehead, binds her
luxuriant tresses Lo her temples ; above which they are formed into & knot, giving additional effect to_
the gentleness and dignity of her countenance. A.veil is thrown lightly over this, one‘ond of which,
folding her lovely chin, ascends to ‘the head again, while' the other end, ornamented with & border,
flows down upon her left shoulder. The veil, worn in this manner, is still in nse among the Grecian
women, and gives a peculiar grace to their féatures ; and never should the sex abandon those simple
formns of dress which, at the same time that they are the most beboming, are an evidence of that
virtue without which there are no real charms—modesty. It is this alone that secures the estecm
and devotion of men, and induces them, notwithstanding the pridle, and perhaps-the superiority of
their sex, willingly to see their proudest distinctions disputed and invaded. Beautiful is the Laura of
France ; more beautiful the Italian Beatrice. But how shall we cxpress the charms: of the Grecian
Helen, and of Corinna +—fairest of that favoured clime, they mark the limits of imagination
aud of art ! . : )

-«

LAURA,
(4 Bist in Harile) .
“Yodi ben quanta in lei doloassn pivve.”"—Prruanca,

Tae praises and the unfortunate love of Petrarch have conferred on Laura a celebrity fully oqual
to that of Dunte’s Beatrice, whose image I have-already noticed. * These two busts may be considered
as models of the fair of France aud of Italy, and if the charming Avignonaise (born under & sky less
propitious to beanty) yiclds to her rival in regularity of features, she is, perhaps, more distinguished
hy those graces and attractions which seem =0 peculiarly to belong to her countrywomen, and whose
influence is more resistless than that of beauty alone,

The sculptor bas admirably inspired Lis work with that tender and impussioned glance, that
subduing lovelinese, which the enmnoured poet describes in stch glowing terms, ‘

Her features and neck are exccedingly delicnte and beautiful, and her charming mouth is play-
fully about to open, with « smile that at once attracts and subdues us; a narrow riband encigcles
her head, and confinus those goldon tresses which the poet so often speaks of with mbture ; they
are parted at the forchead, and full down the temples in narrow ringlets, or braided and wound
round the head in elegant circles. Poetry und sculpture have thus combined their noblest efforts

to preserve the fame of Laura, and to transmit the memory of her charms and excellences to
posterity.
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LERATO.
4 }S’ust in Ma.rl’ale.)_

“ Erato tu che sei
Della sorte di Vonere compagna
E le non tocche verginello molei
Coi tnoi ponsier, donde il tuo amabil nome,”
ArorLoxio Robio.

© Tue gentle muse whom the Poet thus addresses preddes over tender and amatory poetry, and
the gaiety and fostivitics of marriages ; and although the sculptor has here presented only her bust,
yet the sprightliness and joyousness of that aml.le suﬁmently reveals the nymph.

“ Brato bella c!us il n.ome ha damore.”
Canova has enriched this bust with ull the graces-of his chisel; and Love himself must have lent his
aid to form those full and gently-breathing lips, those large soft eyes, and that sweetly-rounded chin ;
there he has left distinet traces of himself and communigated all his sedyctive influence. The élegnmt
arrangement of tho hair befits the muse whose presence was invoked at gay assemblics and festive
rites, shading and adorning her fair forehead with short thick ringlets, curling like the tendril of the
vine, while the glossy . tresses behind are braided and wound around her head in graceful cireles.

BIEATRICE.
. (A Bust in Marble.) .

“ Por csompio di lei be’lt& i pm "*—DANIE.

-

THERE are, indisputably, in individuals of the iamc nation, certain peculiaritics of feature and
look which distinguish them from those of every othm «nation. 1n ancient Groece, the most perfect
models of human beauty, and the' most highly endowcd minds, mutually aided each other to producoe
a vefined and correct taste ; by the former, bmutlﬂll forms were made familiar to the eye, while the
latter, acted on by a ﬂmclful mythology, and by ardent and susceptible feelings, formed the most
admirable and sublime combinations. By these means, aided by those magnificont cxamples of art
which they possessed, the Greeks attained to so perfect a knowledge on subjects of taste, that the
standards dotermined on by them have been, ever since, the highest authority, particularly among
the Ttalians, who are their most worthy successors in the arts.

Canova has, however, in representing this celebrated Italian lady, justly departed from the
Grecian models of female beauty so familiar to his classical mind, in order to portray, with greater
faithfulness, that lovely Beatrice whom the divine Dante has immortalized. In this countenance he
would represent that distinct character of Italian beauty which is dissimilar from, rather than
inferior to, that of Greece, and which will, I think, command the admiration of all those who are
not exclusively admirers of Grecian models.

‘With a kindred spirit,’he has takon the divine Dante for his guide, and, aiding his imagination
by his descriptions, has portrayed the lovely Beatrice such as she appeared when she approached the
poet—*¢ gay as beautiful, her eyes sparkling with love, and looking on him with angelic smiles.”



64 THE WORKS OF CANOVA.

The drapery, which descends from her head and adorns her beautiful cheek, attracts the notice of
the beholder. Say, Canova, with what slender threads didst thou weave thaf”light and pervious
gauze, which seemed to defy the art of sculpture, and thy genius ; how could even thy divine chisel
penetrate that marble veil, to sculpture those delicate ears which are finished with so much softness
and spirit? In that countenance is expyessed the sympathetic soul of Beatrice, and in that

* Rigo, che sql dall’ oochio si sentiva,”

we find that gentleness, gaioty, and modesty, which the concurring testimony of Boccaccio also
attributes to her. Those lips appear to be opening to express . .

‘' Saave et piana
Con angelica voce in sus favelln,” -
. o © Inw, ii. 86,

those gentle and noble sentiments which the impassioned poet imagines her to uttcr. Her beautiful
tresses ure arranged with the groatest elegnnce, sind, gracefully curling in luxuriant ringlets, give a
softencd clmrm to her fine countenance. o - :

The artist must have been delighted to be able to “indulge his imagination, unfettered by rules,
in forming this beau idéal of Italian beauby ;- by selecting those’ charms which nature bestows
soparately, even among her fuvourites, but which are never united except by the imaginations of wen
of genius, Wonderful faculty ! which may be called, without derogating from the reverence due to
the Supreme Being, the creative power of art. - S e

LEONORA DESTE. .. -

(4 Bust % Marble)

 Vergine era tra loro & gia watura
Virginit, @'alti pensier{ o regi,
D'alta boléds me gun beltd non cura, .. -
0 tunto sol quint' onewtd sen fregi, e
E il suo pregie-maggior, che tra lc magp
I’anguate casa adconde i eundi gran pregi :
I da’ vagheggintar! elia s'invola
Alle lodi, agli sg#di, inculta e sola.”
. v ,"' .:’ . Tasso, Gerusalemme, Ounto IT.

Tae passion of the susceptible Tasso for the Princess Leonora d'Este, at the court of whoso
brother he lived, is well known ; restrained, however, by her rank and dignity of character, from the
open utterance of the praises which love inspires, hé had recourse to the poet’s artifice, and, in the
cha_racter of Sophronia, has indnlged himsclf in speaking of those charms of person and mind of
which he was so deeply enamoured ; partioularly in the two stanzas I have copied here, which form a
part of the most heautiful episode of which love or the Italian muse can boast.

) Po.etxy, a.ddr.essing hergelf to the imagination alone, has yet the advantage of presenting its
images in a.ll theu: various and successive forms, while sculpture is necessarily limited to a single
representation of its subjeot. Canova has, however, in this bust, so used the resources of his art
as to muke the decixion difficult, whether the palm be the due of the poet or the sculptor; here we find
all those lofty and attractive endowments which the poct so ardently describes,—beauty, nobleness,

and modesty ; and even the * retiring glance,” which the poet spesks of in another passnge, is not
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forgotten here. The hair n.ho becomes sigmﬁcant by the ingenuity of our artist, who negleots nono -
of the scanty means of effect which a bust affords ; here he mukes use of it to show the bounty with
which Nature had adorned her with beautiful treéses, and also her indiffererice to personal atiractions;
shading her beautiful forehead and brows with those rich clustering:ringlets which Nature there
dresses with her own embellishing hand ; while the longer tresses behind, which require the hand of
art, are simply bent forward, and knotted witl? negligence at the top of her bead.

Thus have poetry and sculpture combined their noblest efforts to perpetuate the memory of
the excellent Leonors,

“ AIl’ onesta baldanza, all’ improviso

Folgorar di bellezze altere e sante,
" Quasi confuso il Re, quasi conguiso .

Fiend lo sdegno, d placd il fler sombiante.
. B'egli era d’alma, o se costel di viso
" Severa manco, ei diveniane amante:
. Ma ritrosa boltd, ritxpso core

Non prende; e lonoxmﬁma d‘.mon”

Tass0, Gerusalemme, Canto II.

rvoora.
(4 Marble Bust)

“B'eri tu in volto qual ti feo Canova
. Vnna, O Tuccia, del oribro ora Ia prova.”
Nuom

THis ingenious epigram leaves little to remark on this interesting bust. It is the image of Tuccis,
a Roman virgin, devoted to the service of the Goddess Vesta: accused of a deviation from the
strict rules of her order, she appeals with conscious innocence to the ordeal of the sieve, which con-
pisted in the accused carrying the water of the Tiber in a sléve to the temple of Vesta ; her head is
wrapped in a veil of the finest texturc, as worn by the "Vestals, the graceful folds of which give
a charm to her lovely countenance, such as the pencil of Raffaclle alone bestowed on lus female
heads.

A VESTAL.

. (4 Herma in Marble.)

CaNovA has more than onco exercised his imagination on the idea of a Vestal virgin.
The bust, or rather herms, of one to whioch he applied the name of the Vestal Tuccia, we have
just given; the subject of the present plo.te is another, slightly varied from the former, and
presented here in profile, but still proserving, in common with the others, the marks by which we
recognize in them the virgin guardians of the sacred fire of Vosta, The veil worn in this manner
is,n distinguishing part of their dress: so finely and naturally is it treated, that one would almost

"beheve it to be the soft and obedient folds of some delicate, web which the tasteful hand of the artist
had drawn round bhis figare. The genera.l expression of the countenance is that of mildness and
innocence, but with a slight cast of seriousness, which accords with the vigilant habits of her hxgh
and somewhat perilous office.

I



66 - THE WORKS OF CANOVA,

SAPPHO.

(In the Clay Model.)

Ix speaking of the celebrated Sappho, the poets have mostly alluded to her neglected passion
for Phaon, and to her unfortunate fate; subjects .favourable to the oxoitemon? of that deep emotion
which it is the chief purpose of poetry to produce; but Canova, who has been justly styled the
sculptor of the gentler affections, chose rather the period of early youth and untarnished beauty for
the indulgence of his imagination, and the purposes of his-art. Here he has presented us with the
image of the fair Lesbian girl, the first smiles of love and hope playing upon her lips, and with eyes
beaming only with visions of glory and of pleasure. The inconstancy of Phaon, and her own too
ardent and impassioned nature, soon made pale, we are told, the fresh roses of that cheek, and threw
a darkening veil over that playful smile; nor could the plaints of her melodious lyre, or her poetic
fame, bring back her beautiful and inconstant lover. A band, narrow where it nieets on her smooth
forehead, and widoning behind, confines her rich and undulating treases; her fresh cl}eek, her soft
glance, and lips just opening with a smile, all harmonizo ‘delightfully, and express her tender and
enthusiastic character. :

POILOSOPHY.

(4 Mardle Colossal Bust.)

WHEN wo consider the innumerable and invaluable benefits for which man is indebted .to
Philosophy, we must value and admire the fine thought of CanoVa of embodying and presenting
to our senses the image of this benefactress of the human race. Philosophy is here represented in
the character of the enlightener of man, and the source of everything which contributes to his dignity,
his happiness, and to his highest interests. As a work of art, it exhibits in a high degree the fine
conception and masterly skill of the sculptor : her countenance is illumined with the sacred love of
truth ; her large and penetrating eyes, placed close beneath her brows, seemi to traverse all nature
in search of food for her insatiable wmind ; the dignity of her nature is seen in the noble air of confi-.
dence which reposes on her countenance, while at the same time the slightly inflated nostrils and lips,
which geem about to utter some lofty truth, indicate that curiosity,and mental activity which attend
the lovo and pursuit of knowledge. A broad diadom, suiting her dignity of Queen, encircles her
brows, and is adorned with stars, and in the centre with the sun, the symbol of the enlightening
power of Philosophy. An ample veil covers her head, and descends majestically on each shoulder
concealing in part her smooth tresses, two of which esoaping fall down artlessly on each side, and
shade the neck ; a tunic, the ample folds of which are seen below the neck, appears also to clothe the
whole of her person. Who else but thyself, O Philosophy, could inspire the mind, and guide the hand
of the sculptor, who has thus portrayed thy bright and consoling image !

4 MADONNA.

(4 Marble Bust.)

Ix this bust Canova has performed the difficult task of reprosenting the Holy Virgin in a stald
of repose, and without the aid of the usual accessorics that express her sacred charaoter and destiny :
but it is not by those lovely contours only, and by those symmetrical features, that the sculptor has

- effected his object ; emulating the father of Ttalian poetry, by whom she is desoribed ¢ Umile ed alta
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pid che creatura,” he must have raised his mind to the contemplation of heavenly beauty for that look'
of Paradise which her countenance possesses, and .which will excite, in all those who call on her name,
the warmest spirit of devotion.

. LUOREZIA DESTE.

(4 Marble Bust.)

THis animated bust is Lucrezia D'Este, daughter of Ercole TL., the illustrious Duke of Fervara,
She’ was married to Francesco Maria della Rovero, Prince of Urbino, who, in addition mm-
qualities, was distinguished by so great personal beauty, that Raffuelle was pleased to preserve the
memory of it by one of the figures in his famous “School of Athens”: the harmony of their union
was not, however, of long duration. Very beautiful also is she who is brought back to life by this
breathing bust : the forms of the countenance are Grecian, nud the hair arranged with a simplicity
and elegance that produce a charming effect.

COUNT CICOGNALRA.

(Colossal Bust in Marlle.)

Tais bust is one of the latest works of Canova, and one ou which, uctuated by friendship, he
bestowed the most-devoted care. Notwithstanding, therefore, the difficulty of preserving resemblance
in features raised so much above the natural size, and also its not having received the important last
touches of the artist, it presents a most exact and lively image of this excellent and highly-gifted man.
The turn of the neck, so full of grace and" animation, and the expressive features so faithfully copied
from nature, give it, indeed, all the effoct of life and reality. The masterly treatment of the hair, too,
euals perhaps any effort of the kind of this artist; with so light and feathery an appearance does it
lie in gracofal locks on the neck and temples, that it seems scarcely to touch or conceal them.

MADAME RECANIER.

(4 Bust Modelled.)

Ix this bust the sculptor has preserved an animated portrait of tho celebrated Madamo Recamier,
one of the most lovely and fascinating women of our age. These charms have not yet suffered the
usual effects of time, as if Naturo, viewing her work with complacency, had suspended in her favour
the severity of her laws. Among the proofs of her chatms may be mentioned the enthusiastic
admiration always cxcited by her presenco in public: even in England, so rich itself in beauty, and
usually so parsimonious in praise to foreigners, her presence never failed to attract adiniring crowds
about her, Madame Reécamier was rarely seen without a light veil thrown over her head, which the
soulptor has not forgotten in this bust ; here too be Lins preserved the fine expression of her counte-
nanoo, for an idea of which much more must be hoped from the accompanying outline than from my
slight description. With Madame de Stal she was connectod with the noble ties of friendship, which
is alone an eulogium on her character and qualities. ) )

The celebrated daughter of Necker speaks thus of her friend : ¢ Cette belle personne qui a regu
les hommages de I'Europe entidre, et qui n’a jamais délaissé un ami malheureux.”

Happy woman, who, beside the envied gifts of nature, possessed a friend so enlightened, and art
immortalized by such a sculptor !
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GIO. B.  CANOVA.
+ (4 Bust in _Hfrbk.)

Tams bust did not receive from the sculptor those fiighing touches nnder which his worke
seem to ussume all the softness and snimation of reality, : In portraying features, however, so dear
and so familiar to. him, he" could not fail to imipreas on. the marhle- téaces of his exalted pwers, and
even in its unfinished state to leave & close and Munqu!tﬁy angim,l. gu?heh”
faithfully given that ample forohead, the sest of ey thought ; the elogient expression of lips, and
that honest smile with which the Abbé.Canova usually. aocompauied his words, whether of courtesy
or of that deep erudition which he posseased. - Between the brothers the most tender and inse-
parable friendship existed ; while the one was' oodupied in‘motlding his clay into the most noble and
expressive forms, the other, seated beside him, read passages from the authors of antiquity, to illustrate
his subject or aid his creative imagination. To him also the aculptor confided his most secret thoughts
and afflictions, for these even the kind and virtuous Canova did not wholly escape, although they
could never permanently disturb his pure and elevated soul; dying, too, it was most consoling to
him to have so faithful a friend to complete his noble and generous purpases’; these the Abbé fulfilled
so scrupulously that the objects of his benevolence were hardly made sensible of the death of their
benefactor, nor did the Temple at Possagno proceed to its completion with less unsparing ardour than
when Canova himself inspired the work. ©

IOME (AN ALLEGORICAL HEAD), AND BUST OF THE CHEVALIER AZARA.
(Medallions.)

Tue two heads which are here presented as medallions originally formed part of a bas-relief,
composed for the city of Padua, in honour of Girolamo Giustiniani, who was Podestd of that city from
the year 1794 to 1796. Political évents, however, prevented the completion of this work, and it was
left in the clay model ; shortly afterwards the Chevalier Azara, then Spunish Minister at the Papal
Court, rendered the most valuable services to that state on the oa»asion of a treaty with the French
Government, and cxcited the deep gratitude of the Roman people. Besides being inseribed among
their citizens, Canova, who felt deeply interested in the ‘affairs of his adopted country, was employed
to adapt the above-mentioned work to the purposes of the occasion, changing the figure of Padua to
that of Rome, and substituting Azara for Giustiniani. The rilievo, thus altered, was engraved, and
the plates distributed, but the work itself was finally left in the model; from this the bust of the
allegorical figure of Rome and that of Azara have been taken, and are now presented in this form.
The city of Rome is here figured as a young and beautiful, female, wearing a helmet, on which is the
story of the twin founders of the city, to distinguish her from a. Minerva ; even in this minute repre
sentation, Canova has expiessed, particularly in the attitude of the she'wolf, who seems to regard the
two infants with the tenderest regard, those gentle affections which he possessed in so great a degree ;
which it is so difficult to suppress whero they exist, or feign where they do not. From beneath the
helmet her hair, escaping, shades with its short ringlets her ample forehead and temples, while its
longer tresses flow down the neck behind, The other head presents an exact likeness of the Chevalier
Azara: although his subject was advanced in years, the sculptor has so used the resources of his art
as to raise the character of his work without sacrificing the faithfulness required in a portrait. Its
style js that of an antique head, and its exccution not unworthy of antiquity. '
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BAS RELIEFS.

THE DEATH OF PRIAM.
. ' (Basso Ritievo; a Model.)

Tais deeply aflecting event is here represented by Canova in a manuer closely corresponding
with the description of it which Virgil has given in the second book of the Aneid.

The scene is a court in the palace of Priam. On one side we sée the altar sacred to his famjly
gods, and the aged laurel, whose thick-leaved branches spread a sheltering canopy over them. To
this sanctuary the unhappy Hecuba had fled, surrounded by her deughters, like doves scared by the
sudden tempest ; and here, while the shouts of the victorious Greeks and the shrieks of the dying
gather round them, clinging to the altar, they vainly supplicated their Gods for protection. And
here, too, the youthful Polytes, whose body lies stretched upon the ground, wounded, and closely
pursucd by Pyrrhus, had tled for refuge; and falling bleeding on the pavement, expired before the
-eyes of his parents. The sculptor has tuken that point of time when the fierce son of Achilles, having
seized the venerable Priam by his locks, is dragging him towards the altar, and in the act of plunging
a dagger into his breast. Overwhelmed by the sight, Hecuba, already oxhausted by grief and
suffering, falls sensoless into the arms of an attendant. Near to the king a young female, whose
vehement grief bespeaks her his daughter, has fallen on her knees, and, extending her arms
distractedly towards heaven, invokes the aid of the gods. A group of females, one of whom clasps
an infant in her arms, seem struck with horror and affright, and try to save themselves by precipitate
flight. On the other side of the altar two daughters of Priam rush with frantic grief towards the son
of Achilles, and uttering shrieksefor mercy try to arrest his arm. He, heedless of their cries, and
dragging his victim up the steps of the altar, seems only actuated by brutal fury and revenge. In
that dark and obdurate countenanoce we see expressed all the horrors that befell the house of Priam on
that disastrous day.

BRISEIS CONSIGNED TO THE HERALDS BY PATROCLUS.
(Basso Rilicvo; a Modcl)

THE subject of ‘this basso rilievo, consisting of five figuves only, is one of the most interesting
events of the Iliad, and revives in our memory the whole of that eventful story. 1t was the cause of
the subsequent disasters of the Greeks at that famous siege, which, in the end, was almost equally
fatal to the conquerors and to the conquered. In the alluroments of beauty originated the events
vocorded-in that divine poem, and no one has so well as Homer expressed its resistless power: this
he producéd not by desoribing each partioular charm, but by recounting its mighty effects : for when
.we read that the loss of Briseis was the cause of the boundless and fatal anger of Achilles, and of se
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many misfortunes to the Greeks, the excited imagination invests her with infinite and irvesistible
attractions. ;

The story is told with admirable simplicity and effect. Eurybates and Talthybius, the faithful
heralds of Agamemnon, are conducting the lovely Briseis from the tent of Achilles. One of the
heralds precedes the rest, his hands clasped in each other, with the downcast look of one who revolves
in his mind the forebodings of heavy calamities. The other, of a firmer aspect, observes the hesitating
fair one, and passiug his arm lightly round her shoulders, courteously urges her departare. She,
gathering up her dress before her, with a graceful action follows the herald, but with slow, reluctant
steps, and is looking buck on her beloved Achilles, as if to bid a lust farewell, or, seeing his fury, to
indulge the hope of speedy vengeance ; for the female heart is capable, in the case of mother, wife, or
mistress, of the deepest and most uncontrollable feelings; and the thoughts of vengeance, which
readily rise in their susceptible minds, are a necessary reliof to the boundless sensibility of their
hearts,

Patroclus follows Briseis, and, well aware of the resistless power of those dangdrous charms,
gently urges her to yield to necessity, and by her doparture allay the fury of Achilles, The attitude
of the hero, inflamed both by anger and by love, expresses the most vehement rage; grasping in
Lis left hand the folds of his dress, he raises the right energetically towards heaven, as if accusing
it of the injustice which he has suffered, and imprecating the fullest vengeance on its author. The
figures of Achilles and of Patroclus, both distinguished by manly beauty, but differing in character
s the offspring of a goddess and of a mortal mother, correspond fully with the deseriptions handed
down to us by antiquity of these illustrious friends, who, by the faithfulness and, constancy of
their mutual affection, have well merited that their great names should be conseerated us a symbol
of the purest and most precious gift of heaven—of sucred friendship !

SNOCRATES DEFENDING HIMSELF BEFORE HIS JUDGES.
(Busso Rilievo; a Model.)

Tues fine cowposition, which represents the virtuous Socrates defending himself against the
caluinies of Lis cncwmies, excites the liveliest emotions within us; the fumilime features of the prin-
cipal personages in this group, and the truth and foree witl, which their various passions are expressed,
give an air of reality to the whole seene; we become the spectators of it, and fecl, with the
disciples, the decpest auxicty {or Lis safety. The genius of Canova, raised by this noble subject, has
given a sublime expression to the well-known features of the philosopher. Wearing a short mantle,
falling off his right shoulder, as was usual with him, he occupics the middle of the group, and
coufronts his accusers; close behind him is Aleibiades, the next is Xenophon; a little farther
back, Plato and Euripides, forming a fine group ; and lastly, Critobulus, the youthful ~on of Crito:
at the opposite extremity of the basso rilievo stand his accusers, Anytus and Melitus, The interme-
diate space is filled by his judge, who are seated on a raised bencl ; their attention is closely fixed on
the philosopber, and their animated looks and gestures show the various passions by which they are
actuated.

The artist has takeu that moment when Socrates, hearing Dimself charged with denying the
existence of the gods, rises out of the state of tranquillity and almost indiffercuce in which he had
until then rewmined, and raising his right hand, and looking towards heaven, he exclaims, ¢ Truly, O
Atheniuns! T do believe in the immortal gods, to whom I now appeul in testimony of the truths
which here I swoar to upon this altar, that I have cver consccrated to them.” The accompanying
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motion of his left hand, which presses energetically against his heart, gives force and clearness to this
eloquent appeal : while he utters these words, Alcibiades, wholly occupied by the danger of his
master, unconsciously moves towards him. Xenophon, restraining his indignation, with difficulty
bends forward, and casts a menacing glance gn his accusers. Plato is distinguishable from his dignified
and expressive aspect, his ample forehead, and the clegant arrangement of his dress and hair ; standing
imperturbably with his hands folded before him in his mantle, he ohserves the passing events with the
most fixed attention. Thé countenance of Crito, the most devoted of his friends, although deeply
marked ‘with grief, yet shows that hope is not entirely abandoned by him. Tn the deeply theditative
aspect of the next figure we recognize the philosophic poet Euripides, who is skilfully placed in this
il‘lustrious group ; and lastly, the youthful Critobulus, his features indicating all the susceptibility of
lus age. The figures of Anytus and Melitus, on the contrary, are strongly expressive of their perfidiouns
natuves ; the former, however, appears to feel some degree of remorse, and purtly conceals his face
behind the arras; while Melitus, although trembling at the invocation of Socrates, still seems actuated
by the blackest passions, Among the judges a varicty of emotions appear to prevail,—gricf, astonish-
ment, and admiration in some, but in others a determined disposition to condemn the accused. * And
accordingly he ‘was condemned to death. Neither the deep contrition of his countrymen, the entire
destruction of his enemies, nor the ample honours paid to his memory, can cver efface from the
-character of the Athenians the deep stain of that atrocious sentence.

SOCRATES SENDING AWAY HIS FAMILY BEFORE DRINKING THE POISON.
. (Basso Rilievo; « Model.)

Turs deeply interesting subject is treated by Canova with a sensibility and elevation of mind
that prove him worthy to be the interpreter of the great and virtuous Socrates. An air of solemnity
and simplicity befitting the sad event which it represents, prevails throughout this admirable com-
position ; it carries us ut once into the midst of this affecting scenc, and makes us acquninted with
the feelings of all present. The philosopher is in the attitude of parting for the last time with his
family, whom he sends away to, save them the agony of recing him die; we observe the stono to
which he had been chained, and from which (melancholy presage) he had just heen released : hiy
wife and children, overwhelmed with affliction, are moving slowly and reluctantly away ; his eldest
son, Lumproclus, follows last, and seems unwilling to leave his venerated parent. Three of his friends,
of unshaken constancy, who are seated apart watching this painful scenc, appear equally penctrated
with grief amd with admiration ; two youths, in attitudes expressive of sorrow, complete the

roup.

’ I.)Among these Socrates alone preserves a calm and collecled aspect; but if his countenance
indicates no agitation of mind, yet the unconscious and eloquent action of his hands betrays the
struggle which, exists within him ; the motion of the left hund, which scems to urge his sou to leave
him, is languid and feeble ; the other, whichis a truer index of his feclings, is laid ou his shoulder,
as if willing to arrest his steps, and reveals the depressed but deep emotions of the warmest affections ;
all tho feelings of u father's heart, and its inextinguishable claims, are expressed in that impassioned
gesture. Sacred feelings | I honour you as the noblest part of our nature, while I turn with horror
from tho ferocious virtue which led a Brutus to neglect the unerring voice of nature, and «crifice a
son in fulfilment of a harsh and undertain duty.
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SOCRATES IN TIIE ACT OF DRINKING THE POISON.

(Basso Rilievo; a Model.)

SOCRATES is here scen holding in his hand the fatal cup, and is about to drink the poison which it
contains ; his friends and disciples are standing around him, in attitudes expressive of deep sorrow and
dejection. The figure of the philosopher, although of lower stature than the rest, is raisod and distin-
guished by the dignity of his aspect, and the eloquent action of his right hand, which is lifted towards
heaven as if in the utteranco of somo sentiment to elevate and strengthen the faltering spirits of those
around him. Thisnoble and animated attitude expresses the firmuess and perfect-tranquillity which his'
xoul maintained at the near approach of death. The uffectionate Crito, unable to bear the afflicting
sight, turns distractedly away, and hides his face in his mantle; evén the jailer seetns moved with pity .
and admiration. Socrates, by his dignified and expressive aspect, seems to upbraid his friends for
their want of firmness, and to recall their thonghts to those lofty and animating hopes with which
we shonld welcome death, as the auspicious entrance to a brighter and happier state of existene.

THE DEATH OF SOCRATES.

(Basso Rilievo; a Model.)

TaE last scene in the life of this great philosopher is the subject of the present basso rilieve.
The hody of Socrates is Iying extended on a rude couch or bier, in’ the same prison in which we
have already seen him ; his spirit has just quitted the mortal part, and his limbs appear not yet to
have acquired the rigidity of death. The jailer, moved with unusual pity, raises gently the cloth
which covers him, to ascertain if life yet remains. The affectionate Crito, overcoming for a moment
his afiliction, pays the last sad tribute of closing the eyelids of his master; another disciple, aban-
doned to his grief, lies neglectedly with his head at the feet of the deceased. Two aged philosophers
sit apart, and scem absorbed in deep and painful meditation ; two others are standing gazing on the
body, the younger raising his hands with a look expressive of grief and admiration, the other leaning
on a staff, and bending mournfully over it. At the extremity of the grqup, a youth, who, from the acute
sorrow which his look evinces, is perhaps Lamproclus, tho son of Socrates, is gently urged to depart
by o man of mature years. Every object which presents itsclf bespeaks the deep sense which his
friends have of the loss sustained by them, and of the folly and ingratitude of his fellow-citizens,

who should rather have earnestly besought Heuven to prolong a life so beneficial to themselves and
to mankind.

THE RETURN OF TELEMAOHUS.

(Basso Rilievo; a Model.)

TaE joyous acclamations of the people for the return of Telemachus have already reached the
royal palace, and penetrated to the apartments of the afflicted queen. She is seen descending with
hasty steps to meet her son, who is pointed out to her by two damsels employed in preparing the
hall for the reception of Ler suitors. The countenance and demeanour of Penelope possess that
matronly dignity for which Homer has compared her to Diana. Her aspect and attitude express
the deapest sorrow and inquietude at seeing him return unaccompanied by Ulysses, which seems for
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the moment to overpower the feelings of joy which the arrival of her son would have excited ; but
now every look and action seewns to inquire for and dgmand her absent lord.

Canova has shown his profound knowledge of the most minute and complicated workings of
the hewrt, by representing Penelope with the feclings of anxiety for her absent husband, prepon-
derating over those of satisfaction ut the sight of her son. He had departed solely for the purpose
of secking out his father; and lLis weturn alone declares his search fruitless, and tends to excito a
sudden feeling of grief and hopelessness. The presence of her son, too, has romoved all doults of
his own safety, and leaves her lheart to undivided sorrow for her husband's fate. Telemachus has
thrown aside his spear, and is running affectionately towards his mother; but the fondness of
Eureolea, who had been his nurse, arrests his progress; in the confused joy which\the sight of him
has occasioned, she kisses ono of his arms, which she holds by both her handy, raising hor eyes at
the same time, and regarding him with that enger affection which tho tender tiey of foster-mother so
natdrally create, '

Telomachus, while Le abandons onc arm to the faithful Eureclen, ardently extends tho other
towards his mother, with an action strongly cxpressive of filial cmotion. A young damsel, attited
with great simplicity, and of artless and pleasing expression, is following lum into the hall, and
unseen by any one, bends down to kiss tho border of hiy mantle, her attitude and manner of per-
forming this secret act of fondness, shows that it springs from that sudden and spontaneous impulse
which iy the purest and most precions tribute of affection.

TIK OFFERING OF THE TROJAN MATRONS.

Benoup, in long and reverential procession, Hecuba and the Trojan Matrons in the act of
supplicating Minerva. The august goddess is <eated on a throne, rnised by soveral steps from the
pavement, and ornamented with the subject of her extraordinary birth , kneeling before it are two
yonng virgins, the initinted in the service of the goddess, with buvning torches in their hands.

‘ Benign Theano, priestess of the fane,” '
o
goes before, bearing in her arms 4 mantle,

“ Most mized for art, and laboured o’cr with gold,”
’

which Hecuba, moved by her beloved son, the vuliant Hector, had selected as an offering to the
deity. The qucen herself comes next, with outstietched arms, and eyes raised towards heaven, like.
one invoking aid against some impending culamity. She is followed by a numerous train of
Trojan matrons, whose appearances express the deepest affliction. Two handy are seen stretched
forward from behind, in a supplicatory attitude, and lead u< to imaginc that many others are follow-
ing and imploring Heavep to succour their devoted country.

Although folded in long and ample veils which conceal their persons, their attitudes plainly
reveal their distress, and denote the deepest’'gloom. What affliction, what silence, what devotion !—
in the illusion of the moment, I fancy myself a supplicant also, and following in the train.
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INSTRUCTION.

(Basse Riliepo; o Model.)

A FEMALE attired with simplicity, and of a kind and tranquil aspect, has just risen from her
seat, and is bending over, and in the act of instructing, a little boy standing on a t‘oohtool,beforé her.
Thoir attention is strongly fixed upon a tablet which he holjls, and oh which she is pomtmg out his
task with one hand, while the other rests upon his shoulder opposite to them are three young females
attired in the same simplo manner, and all busily ‘and usefully occupiod, each ‘bestowing the degree
of attention which her rcspective work requires; in tho centre of thepieces little girl is kneeling
in the attitude of prayer, and telling her beads, with an expression of devotion that impresses us
with a favourable opinion of the piety of the kind instructress® The lower part only of the person
of the young supplicant is clothed, leaving her slender back and shonlders nhoovered : an agreeablo
simplicity, and that serenity which a usefnl ‘ocoupation of time dzﬁ‘naes, are the charms of this
edifying subject.

7/

OHARITY.

(cho Rilievo; a Modol.)

A vounc female, the allegtmoa.l representation of Charity, is here seen in the exercise of her
benevolent offices ; the gentleness of her aspect, and the complacency with which she performs these
kind acts, strongly inspire in the beholder the same compassionate dispositions; the loose drapery
in which she is wrapped seems to have been hastily thrown around her, in order to answer, without
delay, the calls of the miserablo ; with her left mm she holds an infant pressed closely to her breast,
while with the right she reachcs a loaf of bread to a child who holds up both hands eagerly to receive
it, with a look that at once expresses its want and its gratitude. The next that approaches is a youth,
his eyes cast downwards, and in a humblo attitude, leading a blind and aged supplieant whose old
and wasted limbs have only & coarse cléth wrapped. round his Toins for a covering : feeble from age
and poverty; he leans heavily on his staff for support with one hand, and rests the other on the
shoulder of his gnide ; his harsh and ‘wrinkled Teatures are softened by a look of thankfulness for the
oxpected alms. The delicate figure of Charity forms a strong contrast with those by whom she is
surrounded. The purest and most exquisite gratifications are unknown to him who is a stranger to
tho excreise of charitable feelings and the emotions of gratitude. ™

VENUS DANCING WITH TEE' GRAVES.,
(Baaso Rilievo; a Model.) e E

THE imagination of Canova seems to be inexhaustible in its power of clothing celestial beings
in human shapes; and as the attitudes of the dance are, mote than' any other, fitted to display the
chammandgrwesofpermn,andtoawakensoﬁmdplmumble enohom,hohuhemohosento
represent Venus dancing, with two of her attendant Graces, in the presonce of Mars ; while the third
sister touches her sprightly lyre, and seems by her attitude to foel also its enlivening spirit. Their
dress, which consists of the lightest drapery, conceals only the lower part of their persons, and their
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‘elegantly-knotted tresses sre left to float in an abundance of wavy ringlets. Mars, seated apart, with

an air of repose, and resting his feet on a footstool, is spectator of the ball ; ungovered, except by the
helmet on his head and the garland of flowers, his shapely limbs and muscular form are finely dis-
playéd ; but here he is no longer the furious God of War, breathing fury, and scattering terror around
his path, but subdued and gentle jin his aspect, caressing a Cupid, and gazing on the beautiful daxcer
with the complacent smile of a favoured lover; ome little Cupld has playfully raised his cumbrous
sword to his shoulder, while two athers, with lighted torches in their hands, observe the motions of
the dancers and move in unisén with them. So perfect are the foims of the three sisters, that, in
this respect, the spectator would scarcely know how to prefer to them the Goddes of Beauty herself ;
and it seems that the ingenious sculptor, by giving them almost equal personal attractions, designed
that her infinitely superior charms should be wholly attributed to the expression of soul and of passion
which he has infused into her glance ; their look expresses the unimpassioned desire alone of pleasing
-the goddess ; she dunces in the presence of a lover whose admiring eyes are fixed upon her, and with
whom she exchanges the most passionate glances.

THE INFANT BAOCHUS CONSIGNED BY MEROURY TO THE
’ NYMPHS OF NYSA.

(Basso Rilievo; a Model.)

WHAT joyous movemen and exultation in this scene! Hardly can we refrain from joining the
nymphs and sylvan deities in the exclamations mth wlnch they hail the birth of Bacchus, the offspring
of Jove, and the dehght of mortals.

The chief group is placed before the mouth of the cave, which is overhung with branches of trees
and surrounded by the most smiling scenery; Mercury has Jnst consigned the infant deity to the care
of Leucothoe, the chief nymph, who holds him tenderly in her arms, and rests him lightly upona
block of stone upon which is spread a tiger's skin ; pleased with hor new office, she turns with & look
of oomplaoency towards® three nymphs, who are kneeling before the young deity with an exprossion
of fondness and adoration ; and already his joyous featurcs and florid limbs reveal his divine origin,
and befit the infancy of tlmt jocund divinity whose office was to presido over gladness and festivity,
and to -dispel the mists of gloom and sadness which are so apt to gather round the path of life.

*Mercury, still bending over him, seems tp resign his charge with anxiety, and to enjoin the nymphs
to take the most tender care of so important a trust. The messengor of Jove is described with his
usual attributes; a short mantle hangs over his shouldcrs, without concealing his strong and agile
limbs, and seems by its disorder to show the haste and rapidity which he is called on to employ when
exeouting the will of Jove.

A beardped Silenus, crowned with ivy, raives his arms mth vehement cries of exultation, while,
his thyrsus fy1s abandoned on his shoulder. Closo beside him a faun plays joyously on his double _
pipe ; two otI\ers hasten to the spot, one of them carrying a kid on his shoulders, the other leaping
and striking together his cymbals. On the other side, two nymphs, conducted by a young satyr,
approach with the lightness of a zephyr to tho spot where the naked infant lies ; one of them has on
her head a besket of freshly-gathered grapes, to which she raises her right ]mnd, while the left rests
on the shoulder of her oompamon The latter, preceding her by a step, places her finger on her lips

- with a gmoeful expression of youthful interest, pnd the silent enjoyment of a pleasing and unexpected
sight.

But it is impossible to mention all the beauties with which Canova’s classical mind has enriched
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SOORATES SAVING THE» LIFE OF ALCIBIADES.
(Basso Rilievo; a Model.)

Tre character of Socrates—that great and amiable philosopher, who maintained in’ all the
extremities of life the same calm and collected mind, and who, although the most enlightened of
men, declined the appellation of Wise—hns strongly excited the magmat:on of Canvva, who has
represented, in basso rilievo, some of the most interesting events of his life. In the present com-
position, he is seen in the act of saving the life of his disciple Alcibiades, that celebrated Athenian,
who was, at the same time, the admiration and the scandal of Greece. Fighting at the battle of
Potidea, Alcibiades is struck down by the enemy; the loss of his helmet and his scattered locks
denote the violence of the blow ; he still, however, retains his buckler ; but, wonnded by an arrow,
which is fixed in his thigh, and unable to recover his footing, he has no means of escaping from a
soldier, who, having seized with his left hand the end of his mantle, is about 4o bury his weapon in
his body. Alcibiades, whose courage is unsubdued even in this perilous moment, regards his foe with
an expression of defiance, rather than of supplication, and his impassioned features forcibly express
the fury and disdain with which he is animated. Socrates ﬂiep to his aid with all the devotedness
of friendship, and covering him with his buckler, wards off the blows that are aimed at him, while,
with the other hand, he meditates a blow against one of the foremost of the enemy. Surrounded by
danger, we think the fate of these illustrious men inevitable, and memory relieves us from this appre-
hension only to remind us of their more lamentablo destinies—Socrates dying in prison by drinking
poison, to which he was sentenced by his countrymen, and Alclbxades slain in Phrygm by the vile

hands of a slave.

THE CITY OF PADUA.
(Basso Rilievo in Marble.)

Tais basrelief, which adorns the Hospital of the city of Padua, was executed by Canowva, at the
desirve of the citizens of that place, in honour of Nicolo Antonio Giustiniani, fheir bishop, by whom
that excellent asylum for sickness and poverty was instituted. .

It is sculptured on a slab of Cagrara marble, measuring about five feet by three, surmounted by
i elegant cornice ; the subjoct is an allegorical representation of the city of Padus, in the form.of a
young and ha.ndsomo matron (the-lineaments of age being unfavourable to the purposes of art), who
is in the act of recording the name of her benefactor. She is seated on an elegant chair of an antique. -
form, and resting her feet on a step or footstvol ;- her left hand supports a tablet which rests on her -
knee, and on which she is inscribing the lust letter of the name-of Giustiniani, Her action is graceful
and dignified,” and her countenance, which possesses the Grecian cast of beauty, is animated and
improved by the noble sentimént of gratitude, which seems to occupy her mind as he repeats to
herself, with complacency, the name of which her pen has just finished the tracing. She is clothed
in ample and flowing drapery, which is so disposed, however, as not wholly to conceal her fine form ;
the left arm and part of the bosom, and also the lower part of the right arm, being left free for the
execution of the task on which she is engaged ; her hair is confined by an encircling band, from which, .
however, a long tress or two escape and fall gracefully down her neck behind ; her head is also
adorned by the appropriate mumcipd symbol—the turreted crown. A winged boy or genius sup-
ports the tablet on which she -is writing, and pushes round his little playful face from behind, with a
look of intelligence and interest in the act iqubichshe is engaged. The caduceus and the owl, poised
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in the air, are introduoed, in allusion to:the léarning and science of which this city, by its famous
-university, has long been the seat. Nor should the alight work which adorns the footstool be passed
over unnoticed ; it is Antenor, their Trojan fouuder, marking out with & ploughshare the limits of
the intended city; beside him arg his armed followers, while on the other side are seen the mhabmts,
who seem to express joy and g:a.tltude at the event. These little figures are only slightly touched by
the hand of Canova, and are in very low relief, but possess that truth and harmony of expreésion with
which genius, however alight its means, never fails to invest its subject. : \

THE DEATH OF ADONIS : : "

(Basgo Riléevo in Pl«ater)

Tais ba.s-rehef represents Adonis stretohed lifeless on a couch, placed near to a leafy bower, to
which some sheltering drapery is affixed, in un attitade which might be mistaken 'for that of some
(deity reposing, if the grief of those around him, and the distracted aspect of Venus, who descends
from the sky; did not inform us that the beautiful son of Cinyras is no more. Three nymphs, such
as the fine imaginations of the poets have described them, support his drooping head ; the naked
Gracos, fondly and sorrowfully grouped together, look fixedly on him ; infantine Cupids, auch a8 may
be.almost called the children of Albano and of Canova, surround the couch in various actions of grief,
or accompahy the goddess of beauty in her approach, The figure of Venus, as she descends from
the skies, her hair flying loosely abroad, her dress neglected and buoyant from the rupuhty of her’
course, strongly expresses the suddenness and vehemence of her grief ; her beautiful form.is thrown
into the most violent attitudes} her bosom seems to palpitate wildly with emotion. Cupid and
Hymen stand weeping together apart, the useless torch of the latter turned down towards the earth ;
even the faithful dogs seem sensible of the melancholy eyent, and appear to weep over their unfor-
tunate master.

The fine mvent:on, the compontxon, the tender and animated eflect of this bas-rehef powerfully
cxcite the sympathy and admiration of the beholder.

e THE *DESOENT FROM THE CROSS.

.

(Alto Rilievo in Marble)

- Caxova has more than once employed his art on this event of our sacred history : it ix the sub-
ject of one of-hik latest and most celebrated works-—La Pietd : it is also the subject of the painting
which adorns the altar of the church ai Possagno, the largest work he ever exccated in that bmch

“of art. The present composition is in high relief, and is placed in the private chapel of the Venetian"
pa.tncmn, Count Antonfo Widiman. It is not, however, cntirely the work of Canova, the exccution
in iarble having been confided to Antonio d’Este, a Roman sculptor ; but the composition and
modelling are wholly the production of his genius and hand ; and further, as the closest ties of friend-
ship and intimacy subsisted between him and D'Este, it may be concluded that the work had the
advantage of being finished under the paternal care and guidance of its author. ‘The scene is Mount
Calvary, and the foot of the Cross; the principal figures of the group are the dead Saviour, the
Virgin Mary, and the Apostle John; besides those, several little Angels or Chérubs, in various actions
of grief and veneration, and three women who atand at a distance weeping, add to the deeply-impas-
sioned arid pathetic character of the group. The body of Christ has just. been lowered from thewross -
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it is yet soft and flexible, and, though possessing all the lifeless abadonment ‘of limbs, has not ye '
assumed the rigid forms and impressive aspect of death. The upper part is raised and supported by
his mother, with a tendernoss and veneration of manner suitable to the mingled influence of maternal
and religious foelings. Her look betokens the most deep and poignant affliction, a fixed and absotbing
sortow, which words and tears have long since ceased to relieve. Close beside them stands the favourite
Apostle; his'hands clasped, and eyes raised with sorrowful but pious expression towards Heaven, which
seems to open for its inhabitants to behold and weep over tho event, The actions of the subordinate
figures, the angels and the women who stand apart weeping, all tend to heighten the interest and
effect of this deoply-affecting scene. It is to be regretted that, in the execution of this work (misled
by the plausible notion of a still greater approximation to nature), the utﬁempt bas been made to
give to the marble, by means of washes and other applications, a variety of tints in the drapery and
fleshy parts, and the soft harmonious hue which age confers, These means Canova himself made trial
of in the early part of his study, taking the hints from some notices of such things by the ancients;
but his sound taste soon convinced him of their falseness, and he wholly abandoned them ; producing
by the fair resources of his art alone, and without means which the austeregemusofSoulptundmdms
to borrow from her sister art, the softest and most breathing appearances of nature and vitality.

HERCULES INFURIATE DESTROYING HIS CHILDREN WITH AREOWS.

(Basso Riliero; a Model.)

THE son of Jupiter and Alemena, after having triumphed over ‘the perils to which the hatred of
Juno had exposed him, returned to the bosom of his family, where he found that Lycus, a Theban
exile, had foreibly taken possession of his throne, and meditated the destruction of his race. Him
the hero slew ; but while in the act of purifying himself from the stain of blood, by sacrificing in the
temple of Jupiter, the malignant goddess, still pursuing him, causes him to be seized by a sudden frenzy,
during which he destroys his own offspring, helieving them to belong to his enemy Euristheus, Canova
has portrayed this tragical subject with great power and judgment: an altar smoking with the
sacrifice, and a pedestal supporting the statue of Jupiter, occupy the centre of the basso-rilievo;
already the pavement is strewed with the bodies of his childron 4ransfixed, by arrows, and lying in
various attitudes of death. Hercules, still pursuing the work of destruction, is in the act of directing
a deadly shaft against one of his infant children whom its unhappy mother has caught up in her arms,
and tries to shield with her own body ; extending at the same time her hand and arm towaids her
infuriated hushand, with a look of the deepest distraction and most moving supplication ; she seems
to exclaim—* Have pity on thine offspring, thy wife, on thyself ! "—but in vain ;—his insensibility
to this appeal, even more than the slaughter which surrounds him, proves the dreadful delusion under

‘which he labours. One child has taken shelter beside its mother, and, hiding its face in her vest, seems
to think itself secure from the danger which it does not see. .Another hides itself behind the altar,
and raises its little hands to its ears to deaden the horrid shrieks which #ll the temple. A third has
seized his father's knee, and, although ignorant of his fault, tries by his piteous cries to stop his fury.
A young female is on her knees before him, her hands raised in vehement supplication ; and the aged
Amphitryon, rushing forward with all the force which age has 1oft him, and neglecting his own safety,
places one hand on the breast of Hercules, and endeavours with the other to arrest the murderous
shaft.

- Clothed only in his lion's skin, the large and immensely powerful frame of the hero is finely
displayed, and fally corresponds with the fame of his matchless force ; while his distorted features and
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infuriated aspect show that his mind is darkened by some dire illusion. The relentless goddess, how-
ever, unsated even by this slaughter, prepares for herself the deeper vengeance, when, with the light
of returning reason, shall awaken that terrible- and insupportable remorse under which the most
wicked of mankind may excite the pity of men and the clemency of Heaven.

HELEN CARRIED -OFF BY THESEUS.

- (Basso Rilievo; a Model.) \

Tai§ youthful exploit of Theseus is rocorded with gome difference of circumstance. In the
account of it which the artist has chosen to adopt, Helen is described as having already reached the
fulness of her beauty. * She is represented in this bagso-rilievo dancing with two of her companions
in the temple.of Diana, and offering garlands to the goddess, as was the custom of yourg females
among the Greeks, who were so passionately fond of the dance, that it entered intoall their ceremonies,
even into those of a religious character. ) :

The walls of the temple are ornamented with stags’ heads, torches, and crescents, attributes of
the goddess ; over the door in a small’ compartment we see a bow, a quiver, and two stars, in allusion
to Castor and Pollux, the brothers of Helen : and perhaps the ingenious artist designed, by these, to
glance at the fierce struggle in which they afterwards engaged for the recovery of their sister. At
the left extremity of the basso-rilievo, a Dorio column raised on meveral steps serves as a base to a
terminal image of the goddess ; her breast is guarded by the Agis ; in either hand she holds a sceptre,
resting on the ground ; on her head is the corn-measure, the symbol of abundance; and two stags,
gnimals sacred to the goddess, rest beside her. In the charming group which is dancing before the
altar we easily distinguish, in the middle figure, the daughter of Tyndarus, the most beautiful of the
Grecian fair : both her arms ave raised, and in either hand she holds the end of u garland of flowers,

+ the other ends of which are held by her companions, who, joining their hands behind her back, give a
graceful finish to the group : their light dress indicates, by its buoyant and playful folds, the sprightli-
ness of their motions ;- in this manner, animated by the sacred dance, they approach the altar:
Helen regarding one of her companions with an expression full of love and sweetness, while the
other, who is nearer to the altar, gazes on the image of the goddess, before whom she is about to place
her offering, Near to them u young female kneels on the ‘pavement, beside a basket filled with
garlands, with which she offers to supply the dancers: her animated and innocent expression of counte-

,-nance shows how entirely sho enters into the spivit of the sacred dance and of the offoring,

At the extreme left, Theseus and his friend Pirithous are seen entering the door of the temple ;
their attitudes are full of lifo and expression., Thesens is more advanced than his friend, and seems
to wait a favourable moment for effecting his purpose ; behind him Pirithous points with animation
to the daughter of .Leda, but is restrained by tho hero, who, already expert in such exploits, seems by *
his motions to enjoin caution and silence, . - Theseus hgs disencumbered himself of his helmet and
javelin, the latter being. in the hand. of his companion. Their dress consists of a short tunic, over
which is worn s light mantle, fastened before by & clasp ;. ind in the countenances of these heroes
we find all the regular beanty and the expression peculiar to their nation, Beauty in the heroic ages
was the frequent cause of such acts of violence, of discord, and of sanghinary wars, unlike its en-
nobling influence in the<wefined and impassioned verses of a Petrarch, whose pure and respectful
admiration constitutes its bes and most perfect homage, -
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METOPES.

Tue seven following bas-reliefs are all that Canova had modelled of the fourteen with which he
intonded o adorn the metopes of his church at Possagno. Their subjects are from racred history,
and are treated with & simplicity, justness, and depth of feeling, which make us despair of seeing the
number completed with others of equal merit and effect; these compositions are indeed among the
very latest of his efforts, when, with powers yet unimpaired, his genius had, by deep and indefatigable
study of nature and of art, reached its full maturity.

THL CREATION OI' THE S8CN, THL EARTY, AND THE MOON.

THE subject of the first metope is the Deity in the act of creating the Sun and the Moon. Ho
is represented in the human form, clothed in a tunic and long wmantle, which is buoyed up into an
avch over his head, as if by a sudden descent through the air—purtly reclined in an horizontal postme
on the clouds, which concenl the lower part of his figure, his aspect is turned to the Sun, towards
which his left hand is extended, while the right is placed on the carth: the point of time intended
seems to be the uttering of that sublime command, “ And let them be for lights in the firmament of
heaven to give light upon the carth”: rays of glory and energy issue in all directions from the head
of the Cicator, and his countensnce is wonderfully expressive of majesty, complacency, and that
eternal and ever-during vigour of existence which is his attribute. The relative proportions of his
figure to those of the heavenly bodies finely aid the imagination in conceiving his immensity, and
prevent the too familiar and literal idea of a mercly human form. .

THE (REATION OF MAN.

T sccond metope represents God creating Man. The Deity is here again figured in the human
form, and clothed in ample drapery. Floating, as it were, on the clouds, he places his right hand
upon the bead of Adam, who stands before him. The C'reator seems, at the mament, to be animating
his ‘work, and calling the soul into existence and activity, The idea is a bold one, but fally supported
by the admiiable manner in which it is expressed: the look and attitide of Adam are finely expresuivo
of the first awakening of the mind to perception, and of the almost simultancous feelings of awe and
gratitude ; his frame is robust and perfectly formed, as befits the idea of a work coming firom the hand
of a wise und almighty Maker.

THE DEATH OF ABEL,

Ix representing the murder of Abel, which is the subject of the third metope, Canova had
+ thought proper to depart from the rule of art which forbids the imtroduction of whatever excites
sensations of horror or repugnance in works of design : bare the figure and' eounfenance of Cain are
shown distorted and dreadful ; and even the hair, rigid and knotted into rough masses, marks the
most dire and appalling passions. The intention, in deviating from the above-mentioned rule, which
this artist so generally observes, was doubtless to lead the mind of the observer to see in this first
homicide the beginning and prototype of the ummatural crime of human slaugher, which has since so
largely stained the earth, ' N
The occasion of this event is marked by the appearance of the altar on which a strong
and vivid flame from heaven consumes his offering. Exultation at this sign df approbation has
caused, all the latent hatred and jealousy of Cain to burst forth : mad with passion, he has seized a
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THE WORES OF CANOVA. 81

deadly club, with which, raised in both hands above his head, he is in the act of crushing his innocent
brother. The gentle and virtaous Abel, thrown into & distorted attitude by terror and surprise, raises
his arms with a nataral effort to avert the dreadful blow, and looks up with a countenance so innocent
and piteous, that it would have disarmed uny one, except that most savago of animals—a man carried
away by his vindictive pession. )

THE BACRIFICE OF ABRAHAM.

¢ Quell’ :mnocento figho

Deno del ciel &l raro,

Quel figlio a te sl cato

Quello vuol Dio da te,

Vuol che mmanga esangue

Sotto al paterno cigho,

Vuol che ne sparga 1l sangue

Chu vite gid gh di *
’ MurTAsTASIO

Tre fourth metope has for its subject that most signal proof of obedience, and one requiring the

most entire confidence in the divine justice—the offering by Abraham of his son Isanc. Directed by
God to take the child of his old age, and to slay him for a sacrifice on mount Moriah, he suppresses
every tender paternal affection, and sets out immediately to obey the divine command. The point of
time in this affecling story which the artist has chosen is when the voice from heaven, calling upon
Alnaham by name, prevents the eompletion of the sacrifice. The innocent victim still kneels unre-
sistingly on the altar; still the left hand of the futher presses down the head of his son, while his
right lifts the dreadful knife, and all his figure retamns the strenuous action which it had acquired in
the exercise of this painful effort of duty ; but his face is eagerly turned towards thé heavenly voice,
and shows wonder and dawning hope, mingling with the diro feelings which had previously agitated
it. The apparent rapidity of this action, and his intent gaze towards the point whence the sound
proceeds, gives so great a reality to the expression, that we almost imagine we hear the heavenly
voice issuing from the clouds; the hand, too, in the right corner of the metope, giving emphasis to
the command, and, below, the ram which is to be the substituted sacrifice, add greatly ¢o the clearness
and effect of this composition. The form of the son has all the beauty and grace of youthfulness ;
that of Abraham, though bearing, the marks of years, retains the strength and robustness which is
attributed, even in old age, tn those of the patriarchal times.

THE ANNUNCIATION.

Turs is the first of three bas-reliefs, the subjects of which are tuken from the New Testament.
It ropresents the Annunviation at that point of time when, the angel Gabriel having communicated
his heavenly message, the Holy Virgin yieldg herself sabmissively to the divine will, saying, ¢ Behold
the handmaid of the Lard ; be it unto me according to thy word,” Every part of this composition is
full of grace and expression ; and the action of the angel, presenting with his right hand the spotless
lily—emblem of her purity—is perfectly beautiful. The attitude of Mary also—her hands crossed, in
token of veneration, on her breast, and humbly inclining before the divine messenger—finely expresses
her entire submission and obedience. The drapery, too, is very elegant, and well adapted to their
respective characters.
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THE VISITATION.

Tux subject of the sixth metope is the meeting of the Holy Virgin and Elizabeth at the threshold
of the latter’s house. The aged Elizabeth, clad-in a tunic and mantle, and wearing on her head the
dress of the Hebrew women, descends in haste to receive her divine guest; extending her hands fondly
and respectfully towards her, she seems to exclalm, % Whence is this to me, that the motheraf my
Lord should come to me !”

Mary, also clothed in u tunic and mantle which descends from the crown of the head, bending
gracefully forward to receive her salutation, seems about to utter her divine reply. The time-worn
countonance of Elizaboth contrasts strongly with the fresh and spotless youth of the Holy Virgin,
whese countenance is all softness and humility, tinged, however, with a light shade of melancholy.

THE PRESENTATION.

Canova has admirably produced in this piece that expression of lively tenderness and devotional
feeling which accords with the subject. The Virgin Mother, in an attitude of humility and venera-
tion, presents the infant Jesus to old Simeon, whose prophetic soul recognizes in the child before him
the long-promised l_t[essia.h, and who is aboat to utter that joyous address to God—¢ Now lettest
thou Thy servant depart in peace,” &o. The artist, whom no source of effect escaped, has finely
expressed the exalted character of the Infant, by the reverent manner in which' the V’u-gm presents
him, resting upon folds of fine linen, and also by the way in which the old prophet raises the skirt of
his robe 4o receive him, extending at thé same time his arms towards him with a countenance
beaming with j8y and exultation. The heavenly child seems not only free from alarm at thé bearded
face and venerable aspect of the old wan, but raises his little hands, as if 0 accept hia tender
advances.

e
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MONUMENTS.

M'ON UMENT OF OLEMENT X1V,

Ta1s monument, so full of g!andeur and nmplmtv, was not the cold tribute of pride or the vanity
of enriched relatives, but the pure offering of affection‘and of gratitude. The maunsoleum is situated
in the church of the Holy Apostles, at Rome, within an intercolumniation of thee Composite order.
The block which forms its base is divided in the centre by tho entrance to the tomb, and supports an
ample basement of grey marble, on which, placed a little further back, is the plinth that bears the
sepulebral urn ; bending &ver this, with all the abandonment of grief, is the colossal figure of Tem-
perance, her accustomed emblem, the bridle, lying at her feet; from behind this rises the pedestal,
ornamonted with an elegant cornice, which supports the statue of Gangn.nelh seated in a magm.ﬁoent
curule chair, on one side of which he rests his left hand, while the right is extended forward as if in
the act of bestowing his blessing on the subject world. Seated on the basement below, on his left, is
the -figure of Meelmess, with her emblem, the lamb, lying .beside her; her attxtude—her'handa
clasped and restmg listlessly oh her lap—her eyes fixed on the ground, and almost concealed by her
sunken eyelids, all express the deepest humility ; she seoms ta weep, but without murmuring, and with
a mind fixed on Heavon, and obedient to its will, submits resxgnedly to her bitter loss ; her simple
attire consists of a tunic, encircled at the waist by a narrow band, over which a veil, descendxng from .
the top of the head, flows en both sides down to the ground : this intéresting female; whose figuve
and aspect so fully express her amiable clmracter, pleases us more perhaps in this age of turbulent
passions, when we should lose even the memory of this- rare quality, unless it were preserved in the-
breasts of a virtuous faw, among® whom the sculptor who so finely imagined this may certainly be
numbered ; and to the natural benignity of Canova's disposition, as much as to the exalting influcnce
of his art, may be attributed that frame of mind which, separating him from the baser scenes of
life, led him to pass his days among those lofty and perfect imaginings to which his chisel has given
form and existence, and which, at the same. tipne that it allow him to enjoy this pure and enviable
tranquillity, insured- him a lasting reputation in his works.

The following is an extract frop a letter written by Milizia to Count San Giovanni, on the
subject of this monument, shortly after its erection in 1787 :—

. “In the ohurch of the Holy Apostle, near to the sacristy, and fronting one of the side aisles,
a mausoleum: has been erected to the late Pope Ganganelli, by Antonio Canova, a Venetian sculptor ;
and so great is the simplicity of this composition, that, although it seems all facility, it is yet full of
fineness and difficulty, 'What repose | what elogance | what harmony ! Both the sculptural and the
architectural parts, in general effect and in detail, are highly classical. Canova may, indeed, be
classed among the ancients, but I hardly know whether he belongs more to Athens or to Corinth ;
ofthm,however,I feel assured, that if, in the besthmeofGremnn art, a subject of this nature lmdha.d
to be treated, it would have been by such & work ad this. During the twenty-six years which
I have lived in this city of the world, I have never before seen such universal admiration
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excited by any work of art as by this The most intelligent and liberal ertists pronounce
it to be the nearest approach to the ancients of all the productions of modern sculpture;
even the Jesuits can praise and admire this marble Ganganelli, which cerlainly may be deemed &
miracle of that Pope, who will derive as much glory from this monument as from the suppression of
that arder. If anything were needed to convince us that thisis a perfect work, it wonld be furnished
by the censures of the Michael Angelists, Berninists, and Borrominists, who point out as defects
those parts which are its greatest; beautios—charging the drapery, the outlines, and expression with
being Grecian :— Dio abbia pietd di loro.”

MONUMENT OF OLEMENT XIIIL
. (In Marble) .

Tuis grand composition is an instance of what & mind Like Canova's is able to effect when
aided by the influence of a 1eligion which is the source of our most sublime conceptions. Situated
in the most august temple in the world, and surrounded by prodigies of art, it still attracts our atten-
tion and fixes us hefore it in astonishment and admiration. Itis placed between an intercolumniation,
and has for its baso a block of grey marble, divided in the middle by the entrapce to the sepulchro,
on either side of which a maguificent lion reposes, receding from this, and raised upon a double
basemont, is the funeral urn which contains the ashes of the pomtiff; in the front is a me-
dallion, on which is inscribed—cLEMENTI X111, R.P.M F., and the figmes of Hope and Oharity, and
above the medallion the emblematic keys ; behind this, and raised on a large and elegant block of
marble, is the kneeling statue of the venerable Clement ; his atitude finely expressive of deep
devotion and of that contrition of mind which is the distinguishing feature of Christianity. Antiquity
furnishes nothing that could have served as a model to Canova for the sublime expression of piety
and resignation in this figure. On the right of the statue is a colossal figure of Religion, her right
hand sustaining the cross, while the left reposes on the urn with a dignifiel and expressive action ;
her majestic form, the mild gravity and tranquillity of her countenance, declare her divine origin,
and mark her as the type of that religion, which in a peculiar degree animated and guided the
author of this sublime cowmposition on the opposite side of the urn is seated & winged genius, who,
holding in his right hand an inverted torch, regards the urn with an expression of acute sorrow
nothing can exceed the purity of form, the beauty of countenance, and the grace of this celestial
youth, . R ,

MONUMENT OF THE LJHEVALIER EMO,

PROCURATOR OF ST. MARK, AND CAPTAIN EXTRAORDINARY OF THE ILEE'T OF THE
VENETIAN REPUBLIC(.

(Alto Rihevo in Marble)

Ta1s monument, 1aised by a gratefal.country to the last of her free and illustrions héroes, is a
composition of great ingenuity and admirable execution. It is in very high relief, the fgures being
in some places detached from their ground, which consists of a large block or wall of marble, and
with & bappy allusion the artist has represented at the base ome of thosb floating batteries which
were invented by the Chevalier Emo, and with which he hurled destruction on the burbarians in
the las} war.
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The bust, which is an admirable likeness of the original, is placed upon a rostrated column,
‘which rises from the edge of the battery, and is bathed by the waves of the sea.

‘While gezing on this figure you almost believe that real armour covers his breast, that you see
its lustre, and that his weather-beaten face, the sternnees of which is increased by his lowering glance,
bis ample brows, and scanty locks, is nature itself ,

The artist: hds represented the hero in his habitual state of imperturbable calmness, which did
not forsake h;mevenonthtd:mtroulduywhonntremzndouutom destroyed the fleet. under his
command at Eleos, and, raging in vain against a vessel guided by so skilful & mariner, strewed the
surrounding waves with wrecks and drowned bodies, e then evinced the greatness of his soul in|
thus wddressing the Senate : 4 Suffer, Consoript Fathers,.I entreat of you, that my whole patrimony
be applied towards restoring the great loss which the republic has this day sustained.”

A beautiful winged genius, the tutelary angel of Venice, the same that hovered over and
prompted the heroic actions of Dominico Michieli, Enrico Dandodlo, Morini, and so many other
heroes of the republic, is here personified by the creative imagination of Canova. This angelic youth
descends from the skids (for earth produces no such bright and perfoct beings), and, with a gracious
and complacent aspect, holds, with both arms extended, a ‘civic crown, in the act of placing it on
the hero’s brows. On the opposite sido, Fame, her ample wings raised from her fine shoulders,
and her trumpet laid aside to show her intention of cenferring more lasting renown, resting one knee
on the battery, writes, with a golden pen, the name of Emo; while, with her left hand raised
towards the bust, she points out to us the hero whose glory rhe would render immortal. The
serenity and deep interest which her look expresses, 1eveals to ws how dearly she cherishes the
memory of this great man, and her solicitudé to transmut the knowledge of his splendid deeds to
the latest posterity. The forms of this cel®stial figure ate of exquisite grace and beauty. By the
calmness and placidity of her aspect, Canova scems here to wish to 1epresent that trqe and guiltless
fame which no remorse disquiets — whose brightness 13 unimpauned by the lapse of ages — and
which accompanies, inseparably, the memory of those true heioes who, alfhough their hands are
bathed in blood, were actuated solely by tho sacred love of an msulted and oppressed country.

MODEL OF A MONUMENT INTENDED TO BE ERECTED TO THE
. MEMORY OF FR.INCESCO PESARO.

(The I'guwres 1 War)

Ox the death of the Venetian Patrician Giuseppe Priuli, in December, 1822, there was found
among his effects a case containing & model of a scpulchral monument, with the figures in wax ; it
was immediately recognized as the work of Canova’s genius, although no one had gver heard of it, and
the sculptor, who usually registered his works with greav accuracy, had omitted all mention of it.
T cannot describe the emotion which this *discovery created among the friends of Canova; it seemed
to), them that they again bad him among them, and vvre enjoying the delight which they
had been aoccustomed to feel whenever he produced to them any new effort of his genius.
They wers, however, left in doubt respecting its object and -destination, when fortunately some papers
were found in the archives of the Patrician L. G. Recanati, by which they learned that it was
designed to be erected at Venice, in memory of the Chevalier Francesco Pesaro, Procurator of St.
Mark, who died in the year 1798 ; there were also a drawing of the monument, a list of the noble
friends who were to contribute to the charge (eight thousand sechins), and a letter in the hand-
writing of Canova on the subject of the work. It is not known by what unlucky circumstances
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_ this intontion was frustrated ; the model, however, is all ﬂmt Yemaing of it v‘!nnh 1 uhll ‘here ’briaﬂy
describe :—1It consista of a large faneral urn, placed on a quadrangular base,which is u‘hodby%hree
stops from the pavement. In the front is a medallion, presenting, in profils, the bust of the

- Chevalier and Procurator Pesaro, dvessed in his Patrician robes, and the costume of the Venmetian
Chevaliers of St. Mark: below, the Fates (which Oanova has' here'modelled for the Hrwb time)
are represented olothed in long and ample dresses, and ‘with their ususl attributes. ktrngos'
is in the ach of cutting the thread, disregarding the' cries of & gioup of Venetisns, who, in
various attitudes of gnef and despair, supplicate her to forbear. Bhe regards them with an ingxor-
able aspect, and, raising her left hand with an expression of displenm'a,'fnlﬁls with the other her oruel
office. This pathetic scene, which'refers to a point of time anterfor QQM of the ‘principal subject,
the sculptor has mgomonsly represented in basso-rilievo, which m puuli&WiM to upreu )
past event, without injuring the unity of the composition.

An august matron (the allegonoal figure of Venioe), clothed in lmplo dnpery mﬁ her hll! lymg
unbound over her shoulders, is standmg at the right side of the tomb, and benging overthe urn, inan
attitude of abandonment to grief; in one handis an offering of a ‘wreath of flowers, -the other holds
up a border of tho mantle to her streaming eyes ; at her foet is a little winged genius, bearing her
ducal cap : the lion, which lies crouching behind her, seems:by its mournful aspect to'be nensible of
the loss which Venice has sustained. On the opposite side another Hon seems to eye the fatal sisters,
enraged at the evil which they have inflicted on his protected nation. The artist has here evinced his
admiration of that noble animal, so long the proud ‘and respected standard of the Venetian republis,
and which, from the valour and success with which it was supported, wherever it was planted in their
caveer of victory, acquired for the Venetians the once 'gloriéns sarname of Pianta Leom.

MONUMENT OF THE ARCHDUCHESS CHRISTINA OF - AUSTRIA.

" (In_Marble.)

Tais mausoleum, placed in the church of the Augustines, at Vienna, is in memory of Christina
of Austria, daughter of Maria Theresa, and wife of Duke Albert of Saxe-Teschen. This beautiful
and pathetic composition was executed by Canova at the desire of hor afflidted husband, whose grief
cannot but have been soothod and alleviated by the contemplation of the celestial figures wlnch here 5o
finely express the virtues of her whose memory he so fondly cherished.

The monument, the material of which is a greyish marble, presents one side of a pyramid to the
spectator, being only slightly raised from the wall against which it rests ; it is placed upon an ample
base, from which two steps are raised, and form the approach to the door of the tomb, over which, on
the architrave, the following inscription is engraven :— -

CHRISTINA . AUSTRIACA . ALBERTI . SAXONTA . PRINCIPIS , CONJUGL *

There are nine figures employed in this monument, beside the lion and medallion; they arc all of
the natural size, and may be divided into four groups; the first, which oeofipies the middle part,
consists of an allegorical figure of- Virtuo, with two young females bearing torches : Virtue is repre-
sented in the form of a young matron of a dignified but afflicted aspeot, bearing before her the funeral
urn, on which, bending down, she rests her forehead; she is attired in a rich tunic and & mantle grace-
fally and apptopriately disposed ; her hair is unbound and pread disorderedly over her shoulders, and
her head encircled with the olive crown : ascending the steps, which are spread with a rich carpet,
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she approaches the door of the tomb. The attendant who goes before her has alrcady reached the
entrance, where her steps seem for a moment arrested Ly the awful feelings which the place inspires,
but, bending forward and lowering her torch to illumine the dark abode, she prepares to enter. The
pious attitude of this young female, her loosened tresses falling down in rich curls upon her shoulder,
her simple attire and modest step, give to her figure a graco and expression which, unaided by the
effect of countenance, I have never seen equalled. " The other attendant, who is behind, and is seen in
profile, has the same simplicity of dress and character : with downcast eyes, and slow aud devoted step;
she follows her celestial conductor : two wreaths of flowers, joined at the top of the urn, connect these
figures, which, from the depth and harmony of the sentiment which unites them, would separately fornk
a perfect and charming composition, " . -

They ére followed at a shortdistance by the second group, observing, in some degree, the order of
a procession : it consists of a female figure, whom, from the gentleness of her aspect, we recognize to
be Beneficence ; a blind and aged man, whom she is leading ; and a young female child. Beneficence is
attired with all the simplicity and grace of the Grecian manner; her hands are sorrowfully crossed
before her, and her eyes fixed on'the ground with an air of gentleness and affliction : sc perfect is the
character and expression of this eloquent figure, that she awakens within us all the heightened feel-
ings that the most pathetic poetry could convey : she has ascended tho first step, and is followed by
the old man, who, leaning on her arm, tries with the aid of his staff to raise himself on the step : his
appearance bespeaks the fecbleness of age and poverty, and his countenance, on which acute sorrow is
depicted, is turned rywards the tomb, which probably contains his hest friend and benefactress. The
child who stands beside him, and who is described with a simplicity conformed to her tender age, is in
the hamble attitude of prayer. In'this group the artist makes a lively allusion to the warmth and
readiness of bonevolenée for which the princess was so much distingnished. A wreath of flowers,
lying on the ground, occupics the short space betwcen the first and second groups ; and if our feelings
are cxcited by these decply impassioned figures, the fine diagonal line in which they cross the steps of
the monument is no less pleasing to the eye.

Opposite to thesc figures, and on the left of the tomb, is a magnificent lion lying crouching on
the upper step, and sceming the faithful and eternal guardian of the tomb ; seated beside him on the
steps of the monument' is a winged genius, whosc form and aspect discover his cclestial origin ; a
mantle spread beneath him protects bis delicate limbs ; bending forward, and leaning with his right'
arm and side against the lion, he steadfastly and mournfully looks on the funcreal procession ; while
his right hand rests upon the shield of the House of Saxony, of which he is the tutelary genins,

The fourth group, avhich occupies the upper part of the pyramid, is of a more exalted character ;
the figure of Felicity is there represented bearing upward the image of the princess encircled by the
cmblerd®f etérnity ; the agrial grace and lightness of her motion, her serenc and T eavenly counte-
nanco, her delicate limbs and buoyant drapery, are all of the most pericct taste and cxecution ; on the
other side a little winged genius flies towards her bearing the branch of palm.

Favoured by heaven in an illustrious birth and splendid destiny on carth, this princess is no less
felicitous in posscssing such a tomb, where the memory of her virtues, which are symbolizcd‘ by the
most perfect creations of genius, is perpetuated, and which will continue to be an object of interest
and admiration so long as virtue and genius shall be regarded on earth.
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MODEL OF A MONUMENT FOR VIOTOR ALFIERI.

CaNovA having undertaken, at the desire of the Countess of Albany, to produce a monument
for our great tragic poet, Victor Alfieri, designed and modelled in the first instance the bas-relief
which is presented in this plute excited, however, by admiration of his subject, and reflecting alsoon’
the vastness of the Temple in which it was to be placed, the church of Santa Croce at Florence, he
felt the inadequaoy of a composition in this style to the greatness of the object, and to the place
destined for its reception : spontaneously, therefore, altering his dgsign, he cdnstructed the grand
monument which we have given a little later ; the intrinsic merit and interest, however, of this
design, connected with two such great names, have caused it to be preserved here among the
works of our great sculptor. On a pedestal, rising from a marble tablet, is placed the bust
of the poet, a garland of flowers hanging over his shoulders. On the left stands Italy, leaning against
the pedestal, and weeping for a son whose lofty and energetic strains have awakened the love of virtue
and patriotism in the breasts of his countrymen, and called forth a race of men animated only hy the
desire of greatness. On the other side of the pedestal is the tragic genius who pomts to the bust of
the illustrious dead, and seems to console Italy by reminding hor of the honour which Alfieri has
conferred on his country ; at his feet is the tragie mask, and his right hand holds an extinguished
torch ; a little winged boy, in an attitude of grief, holds the sceptre which Italy in her sorrow has
abandoncd.

MONUMENT OF THE COUNTESS D’HARO.
(In Marble.)

“In quosta forma
Passa Is bella douna e par che dorma.”

Tue great sensibility of Canova’s nature, and the vividness of his imagination, led him ever to
identify bimself entirely with subjects of this nature, and gave a truth of expression to his impassioned
compositions that is sure to excite corresponding feelings in the 'beholder. ' Of this effect the basso-
rilievo on this tomb is an evident instance ; its ohject was to soothe the grief of a disconsolatg mother
at the loss of a beloved daughter, who died in the flower of her age, and surrounded by the most
flattering prospects of happiness. She is here seen stretched out on an elegant couch, her fine form
only slightly concealed by simple drapery ; her firm unwasted cheek and rounded arms, and her whole
appearance, seeming to belong rather to one held in tranquil slumber than in death ; the long glossy
tresses, which fall down as if jusi escaped from a band or comb, seem designed to mdmute the-sudden-
ness of her death, which those around her long mistook for sleep ; a single lamp throws round a gloomy
ray, and reveals the melancholy truth to her affticted family. At the foot of the bed her unhappy
mother sinks down, wholly abandoned to grief ; beside the couch is seen the husband of the deceased
bending over her lifeless form in ari attitude of profound affliction ; and three youths, her brothers,
whose appearancés finely and naturally betoken their sorrow, complete the group. Beneath this
pathetic scene the following inscription briefly and eloquently speaks the deep and devoted sorrow of
a mother's heart—

“ MATER INFEL!CISSIMA PILIZ ET 8IDL”
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THE OINERARY VASE OF THE COUNTESS DIEDE DE FURSTENIIEIM.
: : (Basso- Riligvo in Marble.)

“ Al ombra de’ cipressi, e dentro I urne,
Confortate di piunto, e forsi il sonno
Della morto men doro ?
Foscoro, I Sepoleri.

Tams urn of bright Carrara marble, which is finely sculptured and of a very elegant form, is
placed (amidst numberless fragrant and carefully-cultivated flowers) near to the church of the Ere-
mitani at Padua, but is excluded from its sacred precincts, as it contains the ashes of one who professed
the Protestant faith. On' approaching it, I behold, sculptured in bassorilievo, in a medallion, the
portrait of the Countess Diede de Fiirstenheim, with the same pleasing expression of countenance and
amiable smile that I have seen her wear when, sweetly conversing, sho has excited the love and
admiration of all around her. Two weeping boys, sculptured with infinite truth and delicacy, stand,
cross-legged, on either side of the medallion, over which cach, extending an arm, clasps the hand of
the other with brotherly affection. One holds in his hand the torch reversed, while that of the other
is leaning neglected against bis side Here we are reminded of the great father of pootry, with whose
spirit the mind of Canova is so deeply imbued ; aud also of those inspired artists of Greece, who, with
exquisite fancy, symbolized both living and eternal sleep by the figures of boys reposing. Sometimes
they are placed beside tombs, standing with their logs crossed, the symbol of repose ; and sometimes
(gentle and expressive image !) lying on the lap of a femalo figure, the personification of night.

Thus did they seek to alleviate the gloomy and insupportable idea of death, by associating it with
that of gentle and consoling sleep ; but can we evef wholly subdue this thought, so terrific to all, but
particularly to the gentler sex— .

“ Che rioca lascia ercditd d'affetti;”
amidst the smiles of beauty and pleasure, and the captivating illusions of youth ?

This monument the artist has placed at the foot of a lofty cypress—a tree peculiarly consecrated
to tho dead, cither because its pyramidal form, pointing to heaven, indicates the only source whence we
derive force to support®the terrible aspect of Death, or because, insensible to the joyous seasons of the
year, and unadorned by flowers, its dark foliage and gloomy uniformity express the grief of those who
weep over the ashes-of the dead ; and, perhaps, its enduring growth and perennial verdure—symbols
both of lasting sorrow and of immortality— sootbe with pleasing allusions the minds of those who
deposit beneath its shado some loved remains.

Engraven on the column upon which the urn is placed we read an inscription, in the Gern}an
language, in honour of the deceased ; and opposite, on a marble table, another in Latin, ennmemtlf\g
her many virtues and amiable qualities. On the lower part of this tablet are engraven the armorial
bearings of the houses of Diede and of Callemberg, circled by the emblem of.eternity.

The cypress and the vase, which may be considered as forming onv monument, are su_rrounded
by seven funeral candelabra, connected together by a golden chain, which, fastening at either end
into the wall, forms its enclosure : trees, flowers, torches—vain and useless pomp to her who is insen-
sible of all thiugs !—ye do. but prove how much the soul requires here the aid of soft and flattering
illusions ! .

Inscribed on each of the candelabra, I read the name of some dear friend of the decoased, o:nd
a motto; the last affectionate tribute of their friendship. Surrounded by these objects, my mind

M
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revolves the inevitable destiny of mortals, and the afflicting idea of surviving those who are dear to
us, My heart is chilled by the thought, and with hasty steps I turn to quit the spot; but a feeling
that some tribute is due besides that which my heart has silently paid arrests me, and, tearing hastily
from my head a wreath of living roses, I place it with a sigh at the foot of the mournful urn.
“Ah! mgli ostinti
Non sorge fiore, ove non sia d'amane

Lodi onorato, e I’umoroso pianto.” .
Foscoro, I Sepoleri,

MONTMENT OF VICTOR ALFIERL
(In Marble.)

To honour the memory of a beloved object, who is torn from us by death, either l;y the inspired
voice of poetry or by splendid monuments, where -he seems to continue to live and to hold intercourse
with ns, hag been, in all ages, the highest gratification and dearest illugion of noble and.impassioned
minds ; whether they held death to be an eternal parting, or cherished the soothing idea of meeting
again after a temporary separation,

The oxcellent Countess of Albany, whose name commands the love and respect of every one, had
the consolation, in her deep affliction at the death of the Count Alfieri, of transmitting his name to
posterity, with an additional claim to immortality, by rxusmg a monument to his memory, the work
of the great Canova ; and may the names, so honoured by their country, of Alfieri and of Canova, thus
united, sustain and attest to the wmost remote posterity the glory and splendour of Italy.

The design is lofty and simple, like the spirit of him whom it records: it consists of a splendid
sarcopbao'us, the four corners of which are cach ornamented with a tragl.c mask—symbols of the dra-
matic genins of Alfieri ; and in the centre is scalptured his bust in a medallion, full of life and of
that fire which cver gloweld in his impetuous breast; on the medallion is inscribed—vICT. ALFERIUS
AST.
Standing beside the tomb, and resting upon it the elbow of her right arm, is a colossal female
figure, with a turreted crown; with one hand she holds the Yorder of her mantlo to her streaming
eyes, while the other falls neglectedly at her side ; in her majestic countenance, although clouded with
grief, we observe that fine symmetry of features in which beauty consists, and which the rules of art
require to be ever preserved. She is attired in a tunic, confined wader the breast by a narrow band,
over whkich is a regal mantle, which, flowing down from her shonlders, forms an ample train, whose
large and graceful folds give a wonderful dignity to her person. It is Italy weeping over her son, and
with such tears as would be grateful even to the lofty epirit of Alfieri himself. On the base of the
monument is sculptured a lyre, and underneath it the following inscription :—

VICT . ALFERIO . ASTENSI . ALOYSIA . E. STOLBERGIS . ALBANY.E. GOMITISSA

This monument, which records ut the samne time the merits of two such illustrious men, stands
in the church of Santa Croce at Florence, in that Pantheon (if I may be allowed the term) where lie
the remains of many of Italy’s most exalted sons, or have then‘ memories perpetuated by monuments,
the works of onr most excellent sculptors.

Among the many noble tombs which adorn this chureh, that of Alfieri is dwﬁngumhed by its
grandeur, and atiracts the attention and admiration of the stranger ; and it is*on this ulso that, at
departing, ho casts his last glance, as if desirous of treasuring up in his memory so noble dn object.
May this temple—so sublime a monument of Italian glory—be ever preserved from the sacrilegious
hand of violence, and may the ashes of Alfieri here find the repose which his impetuous and inflexible
spirit ever disturbed when living !
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SEPULCHRAL MONUMENT OF NELSON.
(4 Mogel in Plaster.)

Tuts grand composition T notice with more pleasuro on account of jts furnishing in itself alone
a triumphant refatation of tho charge which has been made against Canova, of a deficiency in itiventive
genius. This criticism is, I believe, founded on the general resemblance to be found in his sepulcin‘ul
monuments, in which a bust mepely, or a weeping fignte moulded by bis hand, fully satisfied the
wishes and objoots of those who desired to preserve the memory of departed friends, by uniting it with
that of Canova. The accompanying outlincs will convey, far better than mere deseription, an idea of
the form and effect of this magnificent composition. It is an isolated monument, and one of the few
instances of a successful adoption of that grand style of art in modern times ; compared with the most
celobrated of these,—the tomb of Pietro di Toledo, nt Naples, by Nola, and that of Julius 1I., by
Michael Angelo, it will be found that Nelson's is superior to both in grandeur, in simplicity, and in
the clearness of its purposes and allugions, unaided by forced allegory and abstractions, It consists
of a square basement, supporting a large circular base or plinth ; then a smaller circular base ; and
lastly the sarcophagus itself, resting on hulls of ships of an antique form. On the lower plinth are
seated four colossal female figures, representing the four divisions of the globe, at the foot of each
4 tublet, on which the victories of the hero are to be inscribed ; at the.ungles of the basement are four
highly-ornamental candelabra, exactly adapted, by their tripod form, to the place they occupy. The
sarcopbagus is of large dimensions, and highly adorned with a frieze and cornice, and subjects treated
in bas-relief. On_one side Minerva, Neptune, and Mary are descending to present the infant Nelson
to Britannia, figured as a dignified matron, wearing the turrcted crown, who hends forward with
joyous alacrity to receive it ; behind is a crowd of both sexes, who show by their attitudes a similar
feeling. On the other principal side the dead body of Nelson is being brought on shove by his sor-
rowing companions ; intending to show, perhaps, by subjects taken from the two extremes of life,
that his whole existence wasglevoted to glory and to his country. Three majestic matrons, emblems
of the three kingdoms, approach to mecet it, and express by their attitudes the deepest affliction ;
Britannia precedes the others, and extends her arms towards 4he lifeless hero ; a little genius behind
supports her trident, On one sidefront the hero is being érowned by a winged Victory; the other
is left for the inscription of the patliamentary exprossion of the public sorrow at his death. This
grand work, which unites the eloquent spirit of Grecce with Roman magnificence, does equal honour
both to the genius and to the character of Canova, being a spontancous ribute of his admiration of
the British hero—produced, too, at a time when Italy Lersclf was depressod by the severest political
evils, and thé actual domination of the nation to which Nelson ever showed an almost personal
hatred. '

MONUMENT OF GIOVANNI VOLPATO.
(Basso Rilievo in Marble.)

Faiexpsme ! Gratitude ! pure and noble sentiments ! ye inspived Canova in the composition of
this monument, which expresses all your gentleness and affection.

Resting against a plain marble slab, surmounted by an elegant cornice, is the oolumn.upon
which is placed the bust of Giovanni Volpato, a celebrated engraver, and Canova’s moet aﬁ'ectwn.nte
friend, His foatures are traced with all that truth and precision which belong to this great artist,
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prompted as he was by the deepest regret for his departed friend to transmt his exact image to
posterity ; on the column we read the following msenptxon —

IOH.VOLPATO . ANT.CANOVO. QUOD SIBI. AGENTI AN . XXV,
CLEM. XIV.P.M.SEPUL.FAC, LOCAVERIT. PROBAVERITQUE, AMICO. OPTIMO.
MNEMOSINON . DE, ARTE. 8UA. POS. ’

A beautiful wreath of flowers adorns the bust and the upper part of the column. Opposite to' the
bust is seated a young and beautiful female weeping, in an attitude of such tender and devoted
regret, that she seems to say,  Here will I remain with thee for ever.” 8he is clothed in a double
Grecian vest, with the border of which, gathered in her left hand, she dries her streaming eyes,
while the other hand is resting listlessly on her lap.

The profile of this interesting figure is seen by the spectator bent alightly forward, and in an
attitude of the deepest affliction ; near to her, on the tablet, ia inscribed the word AxicrTiA; and
never did imagination embody a form so worthy of the dear and sacred name of friendship as this,
which Canova, prompted by his own affectionate heart, has sculptured here.

MONUMENT OF COUNT DE SO0UZA.
(Basso Rilievo in Marble.)

ALTHOUGH the numerous funeral monuments of this celebrated artist usunlly consist only of a
bust, a female figure, and a few emblematical devices, yet his fertxlo genius has so vaned these
scanty materials as togive a wonderful originality to each of them,

That of which I have now to speak, in the hope of axdmg the imagination of those who have never
seen the original, is the tomb of the Count de Souza, a Portuguese nobleman, and .consists of a
large and highly ornamented marble slab, from which rises, in high relief, a fluted column, serving
as the pedestal, on which is placed a bust of the Count, whose features yet seem to belong to the
season of health and vigour; from his neck hangs a wreath of roses=-a flower by which the.
susceptible and imaginative Greeks typified, from its early charm and short-lived beauty, the
fleeting lustre of human existence. DPity is personified in the female figure that is sented opposite
to the bust, and bending forward in an attitude of deep affliction ; her neglectud tresses are simply
gather& together at the crown of her head, falling back in short and irregular ringlets, and her
ample drapery possesses all the richness and natural flow of antiquity ; but it is the expression of
sweetness and ingenuousnessin her aspect, mingled with her grief, which most affects us in the
interesting figure, inspjring perfect confidence and sympathy, and n'mmhbly inviting us to partake
of all her feelings and afHlictions.

MONUMENT OF QGIOVANNI FALIER.

THE inscription engraven on this monument tells us that it was raised to the memory of
Giovanni Falier, a Venetian noble, and at the same time records the close and affectionate ties by
which our sculptor was united to him ; and the deep emotions of sorrow and gratitude with which
Canova traced the revered features of his earliest patron and friend are very evidemt in this impas-
sioned work. The countenance of Falier is animated although serene, and expremes that elevated
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:ﬂ'ﬂmquil state of mind which the consciousness of pure and exalted motives can bestow. We may,
perhaps, imagine, from the complacency which beams on his countenance, that his mind reposes on the
pleasing retrospect of the early and affectionate interest which ho took in the advanéement of young
Antonio (as he was familiarly called by this excollent man), who was afterwards to confer so much
honour on his country ; and Nature, asifto reward his generous patron in a way tie most gratifying
to a heart like his, seems to have prolonged his existence, in order to let him witness his high arid
universal celebrity. Gratitude is personified in the form of a weeping female of a dignified
demeanour, who is sitting opposite to the bust, and leaning her forehead against its base, with an gir
of the deepest and sincerest affliction ; her person is folded in- pure and delicate drapery, leaving
uncovered only the right arm and the hand, whch, placed on the capital of the column, serves as a
support to her head. .

The expression of her form and countenance is admirably in unison with the melancholy senti.
ment which the subject inspires. Our first impulse is to speak consolation to this interesting' mourner ;
but, subdued by our sympathy, and unwilling to disturb the exercise of so deep and amiable a feeling,
we choose rather to remain and mingle our sorrow with hers. .

MONUMENT OF FREDERICK PRINCE OF ORANGE.
(Basso Rilievo in Marble.)

“Ah! non & solo
Por gli cstinti la tomba ! ”

THE emblematical parts of this monument indicate that it is the tribute of affectionate
relatives, and also allude to the rank and condition of the departed. The first is expressed by the
stork, which was revered by the ancients for the care which it is said *to take of its aged parents;
and hence, by a happy allusion, the figure of this bird was always symbolical with them of the lgve
of parents and relatives. The figure of the stork in this basso-rilievo is scupltured with great
delicacy and truth. The weeping female is & fine and impassioned figure ; she seems wholly aban-
doned to lasting grief—every feature expresses the most devoted sorrow, particularly the lips, which
are slightly separated, and recall to our imagination the celebrated statue of her whom gricf con-
verted to a stone, The deep feelings of sympathy which so lively an expression of sorrow creatgs, are,
attempered by our admiration of her exquisite form and finely-proportioned limbs, which seem to
have all the softness and vivid appearance of reality. Fain would I sco restored the pious and vene-
rablo customs of the ancients, in respect to the honours paid to the dead by sacred rites and the
splendours of the tomb. Unlike the spirit of the prescut age, when we see the magnificent arches
under which our fathers reposed violated and despoiled, and their sacred ashes disturbed,—the marbles,
sculptured with the symbol of their virtues, and dedicated to the eternal silence of the tomb, dragged
from theil sacred gloom, and profancd Ly the basest uses,—these everywhere present themselves to
our afflicted sight, and eloquently appeal against the barbarous apathy of the times. Ma¥ we not
hope, however, that the existence among us of the works of so sublime a sculptor, whose immortal
creations possess sll the influence of beauty and all the humanizing cffects of art, may "'W'_"]f"n the
better and mare generous feelings of our nature, and counteract the influence of those fatal political and
moral causes which tend to brutalize and debase society.
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MONUMENT OF THE OOUNTESS ELIZABETH MELLERIO.

This fine and impassioned group was imagined and soulptured by Canova to soothe the boundless
grief of the Count Mellerio for the loss of his amiable and accomplished wife ; well knowing that it is.
in vain to oppose the strong current of grief, and that the deeply afflicted refuse all consolation that
does not tend to the indulgence of their wounded feelings. The bust of the deceased is placed upon a
pedestal, which stands out from & marble tablet, ornaménted with a rich cornice; the features are
expressive of great serenity, and tho hair is simply but gracefully arranged, leaving a fow ringlets
loose and falling down the neck. A tall and dignified figure, the allegorical representation of Pity,
throwing her arms around the bust, rests her forehead against it with an air of devoted sorrow. She
is wrapped in ample and elegant drapery, which leaves 1meover'gd only her left arm and her
delicate fcet ; her dishevelled hair falls down over her shoulders, and her whole appearance shows
the listlessness of onc abandoned to grief. The countenances of both are seen in profile ; the gentle-
ness and sorenity of the one contrasting strongly with the lively expression of grief of the other. A
winged boy stands beside them, his face bent downwards and resting on his hand, which holds an
inverted torch. g .

Since the melancholy cvent which this monument reeords, the Count Mellerio has been visited
by another affliction, than which none can more deeply wound a father's heart—the death of a beloved
and only daughter ; an accumulation of sorrow that will call for a ngw exercise of Canova’s genius,

MONUMENT OF TIIE COUNT GINn. BATTISTA MELLERIO.

(dlfe Riliero in Marble.) . ¢

°

Tuere will be found, I am aware, in the descriptions of several monuments of which I have
spoken, a uniformity which does not in any degrec exist in the originals themselves.

This simple monument consists of & tablet of polished marble, against which is placed a pedestal
supporting an urn, consecratéd to the memory of the Count Gio. Battista Mellerio; beside it is a
weeping female, absorbed in profound affliction ; her tall and elegant person is clothed in long and
pliant drapery, which does not, however, wholly conceal the fine symmetry of her form ; her feet also,
which are uncovered, are exquisitely beantiful ; bending over and resting her forehead on the urn,

she clasps it to her breast with a mournful and impassioned air, that strongly excites the sympathy of
the beholder. ‘
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MONUMENT OF COUNT OTTAVIO TRENTO.

(Basso Rilievo in Marble.)

OCTAVIO . TRENTO . COM . EQ. CORON . FERR.
POSTREMO . GENTIS . BVAE . VIRO . BENEFICENTISSIMO
QY1l.DOMVI. PLEBI . AERVMNOSAE . ASPERIVDAE
INGENTEM . VIM . PECVNIAE . VIVVS . MORIENSQVE
ADSIGNAVIT
X . VIRI . RE[ . SYBSIDIARIAE , ADMINISTRANDAE
ET . CVRATORES . TESTAMENTI . ET . HAEREDES
I'ER.. ANT()NI\'M « CANOVAM . IONORIS . CAVSSA ., F.
QVO.IS. LOCO. EX . INDVLGENTIA . PRINCIPIS . CONDITVS . EST

VIXIT. A . LXXXIIT . DECESSIT . K. MAIIS . A . MDCCCXXIL

\ Tais inscription informs us of the noble origin of this monument, and the civcumstances under
which it was placed in the charitable asylnm which bears the name of its illustrious founder, This
simple and unostentatious tomb consists of a warble slab, crowned with an elegant cornice, against
which is placed a fluted column, supporting the bust of Count Ottavio Trento, « nobleman of Vicenza,
whose features bespeak the gentleness and henoficence of his disposition. - Opposite to the bust is
seated a female of a noble and eAgaging aspect ; it is Felicity, who, resting one hand on his shoulder
with a gentle and affectionate action, with the other inscribes on the column the virtues of the
deccased.

Canova, whosc animate® marbles cvince his command over the most minute and secret affedtions
of our nature, has expressed in her countenance the satisfaction with which she records to posterity
an action which does the highest honour to the memory of the Count, who, unwilling to delay until
the last the exercise of his benevolent intentions, devoted while living a portion of his substance to
chaxitable purposes, and had the exquisito gratification of beholding the happiness of those whom he
Had relieved from thd effects of cljilling poverty and of age, and supplied for the remainder of their
days with a tranquil and securc retreat. 2

“ N& gid conforto sol, ma scuola ancora
Sono a chi vive i monnmenti tristi
Di chi disparve.”

SEPULCHRAL MONUMENT OF CARDINAL YORK.

(In Marble of Carrara.)

Thxis monument, although erected on thu. occasion of tho death of Cardinal York, serves equally

q preserve the memory of James, better Xnown as the Pretender, and of his two-sons, Charles
ward and the Cardinal above mentioneg] with whom terminated the House of Stuart. The form
Qs in some ln.ea.sure determined by tle site previously fixed on for its reception, an inter-colum-
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niation in the church of St. Peter's at Rome, which was deficient both in respeot to the bread aml
depth usually required for a grand mausolenm; the difficulties, howevor, arising from these
tions not only did not defeat the object intended, but proved the occasion of the production
which, viewed in respect to the harmony and simplicity of its design, and the beauty and prity of its
execution, is worthy of the best era of antiquity. It is pyramidal, and rises on a ba it formed by
a continuation of . the bases of the columns themselves to the height of fifty-eight Roman pnlms, witle
abreadth of fifteen. On each side of the entrance to the tomb, in mezzo-rilievo, is a winged genius leaning
on his expiring torch, their actions and features finely expressive of the sympathy which beings of
their celestial nature may be supposed to feel for the sorrows of mortals; their angelic forms are
described with a grace and pwrity of outline, and a softness and elasticity of ‘appearance in the fleshy
parts, that may be compared with Canova’s most celebrated productions in this cluss, Immediately
over the door is inscribed—
BEATI MORTUI
QUI IN DOMINO MORIUNTUR.

Above this, and at two-thinds of the height of the monument, are scen the hulf-length portraits, also
in mezzo-rilievo, of the father and the two sons, so animated und expressivo, that they seem engaged
among themselves in earnest conversation. Beneath is the following inscription :—

JACOBO IIT.
JACOBI II. MAGNA. BRIT. REGIS FILIO
. CAROLO EDVARDO
ET HF\TRI(,O DECANO PATRUM CARDINALIUM
JACOBI III. FILIIS
REGIA STIRPIS STUARDIA. POSTREMIS
ANNO M.DCCC.XIX. *

The upper part is adorned with festoons, and the fricze with olive crowns; above which, in the
middle of the frontispiece, are the armorial bearings of England. Such are the parts and dimensions
of this tomb, in which the artist has boldly deviated from the false and extravagant style of modem
sepulchral monuments; to return to those forms, so simple and gppropriate i the solemnity of the
subjest, which the just taste of the ancients ever observed in works of this nature.

In executing this grand and affecting pile, Canova was led by his generous and disinterested
feclings to exceed the stipulated charges of his work, and has succeeded in producing a tomb highly
worthy of its place in the first of Christian churches, and of the illustrions but ill-fated persons whose
memory it is destined to perpetuate.* . ‘

& This work was chiefly promoted during the visit of Canova to England in 1814, and is an object of peculiar |
mterest to the English who visit Rome. . )
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SEPULOHRAL MONUMENT.
(In Mardle.)

“ Tacito vo, cho le parole morte
Farian pianger le gente : ed i’ desio
- Che le lagrime mie si spargan sole.”
: PRTRARCA, 8. 16.

Tue story of this monument is unknown : the amiable woman at whoso instanco it was raised
on the banks of the Olona having chosen to involve its purpose in a veil of mystery, the respect
due to grief will not allow me to attempt to ponetrate this concealment ; knowing that sorrow the
most pure and legitimate sometimes shrinks from notiec, and that tho mourner way find in solitude
alone a solace for her decp and incommunicable feelings. This small tomb is a marble slab, with a
medallion in the middle, in which is sculptured the bust of & young and beautiful female ; two youth-
ful genii, or angels, with joined hands, bend weeping over the medallion, their boyish forms possessing
all that peculiar grace of early age which the artisy was accustomed to give to these subjects.

MONUMENT OF DOMENICO MANZONI.

»
(Basso Rilievo in Marble.)

AMONG the various causes that promoted the works of our great sculptor, the most frequent was
the fond wish of preserving the memory of dear and departed friends,

To this eng, the noble family of the Manzoni caused this monnment to be erected to the
memory of Domenico Manzoni, whose valued life (as we read in the inscription beneath) was termi-
ngted by the hand of an assassin.

It consists of a marble ta.blet, with an elegant cornice, on which, in low relief, is a female figure,
seated beside a funeral urn, placed on u polished pedestal. Her attitude expresses grief profound and
unmixed with hope, as if lamenting a beloved object on whom the tomb has closed for ever. Sho is
simply and gracefully attired in a fino tunic, over which is wound a flowing mantle. Her hair
neglected, as in grief, is sinply gathered together behind, while a few locks hang loosely down toward
the back. . The following is the inscription on the tomb, penned by the celebrated Schinssi ;— s

‘GERTRUDA VERSARIA FILIIQUE
MARITO ET PATRI INCOMPARABILI
VIRO INGENII ACERRIMI BENEFICIENTLA. SINGULARIS
CUM LACR. F. C,
UT QUI PRODITORIS SCELERE EXTINCTUS EST

CANOV.AE ARTE IN ZAVUM SPIRET.
VIXIT AT XXXX.

DECESS. V. K. IVN, A, M.DCCO.XVIL

N
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MONUMENT OF THE COUNT FAUSTO TADI.N'I}

(Alto Rilievo in Marble.)

Tats simple monument was erected to the memory of Count Fausto Tadini, and records a
singular and melancholy event. His father, the Count Luigi Tadini, a Cremonese of high rank,
bogan the building of a palace at Zovare, which he intended for the residence of this his only
son, who was then in the flower of his age, and was soon to have been married : beloved by
his parents, and favoured by the Musecs: inspired by whom, he had written elegant verses in
praisc of the productions of Canova’s chisel. One day, while observing with his parents the
progress of the work, his careful mother, thinking the spot dangerous where he stood, wished
him to remove to one more secure ; attentive to her will, he left the place of apparent danger for
one of more seeming security, when suddenly a part of the building gave way, and buried him
bencath its ruins. The horror of his mother, at the moment of sceing a beloved child crushed to death
before her eyes, can be known only by a mother’s heart : senseless and motionless she remained,
as this marble figure which Canova's affection for the unfortunato family prompted him to make
in eternal remembrance of the afflicting event. The noble edifice was afterwards converted into a
sacred chapel, in which the mangled remains were deposited, and where this monument now stands.
It is in high relief, rising from a marble slab, which is ornamented with a very elegant cornice ; upon
a column serving as a pedestal is placed a cinerary vase, such as among the Greeks was devoted to
the service of the dead; on the top is a wreath of lowers falling down on both sides; in the front
this short inscription—CINERES FAUSTINI TADINI Opposite to the vase, on an unadorned seat, is a
female figure, in unconsolable sorrow ; she is clothed in a tunic, and wears over that a plain mantle,
leaving uncovered her right arm only, which has fallen abandonedly on her lap ; the left holds up the
border of her mantle to her face, which it partly conceals; the eye which is seen is half closed, as if
the eyelid had been sunken by long weeping. The features of the unhappy mother, which Canova
has preserved in this mournful figure, add inexpressibly to our sympathy. On the tablet beneath

is the following inscription :— .

" LIBERA COM. MORONATI TADINI MATER MERENTTSSIMA. .

MONUMENT OF THE MARQUESS SALSA BERIO.
(In the Model.) ‘

Tamis affecting composition is ‘the principal ornament of the solemn .tomb raised to the
memory of the late Marquess Salsa Berio, of Naples. It is u death-bed scene, in mezso-rilievo,
and ts the deceased stretched out on his funeral couch, and surrounded- by his family and
domesti Everything around is expressive of grief and distraction, and powerfully awakens the
of the beholder, Among the numerous figures which compose this afflicted group, three
more especially attract our notice and oommmemﬁon ; ‘these, us also the more subordinate
pre sufficiently marked by the discriminating hand of gem\u to enable us to discover the
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various ions they bore to the deconsed. She who bends over him, clasping her hands to her
temples, an ing cagerly into his lifoless countenance, is his mother; her figure and attitude, her
- gieglipegt attity and loosened hair, strongly mark the despair of an aged parent, who beholds the
untimely death of a beloved son, the constant object of a mother's luve, and comfort of her declining
years, The attitudo of the wife, who is seated at the hoad of the bed, is expressive of a deep and
sbsorbing affliction ; she is partly reclining on the couch, her face buried in her dress, and nearly
touching that of her deceased husband. The other figure is the daughter, whose grief partakes of the
terror and distraction so natural to a young person inexperienced in scenes of affliction, and who
witnerses, perbaps for the first time, tho appulling aspect of death in the person of her lifeless parent.
At the foot of the bier are two children, sons of tho deceased, and two females, who mingle their
sorrows with that of the afflicted family. At the other extremity of the rilievo are two figures, appa-
rently domestics ; the younger gazes on the scene with a look of consternation, rather, however,
in the character of a spectator, than of a participatorin the general feeling ; but the other, more in
years, and to whom it is probable tho decensed is endeared by a long course of kindness, is truly a
partaker of the family grief. The secondary persons, far from disturbing the unity of the com-
position, greatly promote the general effect by their subdued and appropriate expression, and by
the harmonious relation they bear to the principal figurcs of the group. The style of this work is
nearly that of the old Ttalian masters; especially 36 approaches to that of Donatello, whose manner
Canova chose in this instance to adopt. The affections, accordingly, arc here expressed with much
forco und natural effect; the forms, too, partake of the modest simplicity which characterizes the
works of that early period of modern art; slightly raised, however, by the addition of the noble-
ness and grace which are derived from wmore general and idenl standards of beauty than then
prevailed. v

-,
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